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PARTHENON. 

STATUES  and  FRAGMENTS  from  the 


EASTERN  PEDIMENT. 

A.  —  1.  Two  Horses  Heads  in  one  block.  .  page  35 

2.  One  Horse’s  Head.  .  .  .  41 

3.  Statue  of  Hercules  or  Theseus.  .  .  35 

4.  Group  of  two  Female  figures.  .  .  38 

5.  Female  figure  in  quick  motion— Iris.  .  39 

6*.  Group  of  two  Female  figures.  .  •  42 


STATUES  and  FRAGMENTS  from  the 
WESTERN  PEDIMENT. 

7.  Part  of  the  Chest  and  Shoulders  of  the 

colossal  figure  in  the  centre  (supposed 
to  he  Neptune.)  .  .  .  22 

8.  Fragment  of  the  colossal  figure  of  Minerva.  24 

9.  Fragment  of  a  Head  (supposed  to  belong  to 

the  preceding.)  .  .  .26 

10.  Fragment  of  a  statue  of  Victory.  .  26 

11.  Statue  of  a  river~god  called  Uissus.  .  28 

FRAGMENTS  of  STATUES  from  the  PEDIMENTS, 
the  names  or  places  of  which  are  not  positively  ascer¬ 
tained. 

12.  Female  figure,  sitting  (supposed  to  belong 

to  group,  marked  No.  6.)  .  .  43 

13.  Fragment  of  a  Female  figure,  (resembling 

Victory,  No.  10.)  .  .  .44 

14.  Fragment  of  a  Female  figure,  seated  (sup¬ 

posed  to  have  been  Latona,  holding 
Apollo  and  Diana  in  her  arms.)  .  32 
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15.  Fragment  (supposed  to  have  belonged  to 

a  group  of  female  figures.)  •  page 

16.  Fragment  of  the  Neck  and  Arms  rising  out 

of  the  sea,  called  Hyperion,  or  the  rising 
Sun,  «  .  •  •  •  34 

1 7-  Torso  of  a  Male  figure  with  drapery  thrown 

over  one  shoulder.  ...  33 

The  METOPES.  91 

R. — 1.  A  Centaur  with  a  long  heard;  raising  himself 
for  the  purpose  of  striking  with  a  club  a 
Lapitha,  who  attacks  him. 

2.  A  Lapitha  has  overpowered  a  Centaur,  whose 

hands  are  tied  behind  his  back. 

3.  A  Centaur,  who  has  thrown  down  a  Lapitha. 

4.  A  Centaur  is  carrying  off  a  Woman. 

5.  A  Centaur  has  thrown  down  a  Lapitha,  who  is 

still  defending  himself,  and  holding  up  a 
shield. 

6.  A  Lapitha  struggling  with  a  Centaur,  whom  he 

holds  by  the  hair  and  ear. 

7.  A  Centaur  is  nearly  overcoming  a  Lapitha. 

8.  A  Lapitha  seems  to  be  successful  against  a 

Centaur. 

9.  A  Centaur  is  throwing  down  a  Lapitha,  whom 

he  holds  by  the  hair. 

10.  A  Lapitha  upon  the  croup  of  a  Centaur,  seizes 

his  neck,  and  endeavours  to  throw  him  down. 

11.  A  Centaur  successful  against  a  Lapitha. 

12.  A  Lapitha,  with  covered  legs,  appears  to  be 

successful  against  a  Centaur,  who  is  retiring, 
and  holds  a  lion’s  skin  over  his  left  arm. 
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13.  Combat  between  a  Centaur  and  Lapitha  quite 

naked. 

14.  A  Centaur  is  rearing  up;  the  figure  of  the 

Lapitha  is  detaehed  from  the  marble,  but 
the  Torso  is  adjoining. 

The  PRIZE,  representing  the  Procession  for  celebrating 
the  Panathenaean  Festival. 

THE  EAST  END.  p.  50 

C.— - 1.  The  Slab  which  formed  the  south-east  angle, 
representing  a  Bull  on  the  south,  and  a 
Magistrate  or  Director  of  the  procession  on 
the  east  side. 

2.  Fragments  of  four  Male  figures  moving  to  their 

right. 

3.  Six  Female  figures,  moving  to  their  right,  and 

holding  vases  in  their  hands. 

4,  5.  Six  Female  figures,  preceded  by  two  Directors. 
6,  7*  Eight  Figures  ;  the  four  which  are  standing 
supposed  to  be  four  Directors;  the  others 
are  called  Castor  and  Pollux,  Ceres  and 
Triptolemus. 

8.  Slab,  on  which  are  five  figures:  called  respec¬ 

tively,  beginning  from  the  left.  Victory, 
Minerva,  Jupiter,  two  Canephori. 

9,  Slab,  on  which  are  five  figures :  i.  e .  a  Priestess, 

or  the  Archontissa  ;  a  Boy  receiving  the 
peplum  from  the  Archon,  or  one  of  the 
Directors ;  Hygeia  and  iEsculapius. 

10.  Two  Directors. 

11.  Five  figures  corresponding  with  those  marked 

No.  6  and  7* 
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12.  Five  Females,  carrying  respectively  a  candela¬ 
brum,  vases,  and  patera. 

From  the  NORTH  SIDE  of  the  FRIZE.  p.  72 

D.  — 1.  Two  Scaphephori  moving  towards  the  left. 

2.  A  Female  in  a  car  drawn  by  three  horses,  with 

one  of  the  Directors 

3.  A  Female  in  a  car  with  two  horses,  and  one  of 

the  Directors. 

4.  A  Female  in  a  similar  car,  with  two  Men,  one 

of  them  in  armour. 

5.  Two  Men,  in  a  car  drawn  by  three  horses. 

5.  Fragment  of  a  Car  with  two  Horses  ;  the  point 

of  a  sceptre  appears  above  the  horses. 

6.  Eight  young  Men  on  horseback,  clothed  in 

tunics,  which  are  raised  above  the  knee. 

7.  Four  Horses  and  three  Riders. 

S.  Three  Horsemen  with  tunics  and  buskins. 

9.  Three  Horsemen  in  the  same  costume. 

10. j  Three  Horsemen  ;  one  of  them  is  naked,  the 

feet  of  the  others  are  uncovered. 

1 1 .  Three  Horsemen,  one  of  whom  is  almost  effaced. 

12.  Four  Horsemen;  two  with  helmets,  the  others 

naked. 

13.  Four  Horsemen  with  tunics  :  The  last  has  a 

large  Thessalian  hat  hung  over  his  shoulders. 

14.  North-west  Angle  of  the  Frize  : — It  represents 

three  Men  and  a  Boy,  on  the  western  side, 
and  one  of  the  Directors  on  the  north  side. 

THE  WESTERN  END.  p.  89 

E.  — 45.  A  single  piece  of  the  Frize,  being  a  continua- 
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tion  of  the  foregoing  No.  14 :  two  Horsemen, 
the  one  nearly  naked,  the  other  has  a  breast¬ 
plate  :  both  wear  buskins. 

SOUTH  SIDE.  p.  83 

F .  —  1 .  A  Bull,  with  three  Men,  one  of  whom  holds 
back  the  animal. 

2.  Two  Bulls  and  two  Men. 

3.  Two  Bulls  and  four  Men  ;  one  of  the  men  places 

a  crown  on  his  head,  preparatory  to  the 
celebration  of  the  sacrifice. 

4.  Two  Bulls  and  four  Men. 

5.  One  Bull  and  four  Men,  one  of  whom  holds 

back  the  animal. 

6.  A  Car  with  two  Horses  and  four  Figures  : 

among  them  is  a  young  Man,  whose  tunic 
is  drawn  up  above  the  knee,  and  who  holds 
a  shield  :  he  appears  ready  to  mount. 

7*  A  Car  with  four  Horses:  in  it  is  a  Warrior 
standing  up,  with  helmet,  shield,  and  chla- 
mys ;  tlje  other  figure  is  seated,  and  drives 
the  car. 

8.  A  Car  with  two  Horses  moving  in  the  same 

direction  ;  two  Figures,  of  which  one,  who 
is  getting  into  the  car,  holds  a  large  shield. 

9.  Fragment  of  another  Car,  moving  in  the  same 

direction. 

10.  Fragment  of  a  similar  subject. 

1 1 .  Two  Horsemen  \  one,  nearly  naked,  seems  to 

have  a  Thessalian  hat  thrown  over  his 
shoulders. 

12.  Three  Horsemen,  all  clothed  in  tunics. 
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13.  Two  Horsemen,  one  with  buskins. 

14.  One  Horseman,  with  several  Horses. 

Detached  Parts  of  the  FRIZE  of  the  Celia  of  the 
PARTHENON,  the  exact  situations  of  which  are 
not  yet  ascertained. 

G.  — A  Quadriga  in  slow  motion  ;  a  Youth  in  the  tunic, 

with  a  shield,  accompanies  it  ;  another 
points  behind  him,  with  his  arm  naked. 
Three  Horses  in  quick  motion  towards  the  right; 

the  Riders  wear  the  tunic. 

Three  Horses  ;  the  Riders  are  all  clothed  in  tunics. 
Three  Horsemen  in  armour. 

Two  Horsemen  in  tunics  ;  one  has  his  right  hand 
on  his  horse’s  head.  . 

Two  Horsemen  in  armour :  the  foremost  has  a 
helmet,  the  other  appears,  from  the  holes 
which  are  in  the  Marble,  to  have  had  some 
ornament  of  metal  fixed  on  the  head. 

Two  Horsemen  in  tunics  ;  part  of  three  Horses. 
Part  of  three  Horses,  and  three  Riders  in  cuirasses. 
Fragment  of  Horsemen  aud  Horses. 

Fragment  of  four  Horses  and  two  Riders. 

From  the  TEMPLE  of  VICTORY.  p.  124 

H.  — 1.  Bas-relief,  representing  a  Combat  between 

Greeks  and  Barbarians. 

2.  Another,  representing  the  same  subject. 

3.  Another,  representing  the  same  subject. 

4.  Similar  Bas-relief,  representing  a  Combat  be¬ 

tween  Greeks  and  Amazons. 
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FRAGMENTS  of  ARCHITECTURE, 

From  the  PARTHENON,  PROPYLASA,  and  other 

Doric  Buildings. 

I.  — 1.  A  Doric  Capital  from  the  Parthenon ,  in  two 

pieces, 

2.  One  layer  of  a  Doric  column,  from  the  same. 

3.  Fragments  of  the  Frize  of  the  Parthenon . 

4.  Fragments  of  the  Architrave  of  Ditto . 

5.  Doric  Capital,  from  the  Propylcea. 

6.  Part  of  a  Doric  Entablature,  plain . 

7.  Two  Tiles,  from  the  roof  of  the  ambulatory  of 

the  Temple  of  Theseus . 

From  the  TEMPLE  of  ERECHTHEUS  and  adjoining 
Buildings  :  also  Specimens  of  Ionic  Architecture. 

J. ~—  1.  One  of  the  Caryatids,  which  supported  a  roof, 

under  which  the  olive  tree  sacred  to  Minerva 
was  supposed  to  have  been  preserved.— p.  118. 

2.  Part  of  a  Column  from  the  temple  of  Erech- 

theus,  of  the  Ionic  order . 

3.  Base  of  Ditto . 

4.  Capital  of  Ditto . 

5.  Detached  part  of  the  rich  Frize  from  the  same 

Temple . 

6.  Four  fragments  of  ornamented  Ionic  Enta¬ 

blature. 

7.  Three  large  Ditto. 

8.  One  small  Ditto. 

9.  One  large  Fragment  with  inscriptions. 

10.  Ditto,  Ditto ,  Ionic  Entablature. 
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1  ] .  Three  upper  parts  of  Columns  of  the  Ionic 
order, 

12.  Three  large  pieces  of  fluted  Ionic  Shaft. 

13.  One  Ditto,  short. 

14.  Two  pieces  of  small  Ionic  Shaft,  fluted  and 

reeded. 

15.  One  capital  of  Ionic  pilaster. 

16.  Two  Ionic  Capitals. 

17.  Two  parts  of  Ionic  Entablature. 

IS.  One  large  Ionic  Capital. 

MONUMENTS  appertaining  to  the  Worship  and  the 
Theatre  of  BACCHUS. 

K.  — 1.  A  colossal  statue  of  Bacchus,  which  was  placed 

over  the  Theatre.  -  p.  135. 

2.  A  sun-dial,  from  the  same  -  101. 

3.  A  complete  Series  of  Casts  from  the  Bas-reliefs 

on  the  Choragic  Monument  of  Lysicrates. 

4.  A  Bas-relief  with  four  Figures,  representing  a 

Bacchanalian  Dance.  p.  128. 

DETACHED  HEADS. 

L.  — 1.  Portrait,  larger  than  nature,  with  long  beard, 

and  deeply  cut  eyes ,  a  diadem  round  the  hair ; 
perhaps  Sophocles. 

2.  Portrait  somewhat  similar  to  the  pr£ceding 

one . 

3.  Fragment  of  Augustus. 

4.  Fragment:  the  style,  times  of  the  Republic. 

5.  A  bearded  Hercules. 

6.  Same  subject,  smaller  size. 

7.  Bacchus  crowned  with  ivy. 
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8.  Female  Head . 

9.  One  half  of  a  head ,  zvithout  any  heard ,  with 

long  hair ,  in  the  costume  of  Alexander,  or  of 
the  Dioscuri. 

10.  Fragment  of  an  old  Head ,  larger  than  nature . 

1 1 .  Fragmen  t  of  a  Head,  with  a  heard ;  it  has  a 

conical  cap  ;  perhaps  Ulysses  or  Vulcan. 

12.  Female  Head,  smaller  than  nature  ;  the  head 

dress  of  one  of  the  Muses. 

13.  Female  head,  smaller  than  nature. 

DETACHED  PIECES  OF  SCULPTURE. 

Small  Figure  erect ,  in  the  costume  of  the 
Muse  Polymnia,  :  found  at  Thebes. 

2.  Torso  of  a  Male  Figure,  found  at  Fpidauria . 

3.  Statue :  supposed  to  he  Cupid . 

4.  A  Choragic  Bas-relief,  on  which  is  repre¬ 

sented  a  Temple  of  Apollo,  with  two  figures . 

5.  Bas-relief  of  a  Quadriga,  in  which  is  a  female 

figure ;  a  Victory  in  air  is  approaching  to 
crown  her. 

6.  Female  Figure,  zvithout  a  head :  small  size . 

7.  Figure  of  a  Telesphorus,  attendant  of  Aescu- 

lapius  ;  without  a  head. 

8.  Fragment  of  a  Bas-relief,  on  which  is  a 

young  man,  ivho  appears  to  he  on  a  chariot 
led  by  Victory. 

9.  Fragment  of  a  Boy,  in  alto  relievo. 

10.  Bas-relief  representing  a  young  Wrestler, 

with  his  Preceptor . 

1 1 .  Bas-relief,  representing  Minerva  in  armour, 

and  a  young  Athenian. 
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12.  Fragment  of  a  Bas-relief ;  a  sacrifice  of 

which  a  Hog  is  the  victim . 

13.  Ditto,  in  which  the  victim  is  a  Ram . 

14.  Two  divinities — Jupiter  seated ,  a  Goddess 

standing  up. 

15.  Two  Goddesses  taking  a  young  Athenian  un¬ 

der  their  protection . 

1G.  Fragment  of  a  Bas-relief,  on  which  are  two 
young  Greeks,  one  holding  an  instrument  of 
sacrifice,  called  hy  the  Romans  capeduncula* 

17.  Small  round  Altar  :  four  Female  figures, 

sculptured  on  the  four  sides  of  it,  are  danc¬ 
ing,  holding  each  others  hands ;  the  first 
seems  to  be  playing  on  a  lyre. 

18.  Torso  of  a  Female  figure  in  drapery. 

19.  Figure  of  an  Horseman ,  apparently  an  an¬ 

cient  imitation  of  part  of  the  Frize  of  the 
Parthenon,  in  smaller  proportions. 

20.  Figure  of  a  young  Divinity,  probably  Bac¬ 

chus,  takmg  a  young  Athenian  under  his 
protection;  the  latter  of  smaller  dimensions . 
20  b.  Minerva,  standing  up  in  a  kind  of  small 
temple. 

2 1 .  Figure  of  Hygeia  :  she  is  offering  her  cup  to 

the  serpent,  which  is  Iter  symbol;  she  is 
holding  in  her  left  hand  a  kind  of  fan  in  the 
form  of  leaves  of  ivy ;  her  head  is  covered 
with  the  high  dress  called  tutulus. 

22.  Bas-relief,  on  which  are  represented  five  Fi¬ 

gures  :  in  the  midst  is  a  Goddess  on  a  kind 
of  throne ,  the  other  four  are  smaller ;  three 
of  them  are  imploring  the  Goddess  on  be _ 
half  of  their  children,  whom  they  carry  in 
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their  arms ;  the  fourth  is  bringing  oblations 
and  votive  offerings.  This  bas-relief  is  from 
Cape  Sigeum ,  near  the  plain  of  Troy. 

23.  Fragments  similar  to  Nos.  12  and  13.  There 

are  five  figures ,  of  which  two  are  Youths 
preparing  to  celebrate  a  sacrifice ;  the  last 
of  the  large  figures  has  a  basket  on  its  head. 

24.  One  small  Bas-relief :  one  sitting ,  two  stand¬ 

ing  figures . 

25.  One  Female  figure  sitting  (much  mutilated). 

26.  One  trunk ,  with  drapery  (a  young  Man) 

2f.  Two  fragments  of  Grecian  ornaments. 

28.  One  Grecian  fragment,  with  Vase  in  bas- 

relief. 

29.  One  fragment,  ivith  tivo  Figures  in  high 

relief. 

30.  One  Grecian  Pilaster,  with  Corinthian  capital. 

3 1 .  Fragment  of  a  Female. 

32.  Fragment  of  a  Female  figure  enveloped  in 

drapery. 

33.  Sundry  small  fragments. 

34.  Egyptian  Scarabceus,  brought  from  Constan¬ 

tinople. 

URNS,  a  (Marble). 

N.--1.  Solid  Urn,  ivith  Group  in  bas-relief,  super¬ 
scribed. 


2.  Ditto 

Ditto 

Ditto . 

3.  Ditto 

Ditto 

Ditto. 

4.  Ditto 

Ditto 

Ditto. 

5.  Ditto 

Ditto 

Ditto. 

6.  Ditto 

Ditto 

Ditto , 

7-  Ditto 

Ditto 

Ditto. 

8.  Ditto 

Ditto 

Ditto. 
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9.  One  Ditto  Ditto  ornamented  Sepulchral  Urn. 

10.  Small  fragment  of  a  Vase ,  with  figures . 

1 1 .  Spherical  Sepulchral  Urn,  broken  in  pieces. 

N.  B.  This  contained  the  Bronze  Urn, 
(No.  12). 

URNS,  b  (Bronze). 

12.  Richly  wrought  Urn  from  the  tomb  called 

“  of  Aspasiaf  in  the  plain  of  Attica. 

13.  Two  Bronze  Urns  of  rude  shape  and  work¬ 

manship. 

URNS,  c  (Earthen). 

14.  Some  hundreds  of  large  and  small  earthen¬ 

ware  Urns  or  Vases,  discovered  in  digging 
in  the  ancient  Sepulchres  round  Athens : 
none  of  great  beauty  or  richly  ornamented . 

ALTARS. 

O. — 1.  Altar  with  Female  Figure  and  Child . 

2.  Smaller  Altar,  with  figures  and  inscription. 

3.  Fragment  of  a  small  Bacchanalian  Altar ; 

on  one  side  is  a  Bacchante,  on  the  other  a 
Fawn. 

4.  Small  Altar,  with  inscription  and  figures . 

5.  Ditto. 

6.  Ditto. 

7*  Ditto. 

8.  Ditto. 
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C1PPI,  or  SEPULCHRAL  PILLARS. 

P.— 1.  One  large  Sepulchral  Pillar,  with  inscriptions. 

2.  One  smaller  Ditto  Ditto  Ditto. 

3.  One  small  Sepulchral  Pillar. 


4. 

One  Ditto 

Ditto . 

5. 

One  Ditto 

Ditto, 

6. 

One  Ditto 

Ditto. 

7. 

One  Ditto 

Ditto. 

8. 

One  Ditto 

Ditto . 

9. 

One  Ditto 

Ditto. 

10. 

One  Ditto 

Ditto. 

1  1. 

One  Ditto 

Ditto. 

12. 

One  Ditto 

Ditto . 

IS.  Three  Fragments,  with  circular  Pedestals  and 
Festoons. 

CASTS. 

Q. —  L  Eighteen  Casts  from  the  Frize,  of  the  Celia  of 

the  Parthenon. 

2.  Twenty -four  ditto  from  the  Frize  and  Metopes 

of  the  Temple  of  Theseus. 

3.  Twelve  Ditto  from  the  Choragic  monument  of 

Lysicrates  ( mentioned  above ) . 

4.  One  Cast  from  the  great  Sarcophagus  in  the 

cathedral  church  at  Girgenti  in  Sicily. 

[Also  the  MOULDS  of  the  above ] 

GREEK  INSCRIPTIONS. 

R.  — 1.  Epitaph  in  four  lines,  on  two  brothers,  Dio- 

trephes  and  Demophon.  .  .  143 
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2.  Sepulchral  Column  of  Thalia,  .  p.  144 

3.  Ditto  of  Theodotus.  — - 

4.  Ditto  of  Socrates.  — • 

5.  Ditto  of  Menestratus.  — - 

6.  Votive  Inscription  of  certain  Sailors.  — - 

7.  Sepulchral  Column  of  an  Athenian.  — - 

8.  Fragment. 

9.  Decree  of  the  People  of  Athens  in  favour 

of  Osacharas. 

10.  Votive  Inscription  of  Antisthenes,  .  145 

11.  Votive  Inscription  of  Polyllus.  — 

12.  Sepulchral  Column  of  Anaxicrates,  .  146 

13.  Votive  Inscription  of  a  Woman.  — - 

14.  Agonistic  Inscription.  .  .  147 

15.  Fragment  of  Sepulchral  Inscription.  — 

16.  Choragic  Inscription  in  the  Doric  dialect.  148 
17*  Epitaph  in  Verse,  in  two  parts.  Vide  No.  34. 

18.  Votive  Monument  to  Mercury  and  Hercules.  150 

19.  Sepulchral  Stele  of  Hieroctea,  .  .  151 

20.  Ditto  of  Callis.  — 

21.  Ditto  of  Callimachus.  — 

22.  Fragment  of  a  Decree,  probably  an  ancient 

Treaty  between  Athens  and  some  other 
People.  —* 

23.  Catalogue  of  Athenians  who  died  in  battle 

in  the  year  424  B.  C.  — - 

24.  Epitaph  on  Plutarchus,  .  .  152 

25.  Fragment  of  a  Decree,  .  .  153 

26.  Ditto  from  Ten  os. 

27.  Fragment  of  a  St&le  of  Euphrosynus. 

28.  Ditto  of  a  Sepulchral  Stele  of  Musonia.  — 

29.  Fragment  of  an  Epitaph  in  honour  of  Briseis.  — 

30.  Fragment  of  an  Address  to  Hadrian,  .  153 
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31.  Ditto  of  a  Decree  of  the  People  of  Athens  153 

32.  Decree  of  the  general  Council  of  Boeotia.  — 

33.  Inscription  of  the  Gymnasiarch  Gorgias,  155 

34.  The  other  part  of  No.  17*  -  •  •  156 

35.  Catalogue  of  the  Public  and  Saered  Trea¬ 

sures  at  Athens.  — 

36.  Ditto  of  Ditto.  .  .  .  157 

37.  Ditto  of  Ditto.  — 

38.  Ditto  of  Ditto.  — 

39.  Fragment  of  a  Treaty  between  Athens  and 

Rhegium,  .  .  .  .  .158 

40.  Ditto  of  a  Column  which  supported  the 

Statue  of  Piso,  .  .  .  •  159 

41.  Antient  Sepulchral  Inscription.  .  .  160 

42,43.  Catalogue  of  precious  objects  in  the  Opis- 

thodomus.  — 

44.  Treaty  between  Orchomenos  and  Elatea.  161 

45.  Similar  to  Nos.  42,  43.  •  .164 

46  Similar  to  the  preceding.  .  .  165 

47.  Fragment  of  a  Decree.  .  .  — 

48.  Ditto  of  a  Decree,  from  Corinth.  — 

49.  Ditto  with  the  name  of  Hiera  Pytna.  — 

50.  Catalogue  of  Public  Treasures,  more  recent 

than  Nos.  42,  43,  &c.  .  .  — 

51.  Decree  in  honour  of  Bacchus  and  Antoninus 

Pius.  .  .  .  .166 

52.  Sepulchral  Stele,  with  the  names  of  Hippo¬ 

crates  and  Baucis.  — 

53.  Sigean  Inscription,  commonly  called  the 

Boustrophedon.  .  .  167 

54.  Sepulchral  Inscription  on  an  Entablature.  168 

55.  Sepulchral  Column  of  Biottus.  .  170 

56.  Ditto  -  -  -  of  Mysta.  .  — 
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57.  Sepulchral  column  of  Thrason.  .  ]  0 

58.  Stele  of  Asclepiodorus.  *  .  1 7 1 

59.  Sepulchral  Column  of  Aristides.  .  — 

60.  Eleven  votive  Inscriptions  consecrated  to  Jupi¬ 

ter  Hypsistos,  bearing  respectively  the  names 
of  Claudia  Prepusa,  Euhodus,  Paederos,  Phile- 
matium,  Onesime,  Isias,  Eutychis,  Olympias, 
Tertia,  Syntrophus.  .  .  — • 

61.  Fragment  of  a  Decree  between  Athens  and  some 

other  people.  .  .  .172 

62.  Sepulchral  Column  of  Botrichus.  .  — 

63.  Public  Act  of  Athens,  respecting  the  Roads.  17? 

64.  Epitaph  in  twelve  elegiac  verses,  in  honour  o  f 

those  Athenians  who  were  killed  at  the  Siege 
of  Potidaea  in  the  year  432  B.  C. 

65.  Sepulchral  Stele  in  honour  of  Aristocles.  1J4 

66.  Ditto  in  honour  of  Aphrodisias  of  Salamis*  175 


DRAWINGS. 

— 1.  Plans  and  Elevations  of  the  Temples  of  Mi¬ 
nerva  and  Theseus  at  Athens, 

2  Architectural  details  of  the  Temples  of  3 li¬ 
ner  v  a  and  Theseus  ;  of  Minerva  at  Sunium  ; 
Plan  of  the  Pnyx ;  Plans  and  drawings  of 
the  Theatre  of  Bacchus. 

3.  Drawings  of  the  Sculpture  on  the  Temples  of 

Minerva  and  Theseus ;  on  the  Temple  of 
Victory ;  on  the  Choragic  Monument  of 
Lysicrates . 

4.  Ground-plan  of  Athens ,  marking  the  [Vails, 

and  the  site  of  the  existing  ruins  :  Drawings 
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of  the  Tower  of  Andronicus  Cyrrhestes ;  of 
the  Propylcea  ;  of  the  triple  Temple  of  Mi¬ 
nerva  P alias,  Erechtheus ,  and  Pandrosos. 

5.  A  Series  of  Dr  airings  and  Plans  of  ancient  . 
Remains  in  many  parts  of  Greece ,  taken  in 
the  year  1802. 


ADDENDA. 

One  Lyre  in  Cedar  wood  ;  and, 

Two  Flutes  of  the  same  material :  found  during  the 
excavations  among  the  tombs  in  the  neigh¬ 
bourhood  of  Athens. 
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LETTER 


FROM  THE 

CHEVALIER  CANOVA 

TO  THE 

EARL  OF  ELGIN, 

■rp 


London ,  1 0 th  November ,  1815, 

Allow  me,  my  Lord,  to  express  to  you 
the  lively  sentiments  of  pleasure  which  I 
feel,  from  having  seen  in  London  the  in¬ 
estimable  antique  marbles  brought  by 
your  Lordship  from  Greece.  I  can  never 
satisfy  myself  with  viewing  them  again 
and  again ;  and  although  my  stay  in  this 
great  metropolis  must  of  necessity  be  ex¬ 
tremely  short,  I  am  still  anxious  to  dedicate 
every  leisure  moment  to  the  contemplation 
of  these  celebrated  relics  of  ancient  art. 
I  admire  in  them  the  truth  of  nature  com¬ 
bined  with  the  choice  of  beautiful  forms  : 
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every  thing  about  them  breathes  anima¬ 
tion,  with  a  singular  truth  of  expression, 
and  with  a  degree  of  skill  which  is  the 
more  exquisite,  as  it  is  without  the  least 
affectation  of  the  pomp  of  art,  which  is 
concealed  with  admirable  address.  The 
naked  figures  are  real  flesh,  in  its  native 
beauty.  I  esteem  myself  happy  in  having 
been  able  to  see  these  masterpieces  with 
my  own  eyes ;  and  I  should  be  perfectly 
contented  with  having  come  to  London  on 
their  account  alone,  I  am  persuaded 
therefore  that  all  artists  and  amateurs 
must  gratefully  acknowledge  their  high 
obligations  to  your  Lordship,  for  having 
brought  these  memorable  and  stupendous 
sculptures  into  our  neighbourhood.  For 
my  own  part  I  give  you  most  cordially  a 
thousand  thanks ;  and, 

I  have  the  honour  to  be. 

See.  & c.  &c. 


Canova. 


MEMOIR 


ON  THE 

SCULPTURES 

WHICH  BELONGED  TO 

THE  PARTHENON 

AND  TO  SOME  OTHER  EDIFICES 

OF 

THE  ACROPOLIS, 

AT  ATHENS. 


READ  AT  A  PUBLIC  MEETING  OF  THE  TWO  CLASSES  OF 
THE  ROYAL  INSTITUTE  OF  FRANCE, 

IN  THE  YEAR  1815, 
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MEMOIR 


ON  THE 

SCULPTURES  OF  THE  PARTHENON. 


§  1.  GENERAL  OBSERVATIONS. 

The  most  celebrated  collections  of  Eu¬ 
rope  contain  scarcely  any  of  th(5se  monu¬ 
ments  of  sculpture,  of  which  the  classic 
authors  have  given  us  an  account,  as  being 
in  general  estimation  among  the  ancients. 

I  believe  the  Laocoon  is  the  only  ex  cep- 

i 

tion  that  can  be  made  to  this  remark. 
Some  ingenious  conjectures  have,  indeed, 
enabled  us  to  identify  the  copies  of  a 
small  number  of  masterpieces  of  the  great 
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statuaries ;  but  the  hope  of  seeing  the 
originals  appeared  to  be  lost  for  ever. 

But  in  viewing  the  marbles  which  the 
Earl  of  Elgin  has  removed  from  Athens  to 
London,  the  connoisseur  is  perfectly  cer¬ 
tain  that  he  is  contemplating  a  variety  of 
those  valuable  works,  which,  having  been 
imagined  and  directed  by  Phidias,  and 
even  executed  in  part  by  his  chisel,  were 
for  more  than  seven  hundred  years  the 
admiration  of  the  ancient  world  ;  and 
which,  in  the  time  of  Plutarch,  that  is,  in 
the  age  of  Trajan,  were  regarded  as  ini¬ 
mitable  for  their  grace  and  their  beauty ; 

fJL0^(pYf  S’ UfJLlfJL^T OC  \^0t  %CU 

In  fact,  from  the  testimony  of  this  his¬ 
torian,  we  cannot  doubt  that  the  sculptures 
which  adorned  the  Parthenon  were  the 
productions  of  this  celebrated  artist,  to 
whom  Pericles  had  chiefly  confided  the 
execution  of  these  sublime  works,  and 
under  whom  a  number  of  other  artists  of 

*  Plut.  Pericl.  §  13. 


* 
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extraordinary  merit  also  exercised  their 
talents ;  such  as  Agoracritus,  Alcamenes, 
and  Colotes. 

Pausanias*  in  his  description  of  the  Par¬ 
thenon  of  Athens,  unites  the  account  of 
the  sculptures  which  adorn  the  tympans 
of  the  two  pediments  of  the  temple,  with 
that  of  the  colossal  Minerva  of  ivory  and 
gold,  without  mentioning  the  artist,  because 
he  supposes  him  universally  known** 

If  it  were  imagined  that  Phidias  devoted 
himself  exclusively  to  the  toreutic  art,  and 
that  he  employed  in  his  works  only  ivory 
and  metals,  this  opinion  would  be  confuted 
by  Aristotle,  who  distinguishes  this  great 
artist  by  the  appellation  of  croQog  x&ovgyog,  a 
skilful  sculptor  of  marble ,  in  opposition  to 
Polycletus,  whom  he  calls  simply  a  statuary, 
uvtyctvTOTTotov,  since  this  latter  artist  scarcely 
ever  employed  his  talents  except  in  bronze. f* 
In  fact,  several  marble  statues  of  Phidias 
were  known  to  Pliny,  who  might  even 

*  L*  l.  c.  24.  f  Ethic.  Nicorri.  L.  6,  c.  7- 
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have  seen  some  of  them  in  Rome,  since 
they  had  been  removed  to  this  city :  and 
the  most  famous  work  of  Alcamenes,  the 
Venus  of  the  Gardens,  had  only,  as  it  was 
said,  acquired  so  high  a  degree  of  perfec¬ 
tion,  because  Phidias,  his  master,  had 
himself  taken  pleasure  in  finishing  with  his 
own  hand  this  beautiful  statue  of  marble.^ 
When  we  read,  in  Winckelmanirs  His¬ 
tory  of  Art,*f  that  the  fine  style  in  statuary 
only  commenced  under  Praxiteles,  and 
that  the  method  of  managing  draperies  in 
sculpture,  before  his  time,  was  very  simple, 
we  might  easily  form  too  unfavourable  an 
idea  of  the  masterpieces  of  Phidias,  al¬ 
though  in  reality  the  same  antiquarian,  on 
another  occasion,  in  attributing  sublimity 
of  style  to  this  artist, J  seems  to  have  done 
justice  to  his  transcendent  merit. 

*  Pliny,  II.  N.  L.  36.  §  4.  n.  3. 

•f*  Winckelmann,  Storia  delle  Arti ,  L.  8.  c.  2.  §  G* 
and  c.  3.  §  2. ;  L.  9.  c.  2.  §  20.  and  c.  3.  §  17-  of  the 
Italian  translation,  Rome  1783,  4to. 

£  Winckelmann,  lb.  L.  8.  c.  2.  pr. ;  L,  9.  c.  2.  §  8. 
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A  sight  of  the  collection  of  Lord  Elgin 
is  calculated  to  give  us  a  greater  and  more 
complete  idea  of  his  talents,  which  is  also 
more  conformable  to  the  testimonies  of 
ancient  authors,  who  had  admired  his 
works,  as  exhibiting  the  greatest  possible 
perfection  of  the  art :  nothing  is  more  per¬ 
fect ,  says  Cicero,  than  the  statues  of 
Fhidias  f  his  figures,  he  adds  elsewhere,^ 
enchant  the  spectator  at  the  first  glance. 
According  to  Demetrius  Phalereus,  a  con- 
temporary  of  Praxiteles,  the  magnificent 
style  was  united,  in  the  works  of  Phidias, 
to  the  most  exquisite  delicacy :  to  ^eyaheiov 

xou  GCKgifteg  oifACt.% 

*  Orator,  §  2.  Phidiae  simulacris  nihil  perfectius. 

*f-  Brutus,  §  64.  Phidiae  signum  simul  adspectum  et 
probatum  est. 

j  De  eiocut.  §  14.  Pliny  has  done  homage  to  the 
same  qualities  in  Phidias  by  the  following  expressions : 
So  much  has  been  said  cursorily  respecting  an  artist 
who  can  never  be  sufficiently  praised ,  in  order  that  it 
may  be  understood ,  that  his  magnificent  genius  extended 
its  influence  even  to  the  smallest  parts  of  his  works.  Haec 
sunt  obiter  dicta  de  artifice  numquam  satis  laudato,  simul 
ut  noscatur  illam  magnificentiam  sequalem  fuisse  et  in 
parvis. — H.  N.  L.  xxxvi.  §  4.  n.  3. 


% 


6 


If  the  art  of  sculpture  was  indebted  to 
Praxiteles  for  any  new  attractions,  it  was, 
therefore,  rather  in  the  refinements  of  the 
graceful  than  in  that  which  is  properly 
called  the  beautiful  style.  Perhaps  he  had 
given  to  the  heads  of  his  figures,  particu¬ 
larly  to  those  of  his  women,  a  more  deli¬ 
cate  and  a  more  seductive  air ;  but  the  art 
of  the  statuary  had  already  reached  the 
limits  of  its  perfection  in  the  age  of 
Pericles. 

An  amateur,  accustomed  to  the  exami¬ 
nation  of  the  masterpieces  of  antiquity,  will 
easily  recognise  in  the  detached  sculptures 
of  the  Parthenon,  and  particularly  in  the 
parts  of  those  statues  which  have  been 
least  injured  by  time,  the  grand  and  learn¬ 
ed  style  of  the  Laocoon,  the  Torso,  and  the 
Hero  in  combat,  called  the  Gladiator  :  the 
same  ability  in  the  expression  of  the  skin, 
the  same  life,  inspired,  if  we  may  use  the 
term,  into  the  inanimate  stone,  the  same 
harmony  in  the  proportions,  and  the  same 
perfection  in  the  union  of  the  whole  work. 
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In  the  statues  of  females,  the  grace  and 
the  dignity  of  the  postures,  the  richness  of 
the  draperies,  and  the  artful  adjustment 
of  their  lines  and  folds,  equal  or  surpass 
the  most  complete  works  of  this  kind  which 
have  been  preserved. 

The  fine  arrangement  of  the  composi¬ 
tions  of  the  bas  reliefs,  the  originality  and 
the  variety  of  the  motions  represented,  and 
the  taste  and  meaning  of  the  flattened 
figures,  which  appear  in  the  sculptures 
forming  the  exterior  frize  of  the  walls  of 
the  cella ,  place  these  productions  of  art 
above  all  other  bas  reliefs  in  existence. 

After  these  general  considerations,  I 
shall  endeavour  to  distribute  all  these  mo¬ 
numents  according  to  their  respective 
places,  to  indicate  as  far  as  possible  the 
subjects  represented  by  them,  and  to  exa- 

i 

mine  their  peculiarities,  in  their  relations 
either  to  the  history  of  the  art,  or  to  litera¬ 
ture  and  philology. 
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§  2.  Sculptures  oe  the  Tympans  of 
the  Parthenon. 

Since  the  discovery  of  the  statues  which 
ornamented  the  pediments  of  the  temple 
of  Jupiter  Panhellenius,  in  the  island  of 
Aegina,  it  is  less  surprising  to  find  that  all 
the  figures  which  filled  the  two  tympans  of 
the  Parthenon  were  in  alto  relievo  and 
detached  from  one  another.  In  fact,  the 
terms  in  which  Pausanias  speaks  of  these 
works  might  have  led  us  to  conjecture  that 
they  were  statues.*  Spoil  and  Wheler  had 
described  them  as  such  ;*f*  notwithstand¬ 
ing  this,  some  more  recent  travellers,  disre¬ 
garding  both  these  testimonies,  and  the  evi- 

Cj  ' 


L.  1 .  c.  24.  07rocr«  ev  roig  xciXspsvoig  dsTOig  KEITAI  : 
as  many  as  are  placed  in  the  pediments .  Pausanias, 
in  speaking  of  works  of  art,  applies  this  verb  only  to 
statues. 

f  Spon,  Voyage,  T.  2.  p.  83,  ed.  La  Haye,  1724.  12  ; 
Wheler’s  Journey,  p.  360-1. 
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dence  of  the  fragments  still  existing,  have 
spoken  of  these  compositions  as  if  they 
were  fixed  to  the  back  ground  or  wall :  in 
short,  as  if  they  were  bas  reliefs  on  a  large 
scale.*  But  nobody  could  have  supposed, 
before  these  precious  fragments  were  taken 
down  from  their  ancient  situation,  that  they 
were  perfectly  finished  on  all  sides,  behind 
as  well  as  before.  This  extreme  care  must 
have  had  some  object ;  and  I  think  we 
shall  not  be  far  from  the  truth,  if  we  con¬ 
jecture  that  these  sculptures,  so  perfect  as 
they  were  thus  rendered,  had  been  exposed 
to  public  view  before  they  were  placed  in 
the  situation  which  they  were  destined  to 
occupy.  A  tradition,  which  Tzetzes  has 
preserved,  (Chiliad  vm.  Hist.  193)  may 
be  adduced  in  support  of  this  conjecture  : 

*  Chandler’s  Travels,  ch.  x.  carved  in  the  front  'pedi¬ 
ment.  He  speaks,  indeed,  at  the  end  of  the  same 
chapter,  of  these  sculptures  as  statues ;  but,  notwith¬ 
standing  this,  the  French  translators  of  his  work  have 
construed  the  expression  quoted  still  more  unequivocally, 
figure  en  bas-relief. 
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he  speaks  of  two  figures  of  Minerva,  the 
one  the  work  of  Phidias,  the  other  of 
Alcamenes,  his  pupil.  The  master,  in 
executing  his  figure,  had  calculated  the 
effect  for  the  height  at  which  it  was  to  be 
placed  ;  the  mouth  and  the  eyes  were  more 
excavated  than  would  be  correct  in  a 
figure  intended  for  close  inspection  ;  while 
the  pupil  had  followed  a  different  method. 
His  Minerva,  however,  which  had  been 
preferred  during  its  exhibition  to  that 
of  Phidias,  being  removed  to  its  proper 
place,  lost  a  great  part  of  its  attractions : 
its  forms,  at  a  certain  distance,  appeared 
indistinct,  and  the  whole  effect  was 
feeble ;  that  of  Phidias,  on  the  contrary, 
when  placed  in  its  destined  situation, 
obtained  universal  approbation.  It  was 
usual,  therefore,  to  exhibit  to  the  public, 
for  close  inspection,  the  statues  which  were 
intended  to  be  placed  at  a  certain  height. 
The  perfect  finish  of  the  figures  in  question 
must  probably  be  attributed  to  this  custom ; 
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and,  besides,  the  interior  part  of  the 
tympans  may  very  possibly  have  been 
accessible.* 

Another  peculiarity,  which  is  remark¬ 
able  in  these  sculptures,  as  well  as  in  the  bas 
reliefs  of  the  metopes,  and  even  in  those  of 
the  exterior  frize  of  the  cella ,  is  this,  that 
a  great  number  of  appendages,  arms, 
buckles,  clasps,  utensils,  ornaments  of  the 
head,  and  other  similar  parts,  were  of 
bronze,  and  without  doubt  gilt,  though  the 
figures  are  of  white  marble.  A  great  num¬ 
ber  of  holes  and  grooves,  cut  in  the  parts 
which  must  have  answered  to  the  place  of 
these  appendages,  exhibit  traces  of  their 
existence,  and  even  contain  some  remains 
of  them. 

The  union  of  gold  with  white  marble 
and  ivory  was  much  admired  by  the 
ancients.  Virgil  has  expressed,  in  the  first 

*  In  the  ground  plan  of  the  Parthenon  some  vestiges 
of  a  circular  staircase  have  been  discovered,  and  this 
must  have  led  to  the  summit  of  the  temple. 
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book  of  the  Eneid  (v.  592),  the  agreeable 
impression  made  on  the  sight  by  die  judi¬ 
cious  mixture  of  these  materials  : 

Quale  manus  addunt  ebori  decus,  aut  ubi  flavo 

Argenium  Pariusve  lapis  circundatur  auro. 

Like  polished  ivory,  beauteous  to  behold, 

Or  Parian  marble,  when  enchased  in  gold. 

Diiyden. 

This  manner  of  embellishing  sculpture 
has  been  but  rarely  imitated  by  the 
moderns  ;  who,  neglecting  the  testimony 
of  experience,  and  reasoning  upon  ab¬ 
stract  principles,  have  even  ventured  to 
censure  it.  Mr.  Quatremere  de  Quincy 
has  successfully  defended  the  method  of 
the  Greeks,  which  was  that  of  all  anti¬ 
quity,  in  the  excellent  work  which  he  has 
lately  published,  on  the  potychromatic 
sculpture  of  the  ancients. 
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WESTERN  TYMPAN, 

The  sculptures  which  ornamented  the 
western  pediment  of  the  temple  had  been 
in  some  measure  respected  by  time,  until 
the  period  of  the  attack  of  Athens  by  the 
Venetians  in  1687-  Spon  and  Wheler 
were  able  to  admire  the  fine  arrangement 
of  almost  the  whole  composition,  and  the 
Marquis  of  Nointel  had  procured  draw¬ 
ings  of  it,  which  are  fortunately  preserved 
in  the  King's  Library  at  Paris.  Without 
the  assistance  of  these  drawings  we  should 
have  been  unable  to  form  any  tolerably 
adequate  idea  of  this  grand  composition 
and  of  its  subject.  The  attempts  of  Spon, 
Le  Roi,  and  after  them  of  J.  Stuart,  to  re¬ 
store  it,  being  founded  on  prejudice  and 
error,  have  served  only  to  distort  it,  and  to 
render  it  unintelligible.* 

*  Stuart's  Antiquities  of  Athens ,  vol.  ii.  c.  1.  pi.  iii.; 
Le  Roi  Rrtines  de  la  Grece  tom.  i.  pi.  20,  [See  also 
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Pausanias  had  told  us,  that  the  subject 
of  the  sculptures,  which  filled  the  tympans 
of  the  front,  was  the  birth  of  Minerva;  and 
that  the  subject  of  those  which  ornamented 
the  back  pediment  was  the  dispute  of  that 
goddess  with  Neptune  for  the  possession 
of  Attica.  It  was  thought  unquestionable 
by  travellers,  that  the  front  of  the  temple 
was  turned  to  the  Propylaea,  that  is,  to  the 
west,  and  they  inferred  from  this  concep¬ 
tion,  that  the  figures,  placed  in  the  tympan 
which  fronts  the  west,  must  be  those 
which,  according  to  the  description  of 
Pausanias,  represented  the  birth  of  Mi¬ 
nerva,  proceeding  from  the  head  of  Jupi¬ 
ter.  What  they  saw,  however,  was  not 
easily  reconciled  with  this  idea ;  but  they 
forced  the  description  of  the  ancient  tra¬ 
veller  to  accommodate  itself  to  the  sculp¬ 
tures  remaining :  they  accused  him  of  want 
of  accuracy,  and  they  contrived  restora- 

Nointel’s  drawings  in  the  additional  volume  of  Stuart’s 
Athens,  lately  published.] 
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lions  of  the  work,  which  were  intended  to 
reconcile  the  striking  contradictions,  that 
arose  from  the  comparison  of  the  edifice 
with  the  description. 

Stuart,  however,  more  exact  than  any 
of  his  predecessors,  had  discovered  that 
the  entrance,  and  consequently  the  front 
of  the  Parthenon,  were  turned  towards  the 
east,  and  he  had  even  brought  this  fact  to 
a  perfect  demonstration  ;*  but  he  had  not 
drawn  the  necessary  inference  from  it,  that 
the  sculptures  of  the  west  tympan  must 
have  represented,  not  the  birth  of  Minerva, 
but  her  contest  with  Neptune. 

This  inference,  so  natural,  and  so  self 
evident,  has  been  fully  confirmed  by  the 
examination  of  the  drawings,  which  re¬ 
main,  of  the  whole  composition,  and  of 
the  sculptures  which  crowned  the  west 
front  of  the  temple.  This  examination  is 
the  work  of  Mr.  Quatremhre,  whom  I  have 
just  quoted,  and  the  Academy,  upon  the 

*  Loc.  cit.  p.  14. 
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reading  of  the  Memoir  communicated  by 
him,  together  with  the  exhibition  of  a  bas- 
relief  modelled  in  a  masterly  manner,  and 
restored  according  to  the  drawings  of 
Nointel,  was  convinced  that  the  subject  of 
the  sculptures  of  the  west  pediment  of  the 
temple  must  have  been  the  dispute  of  Nep¬ 
tune  and  Minerva,  and  the  triumph  of  the 
goddess.  This  opinion  deserves  so  much 
the  more  attention,  as  one  of  our  col¬ 
leagues,  Mr.  Barbie  du  Bocage,  had  ad¬ 
duced  some  very  learned  and  ingenious 
objections  against  the  opinion  of  Stuart 
respecting  the  entrance  of  the  temple,  and 
the  consequences  which  were  deduced 
from  it.* 

One  of  the  difficulties,  which  impeded 
the  adoption  of  this  opinion,  although  its 
evidence  was  undeniable,  was  derived  from 
the  situation  of  the  temple,  of  which  the 
entrance  was  on  the  side  opposite  to  the 

*  See  a  note  added  to  the  French  translation  of  Stuart, 
tom.  ii.  p.  15. 
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Propylaea,  that  magnificent  vestibule  of 
the  Acropolis,  which,  as  well  as  the  Par¬ 
thenon,  is  a  monument  of  the  munificence 
of  Pericles.  I  imagine  I  have  disco¬ 
vered  the  motive  for  this  arrangement, 
which  appears  somewhat  strange  at  first 
sight.  The  Propylaea  could  only  be  built 
at  the  place  where  the  rock  of  the  Acro¬ 
polis  afforded  a  natural  ascent,*  and  was 
not  already  covered  with  other  edifices. 
The  situation  of  the  Propylaea  then  was 
prescribed  by  necessity.  The  position  of 
the  temple  and  of  its  entrance  was  also 
regulated  by  principles  of  religion,  which 
could  not  be  neglected.  The  Athenian 
temples,  according  to  the  ancient  laws, 
venerated  by  all  the  inhabitants,  were  re¬ 
quired  to  be  turned  to  the  east.  The 

*  Pausanias,  L.  1.  c.  22.  ’E$  8s  t>jv  *Axpoiro\tv  ior/v 

e!cro8o£  eTepctv  8s  ou  •xxpsyzTui,  7iwa  caroTOiLog  ovrot,  xcu 
rsiyog  lyouda  hyvpov.  There  is  but  one  entrance  into  the 
Acropolis :  it  affords  no  other ,  being  a  complete  preci¬ 
pice,  and  being  furnished  with  a  strong  wall. 
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architects  of  the  Parthenon  avoided  the 
inconvenience  arising  from  these  cir¬ 
cumstances,  by  making  the  temple  am - 
phiprostylous ,  or  with  two  similar  fronts, 
the  one  to  the  east,  which  led  to  the 
temple,  the  other  to  the  west,  which  was 
turned  to  the  Propylaea,  and  led  to  the 
opisthodomos.* 

With  respect  to  the  religious  law  which 
directed  that  the  opening  of  the  temples 
should  be  towards  the  east,  it  must  have 
been  the  more  rigorously  observed  at 
Athens,  as  the  Greek  nations  who  were  de¬ 
rived  from  a  different  origin  followed  a 
rule  exactly  opposite. 

Plutarch,  in  the  life  of  Numa,  says  ex¬ 
pressly,  that  the  ancient  temples  were 
turned  to  the  east ,  (§  14.)  n rpog  tuv  lepwv 
fixzTrovTwy.  This  rule  is  not  altogether  with¬ 
out  exception,  but  it  is  still  sufficient  to 

*  This  name  was  given  to  a  chamber  behind  the 
Celia ,  in  which  it  was  usual  to  keep  the  public  treasure, 
and  the  valuable  articles  belonging  to  the  temple. 
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confirm  the  existence  of  the  ancient  usage 
followed  by  the  Athenians.  Not  only  the 
Parthenon,  but  all  their  temples  with  which 
we  are  acquainted,  open  to  the  east.  That 
of  Neptune  and  Erechtheus  on  the  Acro¬ 
polis,  that  of  Theseus  in  the  plain,  in  short, 
even  the  little  temple  built  on  the  borders 
of  the  Ilissus,  all  have  their  fronts  to  the 
east.  From  this  situation  of  the  temples 
it  followed,  that  the  people  praying  to  the 
gods,  and  looking  towards  their  temples, 
must  always  have  turned  to  the  west. 
Hence  arose  the  custom  among  the  Athe¬ 
nians,  of  burying  their  dead  as  if  they  were 
looking  to  the  west,  that  is  to  say.  turned 
in  the  same  manner  as  they  had  been  dur¬ 
ing  their  lives,  when  they  addressed  their 
prayers  to  the  gods.  This  custom  served 
Solon  as  a  proof  that  the  ancient  posses¬ 
sors  of  the  island  of  Saiamis,  occupied  in 
his  time  by  the  Dorians  of  Megara,  had 
been  Athenians ;  he  caused  the  ancient 
tombs  to  be  opened,  and  the  dead  bodies 
contained  in  them  were  found  turned  to- 
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wards  the  west,  and  not  towards  the  east, 
as  was  the  custom  observed  at  Megara. 
This  is  what  the  “  sage  of  Athens”  had 
expressed  in  verse  j 

OI  (p(hp isvoi  hepxoVToti  [sj]  y)s\iov  Suvovra. 

The  dead  are  turned  towards  the  setting  sim : 

and  what  Plutarch  has  repeated  in  prose, 
(aSo/ow,  §.  10. )  boon ttovci  [<Je]  'NleyoopBig  rrpog  loo 
Tovg  vexpovg  (TTpB(povTBgy  3 A Oyvuioi  <5e  n rpog  la’Trepoov : 
at  Megara  the  dead  are  buried  with  their 
faces  turned  to  the  east;  at  Athens  to  the  west . 

We  may  conclude  from  this  fact  that 
the  contrary  precept  given  by  Vitruvius, 
(L.  4.  c.  5.) ;  signum  quod  erit  in  cella 
speetet  vespertinam  coeli  regionem  . . .  ut  qui 
adierint  ad  aram  . . .  spectent  ad  partem 
coeli  orientis ,  et  simulacrum  quod  erit  in 
aede :  That  the  statue  in  the  Celia  should 
be  turned  towards  the  zvest ,  in  order  that 
persons  approaching  the  altar  should  look 
towards  the  east ,  and  at  the  same  time 
towards  the  image  in  the  temple :  that  this 
precept,  I  say,  was  applicable  to  the 
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rites  of  the  Megarians  and  of  the  Doric 
nations  to  which  the  Romans  seem  to  have 
belonged,  and  that  consequently  the  Athe¬ 
nians  must  have  been  so  much  the  more  zea¬ 
lous  in  following  the  contrary  custom,  as 
it  was  connected  with  their  earliest  origin, 
and  distinguished  them  from  the  other 
nations  of  Greece,  and  principally  from 
those  who  were  derived  from  the  Dorian 
race,  such  as  the  Megarians,  and  the  Lace¬ 
daemonians,  with  whom  Athens  was  the 
most  frequently  at  war.* 

Although  the  ideas  and  the  facts,  which 
I  have  here  developed,  leave  no  doubt 
whatever  respecting  the  subject  of  the 
sculptures  which  Phidias  had  placed  on 
the  western  pediment  of  the  temple,  the 
lovers  of  antiquity  will  still  see  with  plea¬ 
sure,  that  all  the  fragments  taken  from  this 
pediment  confirm  the  opinion  which  has 

*  The  disposition  of  the  Athenian  temples  was  in  this 
respect  the  same  as  that  of  the  tabernacle  of  Moses,  and 
of  the  temple  of  Solomon.  Exod.  ch.  26,  27 . 
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been  stated,  and  illustrate  several  of  the 
details  of  it. 

No.  1.  This  fragment  is  the  upper  part 
of  the  torso  of  the  figure  of  Neptune,  which 
is  the  principal  one  of  the  whole  compo¬ 
sition.  In  the  time  of  Spon  and  Wheler 
it  was  almost  entire.  Its  majestic  head, 
which  is  now  destroyed,  might  have  been 
taken  for  that  of  Jupiter.  The  prejudice, 
of  which  we  have  already  spoken,  had 
caused  this  colossal  statue  to  be  mistaken 
for  that  of  the  father  of  Minerva.  Mr. 
Quatremere  de  Quincy,  in  the  Memoir 
which  we  have  quoted,  was  the  first  to  re¬ 
cognise  it  as  a  Neptune.  The  god,  who 
by  a  stroke  with  his  trident  had  caused 
a  stream  of  sea  water  to  spring  from  the 
dry  rock,  seems  to  be  retiring,  astonished 
and  conquered  by  the  prodigy  which  has 
just  been  exhibited  by  the  goddess  his  rival, 
who  by  striking  the  earth  with  her  spear 
has  caused  it  to  produce  an  olive  tree. 
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The  remains  of  the  figure  enable  us  to 
estimate  its  whole  height  at  twelve  English 
feet;  the  style  of  the  sculpture  is  truly  sub¬ 
lime  :  in  the  parts  which  have  suffered  the 
least  injury,  the  surface  of  the  marble  ex¬ 
presses  the  flexibility  of  the  flesh ;  and 
some  veins  seem  to  be  distended  beneath 
the  skin.  The  suppression  of  the  appear¬ 
ance  of  these  vessels,  in  figures  of  a  firm 
and  muscular  character,  when  they  repre¬ 
sent  divinities,  is  therefore  an  innovation 
which  characterizes  the  manner  of  a  later 
age.  Perhaps  the  method  was  introduced 
by  Praxiteles.  In  fact,  the  veins  do  not 
appear  in  the  torso  of  Apollonius,  which 
represented  Hercules  deified :  and  this 
Athenian  artist  flourished  about  the  end 
of  the  seventh  century  of  Rome.^ 

The  fine  Pentelic  marble,  of  which  it  is 
formed,  is  subject  to  weather,  when  it  is 
exposed  for  ages  to  the  vicissitudes  of  the 
atmosphere.  The  sculptures  placed  in  the 
tympans  of  the  Parthenon  could  not  be 

*  Museo  Pio-Clementino,  VII.  p.  97* 
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sufficiently  sheltered  by  the  projection  of 
the  pediment :  the  salt  effluvia  of  the  sea 
may  also  have  contributed  to  the  deterio¬ 
ration  of  their  surfaces.  The  combination 
of  these  causes  explains,  in  a  manner  suf¬ 
ficiently  probable,  why  the  back  is  in  bet¬ 
ter  preservation  than  the  anterior  part  of 
the  chest.  The  injuries  of  time,  which 
have  destroyed  many  of  the  minuter  beau¬ 
ties  of  the  work,  have  not  been  able  to 
impair  the  fine  effect  of  the  whole. 

The  chest  of  Neptune,  distinguished  by 
Homer*  as  the  most  imposing  part  of  his 
form,  is  still  admirable  in  the  work  of 
Phidias. 

No.  2.  Minerva,  having  been  victorious 
in  the  dispute,  appears  by  her  attitude 
disposed  to  resume  her  place  in  her  cha¬ 
riot.  I  had  recognised  her  in  the  drawing 

of  Nointel,  principally  by  her  Aegis,  which 

\  % 

descends  in  the  form  of  a  scarf  from  her 
right  shoulder,  and  of  which  the  circum- 

*  II.  b.  2.  v.  479*  ^regvov  Tlocretiacovi* 
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ference  is  notched,  so  as  to  form  prominent 
angles  at  equal  distances,  as  is  usual  in 
the  finest  statues  of  this  goddess.  Mr. 
Quatremere  was  of  another  opinion :  he 
thought  that  he  discovered  in  this  figure 
the  victory  that  was  going  to  crown  the 
daughter  of  Jupiter.  His  conjecture  was 
supported  by  the  description  ofSpon,  but 
was  contradicted  by  the  drawing :  at  pre¬ 
sent  the  colossal  fragment  of  the  statue  of 
Minerva  has  decided  the  question  :  the 
Aegis  cannot  be  mistaken  ;  each  point  of 
its  angles  is  pierced  by  a  hole  intended  to 
receive,  in  gilt  bronze,  the  precious  drops 
or  fringes  which,  according  to  the  descrip¬ 
tion  of  Homer,  ornamented  this  piece  of 
armour  the  same  poet  tells  us,  that  the 
head  of  the  Gorgon  was  attached  to  the 
middle  of  the  Aegis  ;j*  and  in  the  middle 
of  the  Aegis  we  still  find  a  hole,  by 
which  this  attribute  was  fixed  to  it.  The 
proportions  of  this  draped  fragment  are 

*  II.  b,  2.  v.  448.  “I* II.  b.  5.  v.  741. 
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nearly  the  same  with  that  of  the  Neptune. 
These  two  principal  figures,  which  occupy 
the  centre  of  the  composition,  and  conse¬ 
quently  the  most  elevated  part  of  the  pedi¬ 
ment,  must  have  been  taller  than  the  rest ; 
and  what  leaves  no  manner  of  doubt  rela¬ 
tive  to  the  figure  of  Minerva,  the  half 
mask  of  the  goddess  was  found  on  the 
floor  of  the  same  pediment ;  its  eyes  having 
been  excavated,  in  order  for  the  insertion 
of  globes  of  more  costly  materials,  as 
Phidias  himself  had  done  in  the  colossal 
statue  of  the  goddess  placed  in  the  temple  : 
and  a  furrow,  which  forms  the  limit  of  the 
forehead,  shows  the  line  of  contact  with  the 
helmet  of  gilt  bronze,  which  covered  the 
head. 

No.  3.  The  third  figure,  as  far  as  can 
be  judged  from  the  fragment  which  re¬ 
mains,  consisting  of  the  torso  and  a  part 
of  the  thigh,  was  that  of  Victoria  Apteros, 
( zvithout  wings )  who  drove  the  chariot  of  the 
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V  . 

goddess,  and  who  seemed  to  approach  her 
in  order  to  receive  her  in  it.  Her  propor¬ 
tions  are  scarcely  less  than  those  of  the  two 
principal  figures  of  Neptune  and  Minerva ; 
but  though  placed  on  a  car,  her  head  was 
less  elevated  than  those  of  the  former, 
because  of  the  posture  of  her  body,  which 
is  a  little  bent.  The  same  attitude  is  also 
remarked  in  another  figure  of  Victory, 
introduced  in  the  frize  of  the  Parthenon, 
and  driving  a  car,  as  well  as  this  figure. 
It  is  engraved  in  the  20th  plate  of  the  first 
chapter  of  the  second  volume  of  the  Anti¬ 
quities  of  Athens  by  Stuart :  the  original 
is  at  present  in  Lord  Elgin's  collection. 
These  two  figures  not  only  resemble  each 
other  in  attitude  and  in  situation,  but  both 

of  them  are  remarkable  for  a  broad 

% 

belt  which  confines  the  tunic.  This 
drapery  seems  to  adhere  to  the  body,  and 

shows  all  its  forms.  The  belt  is 

/ 

found  on  many  other  figures  of  Victory.^ 
*  Bonarroti  Medaglioni,  p.  67?  328 
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If  Phidias  has  not  given  wings  to  this 
statue,  as  he  did  to  another  of  the  same 
goddess  which  was  placed  on  the  eastern 
pediment,  it  is  because  he  here  wished  to 
represent  the  Victory  without  wings,  who 
was  worshipped  at  the  entrance  of  the 
Acropolis,  and  which  was  probably  an 
emblem  or  an  omen  of  the  duration,  and 
the  stability,  which  the  prayers  of  the  peo¬ 
ple  and  of  Pericles  wished  to  ensure  to 
the  power  of  their  country. 

No.  4.  The  fourth  figure  of  this  pedi¬ 
ment,  that  which  occupied  the  left  angle,  is, 
in  my  opinion,  the  most  admirable  of  the 
whole  collection.  I  apprehend  that  it  repre¬ 
sents  the  Ilissus,  the  god  of  the  little  river 
which  runs  along  the  south  side  of  the 
plain  of  Athens.  As  the  subject  of  the 
composition  is  the  dispute  for  the  territory 
of  Attica,  the  river  which  waters  it  is  not 
foreign  to  this  subject.  It  is  thus  that  the 
Alpheus  and  the  Cladeus,  rivers  of  Elis* 
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occupied  the  angles  of  the  principal  tym- 
pan  of  the  temple  of  Olympia.*  This 
personage,  half  reclined,  seems,  by  a  sud¬ 
den  movement,  to  raise  himself  with  impe¬ 
tuosity,  being  overcome  with  joy  at  the 
agreeable  news  of  the  victory  of  Minerva. 
The  momentary  attitude,  which  this  mo¬ 
tion  occasions,  is  one  of  the  boldest  and 
most  difficult  to  be  expressed  that  can 
possibly  be  imagined.  He  is  represented 
at  the  instant  when  the  whole  weight  of 
his  body  is  going  to  be  supported  by  the 
left  hand  and  arm,  which  press  strongly 
on  the  earth,  on  which  the  left  foot  also 
rests.  This  motion  causes  the  whole 
figure  to  appear  animated ;  it  seems  to 
have  a  life  which  is  found  in  very  few 
works  of  art.  The  illusion  is  still  more 
strengthened  by  the  perfect  expression  of 
the  skin,  which,  in  several  parts  of  this 
statue,  thanks  to  its  situation  and  position, 
has  been  better  preserved  than  any  of  the 

*  Pausanias,  b.  5.  c.  10.  n,  2. 
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others,  and  which  one  would  be  tempted 
to  call  perfectly  flexible  and  elastic.  If 
the  fragment  of  a  head,  with  its  hair  in 
disorder  and  bound  with  a  cord  or  stro - 
phium ,  could,  as  a  great  artist  supposes, 
be  fitted  to  this  statue,^  there  would  not, 
perhaps,  be  a  more  striking  work  among 
all  the  remains  of  Grecian  sculpture. 

Before  we  take  a  view  of  the  right  side 
of  this  tympan,  as  it  is  represented  in  the 
drawing  of  Nointel,  it  will  be  proper  to 
remark,  that  the  two  figures  sitting  on  the 
earth,  and  formerly  placed  near  the  Ilissus, 

t 

which  Spon  has  mistaken  for  those  of 
Adrian  and  Sabina,  immediately  followed 
the  figure  which  we  have  just  examined ; 
and  they  have  remained  in  their  proper 
places.  According  to  the  drawing^  already 
mentioned ,  I  conceive  that  they  represent¬ 
ed  Vulcan  and  Venus.  I  consider  this 

*  This  head,  which  is  in  the  collection,  agrees  per¬ 
fectly  in  its  proportions  with  the  figure  in  question. 

-)-  These  figures  are  also  engraved  in  in  Stuart,  pi.  9. 
vol.  2.  ch.  1. 
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god  of  artists  as  distinguished  by  his  cap, 
which  is  his  proper  characteristic:  his 
round  beard  was  probably  the  cause  of 
Spon's  mistaking  him  for  Adrian,  whose 
features  have  besides  a  great  resemblance 
to  those  of  ideal  personages.  Venus  I 
recognise  by  another  character  which  is 
found  in  all  her  figures  when  they  are 
draped  :  this  is  the  opening  of  the  tunic 
towards  the  left  shoulder,  so  as  to  show 
the  bosom.  I  had  long  since  remarked 
this  distinction,  and  I  have  spoken  of  it 
more  at  large  on  another  occasion,  from 
the  authority  of  Apollonius  Rhodius,  and 
from  the  comparison  of  a  great  number 
of  monuments  of  every  kind.^ 

With  respect  to  the  restoration  of  the 
sculptures  of  the  Parthenon,  which  is  sup¬ 
posed  by  some  to  have  taken  place  under 
Adrian,  besides  the  want  of  all  authority 
for  the  opinion,  it  is  supported  by  nothing 

like  probability.  Not  only  the  silence  of 

*  \ 

*  Museo  Pio- Cicmentino,  t.  3.  p.  9,  78. 
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Pausanias  seems  to  refute  it,  but  the  testi¬ 
mony  of  Plutarch  even  excludes  its  possi¬ 
bility.  In  his  time,  and  he  was  a  contem¬ 
porary  of  Adrian,  these  works  of  Phidias 
had  still  all  the  splendour  and  all  the  freshness 
of  novelty  :  aupyi  skokttov  en  vvv  n T^o(T(pocTov 
i&Ti,  noti  veovgyov* 

The  left  side  of  the  tympan  contained, 
as  far  as  I  can  conjecture,  the  mythologi¬ 
cal  personages  supposed  to  be  favourable 
to  Minerva:  on  the  other  side  were  the 
representations  of  all  those  who  were  in 
the  interests  of  Neptune;  Amphitrite  borne 
on  her  dolphin,  Palaemon,  Leucothea,  and 
Latona,  distinguished  by  the  two  children 
who  are  on  her  knees ;  a  group  of  which 
a  fragment  still  exists  in  Lord  Elgin's  col¬ 
lection.  Latona  and  her  children  having 
taken  the  same  side  with  Neptune  in  the 
Iliad,  the  authority  of  Homer  had  without 
doubt  induced  Phidias  to  represent  these 

#  Pericles,  §  13.  Stuart  has  made  nearly  the  same 
remark. 
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divinities  as  taking  part  with  the  rival  of 
Minerva. 

No.  5.  The  torso  of  a  god  or  a  hero,  of 
which  the  back  only  is  covered  with  a 
drapery,  belonged  to  one  of  the  groups  of 
this  pediment;  but  as  there  remains  no 
symbol  to  determine  his  character,  it  is  im¬ 
possible  to  ascertain  either  the  place  that 
he  occupied,  or  the  personage  that  he 
represented.  If  this  fragment  was  a  part 
of  the  figure  which  is  seen  in  the  drawings 
of  Nointel,  near  the  car  of  the  goddess, 
we  might  conjecture  that  the  statue  repre¬ 
sented  Cecrops,  the  native  hero  of  the 
Athenians,  whom  they  revered  as  a  god, 
and  who  had  borne  witness,  before  the 
assembly  of  the  divinities,  to  the  prodigy 
wrought  by  Minerva.* 

With  respect  to  the  merit  of  this  frag¬ 
ment,  I  must  observe,  that  although  the 
fore  part  of  the  body  has  suffered  mate- 

*  Apollodorus,  b.  3.  c.  14. 

D 
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riafly,  we  may  still  observe  in  it  the  traced 
of  that  noble  and  grand  style  which  was  the 
unfailing  stamp  of  the  works  of  Phidias,* 

EASTERN  T Y 31  PAN. 

The  middle  part  of  the  composition  was 
not  in  existence  at  the  period  when  the 
Marquis  of  Nointel  procured  his  drawings 
of  these  invaluable  relics  :  and  all  the  re¬ 
mainder  is  at  present  in  the  collection  of 
the  Earl  of  Elgin. 


No.  1.  Beginning  from  the  left  of  the 
spectator,  the  first  object  that  we  remark  is 
the  upper  part  of  the  figure  of  Hyperion^ 
rising  out  of  the  waves  of  the  sea,  with  his 
car,  which  brings  back  the  day.  The 
plinth  represents  the  waves  :  they  are 


*  To  (rejxvov  xui  psyaXors^vov  afeioopotrixov.  Diony¬ 
sius  Halicarnassensis  de  Isocrate,  p.  95.  Edit.  Sylburg. 
The  lofty  and  magnificent  and  dignified, 
f  Progenies  Cliiae  clara.  Catullus,  Coma  Berenices, 
v.  44.  The  splendid  offspring  of  Chia ,  [or  rather 
Tibia ,  whom  Apollodorus  makes  the  mother  of  Aurora.] 


executed  with  care,  although  they  must 
have  been  invisible,  except  to  the  curious 
who  ascended  into  the  tympan.  The  head 
of  this  Titan  is  broken  off :  there  remains 
a  part  of  the  neck  and  the  shoulders  :  his 
arms,  which  are  elevated  and  muscular, 
but  without  hands,  are  in  the  attitude  of 
holding  with  some  effort  the  reins  of  the 
four  impetuous  coursers  harnessed  to  his 
car.  This  fragment,  which  possesses  great 
breadth  and  dignity  of  execution,  may  be 
compared,  for  the  grandeur  of  the  style, 
to  the  torso  of  Apollonius. 

No.  2.  The  heads  of  the  two  horses 
which  rise  from  the  sea,  in  which  the  car 
of  the  Sun  is  still  plunged,  seem  by  the 
truth  of  their  expression  to  neigh  with  im¬ 
patience.  The  parts  of  the  surface,  which 
have  not  been  destroyed,  are  executed 
with  the  greatest  possible  delicacy. 


No.  3.  The  fourth  piece  of  sculpture  is 
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the  whole  figure  of  a  young  god ;  it  only 
wants  the  hands  and  the  feet;  it  is  half 
reclined  on  one  of  the  rocks  of  Olympus, 
which  is  covered  by  a  lion's  skin,  and  by 
a  wide  drapery.  The  whole  effect  of  this 
figure,  the  surface  of  which  is  considerably 
impaired,  is  at  first  sight  enchanting,  on 
which  ever  side  we  view  it,  from  the  har¬ 
mony  of  all  its  parts,  the  nobility  of  the 
outlines,  and  the  grace  of  the  attitude. 
The  air  and  the  lines  of  the  countenance 
remind  us  of  the  young  head  of  Hercules 
engraved  by  Gnoeas,  the  masterpiece  of 
the  lithoglyptic  art.*  It  is  thus  that  these 
remains  of  the  sculptures  of  Phidias  make 
us  acquainted  with  the  source,  from  which 
several  celebrated  artists  of  antiquity  de¬ 
rived  the  first  idea  of  their  masterpieces 
which  have  reached  us.  We  shall  resume 
this  remark  in  speaking  of  the  bas  reliefs ; 
at  present  I  shall  observe,  that  this  sort  of 
agreement  of  the  head  of  this  figure,  with 
#  Stosch  Pierres  antiques  graves,  pi.  23. 


✓ 


37 


that  of  the  young  Hercules  which  I  have 
mentioned,  adds  to  the  probability  of  a 
conjecture,  which  the  strong  and  square 
structure  of  the  limbs,  as  well  as  the  lion's 
skin,  had  already  suggested  to  me :  I  con¬ 
clude,  therefore,  that  this  personage  is 
probably  Hercules. 

I  know  that  objections  may  be  raised 
against  this  opinion  from  the  testimony  of 
Pausanias,  who  informs  us  that  all  the 
figures  of  this  pediment  related  to  the  hirth  of 
Minerva  ;*  now  this  demi-god,  the  son  of 
Alcmene,  was  not  yet  born  himself,  at  the 
time  of  this  mythological  nativity ;  but 
the  objection  will  fall  to  the  ground,  if  we 
consider  that  the  religion  of  the  Greeks 
acknowledged  another  Hercules,  born  on 
the  Ida  of  Crete,  and  more  ancient  than 
the  Theban,  more  ancient  even  than 
Jupiter,  whose  infancy  he  was  supposed  to 
have  protected,  in  common  with  his  brothers 

*  B.  1.  c.  24.  '0<ra  h  rots  xuXovpsvois  xeTOig  xtnai, 
I1ANTA  [  h  tv)!/]  ’ASvjvaj  lyz i  ymviv. 
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the  Dactylic  This  god,  as  well  as  his 
imitator  who  bore  his  name,  had  been 
engaged  in  clearing  the  earth  of  monsters  ; 
and  in  the  allegories  of  the  remotest  ages, 
he  had  been  made  an  emblem  of  the  sun 
this  must,  without  doubt,  have  been  the 
motive  of  the  sculptor  for  placing  him  in 
full  view  of  the  chariot  which  was  the 
bearer  of  day.  We  know  also,  from 
other  sources,  that  the  Idaean  Hercules 
had  statues  and  altars  in  several  cities  of 

Greece.^ 

No.  4.  The  following  group  is  not  less 
admirable  :  it  represents  two  goddesses 
sitting  by  each  other  on  separate  seats. 
These  seats  are  cubical,  without  any  backs, 
and  ornamented  with  some  mouldings ; 

*  Respecting  this  more  ancient  Hercules,  who  had 
taken  care  of  Jupiter  in  his  infancy,  and  who  had  fought 
for  him  against  the  giants,  see  Pausanias,  b.  5.  c.  7>  and 
Apollodorus,  b.  1.  c.  6. 

■f  Orpheus,  Hymn  11. 

J  Pausanias,  b.  8,  c.  31.  b,  11.  c.  27* 
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instead  of  cushions,  they  are  furnished  with 
carpets  folded  several  times,  and  so  admi¬ 
rably  are  they  imitated,  that  we  may  follow 
the  developement  of  all  their  folds.  Of 
these  two  figures,  that  which  is  on  the  right 
is  less  than  the  other,  and  rests  her  left 
arm  with  much  grace  on  her  neighbours 
shoulder.  The  heads  of  these  statues  are 
lost,  the  rest  is  in  pretty  good  preservation  ; 
the  happy  invention  of  their  attitude,  the 
elegance  of  their  proportions,  and  the 
arrangement  and  execution  of  their  drape¬ 
ries,  leave  us  nothing  to  desire,  either  in 
point  of  good  taste  or  of  refinement.  This 
colossal  group  was  one  of  the  most  finished 
works  of  the  pediment.  I  believe  that  it 
represented  the  two  great  goddesses, 
whose  worship  and  mysteries  were  so  cele¬ 
brated  in  Attica,  Proserpine  and  her 
mother  Ceres. 


No.  5.  The  draperies  of  the  following 
figure  are  of  a  more  simple  composition, 
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but  they  exhibit  in  an  admirable  manner 
the  rapid  motion  of  the  goddess,  who 
seems  to  be  running  towards  the  left.  The 
head  and  the  arms  are  lost,  but  the  remain¬ 
der  of  the  figure  is  sufficient  to  render  it 
probable  that  it  represents  Iris. 

The  messenger  of  the  gods  is  going  to 
proclaim  to  the  ends  of  the  earth  the  pro¬ 
digy  which  she  has  witnessed  upon 
Olympus.  The  light  and  fluttering  cloak, 
which  is  filled  by  the  wind,  and  raised 
above  her  shoulders,  is  one  of  the  usual 
attributes  of  this  mythological  personage.^ 

All  the  figures  belonging  to  the  centre 
of  the  composition,  the  principal  of  which 
represented  Minerva  in  complete  armour, 
proceeding  from  the  head  of  Jupiter,  had 
disappeared  from  time  immemorial :  it 

*  See  in  the  miniatured  of  the  Vatican  Virgil  the 
figure  of  Iris  exciting  Turnus  to  war,  b,  9  of  the 
iEneid ;  and  in  the  bas  reliefs  which  represent  the  fall  of 
Phaeton,  the  figure,  of  which  the  floating  drapery 
describes  a  bow  above  her  head.  (Winckelmann 
Monumenti  inediti ,  N.  45  ;  Maffei  Museum  Veronense , 

p.  LXXI.) 


% 


\ 


41 


only  remains  for  us  to  examine  those  which 
filled  the  angle  to  the  right,  and  which  are 
in  more  or  less  perfect  preservation. 

No.  6*.  The  chariot  of  Night,  sinking 
into  the  ocean,  at  the  same  moment  that 
that  of  the  Sun  was  rising  in  the  east,  ter¬ 
minated  the  composition  on  this  side. 
Euripides,  the  contemporary  of  Phidias, 
describing  in  his  Ion  the  rich  hangings  of 

the  pavilion  of  Delphos,  supposes  that  the 

* 

car  of  Night  was  in  the  middle,  while  the 
Sun  was  plunging  into  the  sea  on  the 
western  side,  and  at  the  opposite  end 
Aurora  was  rising  from  the  waves. ^ 

The  head  of  one  of  the  horses  of  Night 
is  preserved  in  the  Collection.  Those  tra¬ 
vellers,  who  had  mistaken  the  entrance  of 


*  Ion,  v.  114.  In  some  ancient  bas  reliefs  executed 
at  Rome,  the  Sun  rising  and  the  Night  sinking  under 
the  horizon  have  been  represented  at  the  opposite  ends 
of  the  same  composition.  See  Ficoroni  Roma  antica, 
p.  1  ]  5.  Two  medallions,  placed  at  the  sides  of  the  Arch 
of  Constantine,  exhibit  also  similar  subjects. 
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the  Parthenon,  supposing  that  the  sculp¬ 
tures  of  this  tjmpan  were  intended  to 
represent  the  dispute  between  Neptune  and 
Minerva,  had  fancied  that  they  had  found 
in  this  fragment  the  head  of  a  sea  horse. ^ 
This  head  is  of  the  finest  possible  work¬ 
manship,  and  its  surface  has  been  very 
little  injured.  We  observe  in  it  that  admi¬ 
rable  expression  of  life,  which  great  artists 
only  are  capable  of  bestowing  on  their 
imitations  of  nature.  It  is  this  that  was 
admired  in  Martial's  time,  even  in  the 
fishes  modelled  by  Phidias  : — Adde  aquavn , 
natabunt/\ 

No.  7-  The  group  immediately  following 
is  one  of  the  most  remarkable  in  the  col¬ 
lection.  Two  goddesses  are  represented  in 
it,  the  one  sitting,  the  other  half  reclining 
on  a  rock.  All  that  we  have  said  respecting 

*  Spon,  L.  c.  vol.  2.  p.  87 ;  Wheler,  L.  c.  p.  361. 

•j-  B.  3.  Ep.  35.  Give  them  but  water,  they  will  swim 
away. 
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the  grace  of  the  attitudes,  the  art  and  the 
delicacy  of  the  draperies,  which  are  so 
much  admired  in  the  two  figures  of  No.  4, 
must  be  applied  to  this  group,  which  is,  if 
possible,  still  more  admirable  :  but  unhap¬ 
pily  it  is  not  less  mutilated  than  the 
former,  both  the  hands  and  the  heads 
being  wanting. 

No.  8.  Before  I  hazard  any  conjecture 
respecting  these  figures,  I  must  mention  a 
third  which  was  near  them,  as  is  seen  in 
the  drawing  of  Nointel.  The  merit  of  this 
figure,  which  has  been  still  less  spared  by 
time,  is  not  inferior  to  that  of  the  others. 
We  observe  in  the  folds  and  the  lines  of 
the  draperies,  for  this  figure  is  draped,  and 
represented  a  goddess :  we  observe,  I  say, 
that  variety  which  gives  so  much  pleasure 
to  the  spectator  by  the  imitation  of  nature, 
and  which  announces  the  fertility  of  the 
genius  of  the  artist. 

These  three  goddesses,  in  my  opinion, 
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are  the  Fates.  They  presided,  according 
to  the  Greek  mythology,  over  birth  as  well 
as  over  death ;  they  were  the  companions 
of  Ilithyia,  the  goddess  of  childbirth,  and 
they  sang  the  destinies  of  -the  new  born 
infants.*  We  see,  on  an  ancient  patera, 
one  of  the  Fates  present  at  the  birth  of 
Bacchus,  who  is  produced  from  the  thigh 
of  Jupiter,  as  Minerva  is  imagined  to  have 

been  from  his  head.*f 

The  half  reclining  figure,  representing 
one  of  the  Fates,  affords,  if  we  may  so 
express  it,  the  companion  to  the  Hercules 
of  the  left  side.  We  have  remarked  the 
relations  which  this  god  bore  to  the  S  un  ; 
and  the  Fates  were  the  daughters  of  Night. 

No.  9.  A  goddess  of  the  family  of  the 
Titans,  like  Iris,  and  like  her,  light  in  her 

*  Homer’s  Odyssey,  b.  8.  v.  198.  Pindar’s  Olymp. 
Od.  5.  v.  72  ;  Nem.  Od.  7 •  v.  1 ;  Spanhem.  ad  Callimach. 
Hymn.  Hian.  v.  22. 

f  See,  in  my  work  on  the  Museo  Pio-Clementino, 
plate  B,  (marked  by  the  engraver’s  mistake  A)  p.  99. 
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form , Victory,  the  Nice  oftheGreeks,  occu¬ 
pied  the  corresponding  place  on  this  side. 
This  figure  does  not  appear  in  the  draw¬ 
ings  of  Noin  tel,  but  it  has  been  found 
thrown  down  on  the  floor  of  the  pediment. 
The  torso,  for  the  rest  is  lost,  has  an 
expression  of  action  which  cannot  be  mis¬ 
taken  ;  her  draperies  and  her  girdle  have 
a  remarkable  resemblance  to  the  girdle 
and  the  tunic  of  the  Victor}r  without  wings, 
who  leads  the  car  of  Minerva  in  the  west¬ 
ern  pediment.  But  the  characteristic 
emblem  of  the  figure  which  we  are  examin« 
ing  has  not  entirely  disappeared  :  the  holes 
in  which  the  wings  of  gilt  bronze  were  to 
be  fixed,  are  still  observable.  Victory  has 
seen  the  birth  of  the  warrior  virgin  who 
was  to  be  her  inseparable  companion, 
and  she  is  starting  up  in  an  excess  of  joy. 

Here,  then,  we  have  fourteen  specimens 
of  sculpture  in  alto  relievo,  completely 
finished  on  all  sides,  taken  from  one  of  the 
most  celebrated  compositions  of  Phidias, 
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all  perhaps  the  works  of  his  hands,  and 
certainly  all  at  least  conceived  and  direct¬ 
ed  by  him,  which  have  been  saved  from 
the  approaching  destruction,  that  a  very 
well  informed  traveller  had  foretold  as 
impending  over  them.^  In  their  new  situ¬ 
ation,  in  the  midst  of  an  enlightened 
nation,  particularly  disposed  to  afford 
encouragement  to  sculpture,  they  will 
rouse  the  talents  of  the  young  artist  to 
exertion,  and  will  direct  him  in  the  road 
which  leads  to  perfection  in  his  art.  We 
have  only  to  regret  that  the  noble  idea, 
which  induced  Lord  Elgin  to  rescue  them 
from  the  daily  ravages  of  a  barbarous 
nation,  was  not  entertained  a  century  and 
a  half  earlier  by  some  rich  and  powerful 
amateur. 

v  i 

*  Chandler's  Travels  in  Greece,  c.  10.  p.  50.  It  is  to 
be  regretted  that  so  much  admirable  sculpture,  as  is  still 
extant  about  this  fabric,  should  be  all  likely  to  perish, 
as  it  were,  immediately,  from  ignorant  contempt  and 
brutal  violence.  Numerous  carved  stones  have  disappear¬ 
ed  ;  and  many  lying  in  ruinous  heaps  moved  our  indig¬ 
nation  at  the  barbarism  daily  exercised  in  defacing  them. 
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|  3.  Exterior  Frize  of  the  Cella* 

One  of  the  richest  ornaments,  with  which 
Phidias  had  embellished  the  outside  of  the 
temple,  was,  without  doubt,  that  uninter¬ 
rupted  series  of  bas  reliefs  which  was 
erected  round  the  Celia ,  at  the  height  of 
the  frize  of  the  Pronaos,  immediately 
below  the  ceiling  of  the  porticos.^  This 
situation,  affording  to  the  work  only  a  light 
which  may  be  called  secondary,  since  it 
only  arrived  after  passing  through  the 
intercolumniations  of  the  order,  has  pre¬ 
scribed  to  Phidias  the  manner  in  which 
he  has  executed  his  figures. 

In  order  to  avoid  the  shadows  which  a 
projecting  object  might  have  thrown  on 
another,  instead  of  raising  the  figures  from 
the  back  ground  by  a  prominence  amount¬ 
ing  nearly  to  half  their  natural  thickness, 
he  has  only  allotted  to  them  a  small  part 
*  See  Stuart’s  Athens,  vol.  2.  ch.  ].  pi.  4,  6. 
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of  this  relief,  although  he  has  arranged 
them  on  two  distinct  surfaces.  The  order 
and  judgment  with  which  the  whole 
work  has  been  executed,  and  the  skilful 
harmony  with  which  the  artist  has  propor  ¬ 
tioned  the  prominences  of  each  object, 
do  not  allow  us  to  feel  the  want  of  round¬ 
ness  and  relief  of  the  figures,  which  are 
distinctly  perceived,  even  at  a  distance, 
without  any  shadow  that  might  render  the 
details  of  their  forms  less  observable.  The 
genius  of  Phidias  has  found  means  to  pre¬ 
serve  in  his  subject,  notwithstanding  the 
immense  extent  of  the  space  which  he  had 
to  fill,  a  perfect  unity  and  an  exact  agree¬ 
ment.  He  has  represented,  round  the 
temple,  the  march  of  a  sacred  procession. 
Since  these  marches  or  processions  were 
composed  of  persons  of  every  age  and  sex, 
since  men  on  horseback  were  admitted, 
and  victims  were  led  along  in  them  ;  a 
subject  of  this  kind  afforded  to  an  artist 
all  the  variety  that  he  could  desire  for  the 
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display  of  his  talents  :  and  since  these 
processions  had  been  instituted  in  honour 
of  the  gods,  the  poetical  imagination  of 
Phidias  seized  this  idea,  in  order  to 
ennoble  his  composition  still  more  by  the 
representation  of  their  images.  The  pro¬ 
cessions  moved  on  to  the  temples  which 
they  surrounded,^  singing  hymns,  and 
accompanied  by  the  harmonious  sounds 
of  religious  music  ;  nothing,  therefore, 
could  be  more  proper  to  be  represented  on 
the  walls  of  the  Parthenon  of  Minerva  than 
this  solemn  procession,  which  at  the  time 
of  the  great  Panathenaea,  at  the  end  of 
everv  four  vears,  marched  towards  this 
temple,  carrying  with  it  the  sacred  veil  or 
peplam ,  which  was  to  be  suspended  before 
the  goddess.p 

*  Xenophon  de  magistr.  eq.  c.  3 ;  Heliodor.  Aethiop. 
b.  1.  p.  18.  Ed.  Bourdelot. 

•f*  Meursius  Panathenaea,  c.  1 7-  in  the  7tn  volume 
of  Gronovius's  'thesaurus ;  Barthelemy  Voyage  d’Ana- 
charsis,  ch.  24. 
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EASTERN  FRIZE.^ 

No.  1  and  2.  The  part  of  the  frize  that 
was  seen  above  the  great  eastern  gate, 
which  constituted  the  principal  entrance 
of  the  temple,  offers  to  the  spectator  five 
figures,  which  are  sufficient  to  determine 
the  subject  of  this  grand  composition. 
No.  1.  We  see  on  the  left  a  priestess, f 
probably  the  queenj  or  the  wife  of  the 
Archon,  who,  having  the  superintendance 
of  the  religious  rites  and  solemnities,  took 
the  name  of  reigning  Archon .  This  priest¬ 
ess  is  in  the  act  of  receiving  from  two 
Canephori,  or  bearers  of  the  sacred  baskets, 
the  articles  serving  for  the  rites  of  the 

*  Stuart’s  Athens,  vol.  2.  ch.  1.  pi.  22  . .  26,  30.  C. 

*J*  Stuart,  vol.  2.  ch.  I.  pi.  24,  30.  C. 

+  See  the  authorities  adduced  by  Potter,  Archaeologia 
Graeca,  b.  1.  c.  12.  We  might  also  recognise  in  this 
figure  one  of  the  two  principal  priestesses  of  Minerva, 
perhaps  the  one  who  was  called  Kooyx-co  ( Cosmo ),  a  name 
derived  from  the  arrangement  of  the  sacred  articles 
intrusted  to  her  care.  Meursius  Lect;  Atticae.  b.  4. 
ch.  11. 
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sacrifice,  which  they  are  bearing  on  their 
heads,  and  which  are  covered  with  a  veil.* 
One  of  the  Canephori  has  a  torch  in  her 
hand ;  the  other  a  scroll  unrolled,  on  which 
is  supposed  to  be  written  the  hymn  to 
Minerva,  which  these  virgins  sang  in  their 
religious  processions.  We  find  also  on 
other  monuments  of  sculpture  Canephori 
having  rolls  in  their  hands.*!*  And  I  ima~ 

*  These  round  and  wide  baskets,  Lata  canisira ,  as 
Ovid  calls  them,  (Fast.  n.  v.  6*50.)  were  frequently  used 
in  the  Grecian  ceremonies,  as  we  may  convince  ourselves 
by  the  inspection  of  a  variety  of  remains  of  ancient  art, 
and  among  others  by  that  of  the  terra  cotta  published  by 
Winckelman,  Monum.  ined,  N.  182.  I  do  not  think  it 
necessary  to  seek  for  the  explanation  of  these  figures  in 
the  mysterious  Canephori  of  Minerva  Polias,  of  which 
Pausanias  speaks,  L.  1.  c.  2J.  The  Scholiast  on  Aristo¬ 
phanes,  Pax,  v.  948,  tells  us  the  nature  of  the  articles 
contained  in  these  baskets. 

-f*  Such  was  a  Canephorus  of  the  Villa  Negroni  in 
Rome,  the  companion  of  that  which  has  been  removed 
to  the  British  Museum,  in  the  collection  of  Mr. 
Townley.  These  statues  represent  Canephori  of  Bac¬ 
chus  :  the  canisters  which  they  carried  on  their  heads 
were  in  the  form  of  vases,  and  were  of  gold  or  silver ; 
the  figures  themselves  were  richly  ornamented.  See 
Spanhem,  ad  Calling.  Hymn,  in  Cer,  v.  123.  p.  733,  734* 
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gine  that  the  name  of  Prosodes  (7 rgoroiot), 
which  was  given  to  certain  hymns,  was 
derived  from  the  custom  of  singing  them 
on  the  way  (lv  c<L)  to  the  temples  of  the 
gods.  The  ancient  authors  have  not  ne¬ 
glected  to  remark  this  custom  in  the  pro¬ 
cession  of  the  Panathenaea  and  they 
inform  us  that  the  Canepliori  were  chosen 
from  among  the  virgins  born  of  the  most 
noble  families.*!* 

No.  2.  On  the  right  of  the  spectator, 
and  on  the  left  of  the  priestess,  is  a  person 
covered  with  an  ample  drapery,  who  is 
perhaps  the  reigning  Archon  he  is 
receiving  from  the  hands  of  a  young  man , 
(s(pi?j8of)  ephebus ,  a  great  piece  of  cloth* 

The  caryatid  Canepliori  of  the  Villa  ATbani  in  Rome, 
the  work  of  Criton  and  Nicolaus,  both  Athenians,  are 
imitations  of  the  same  models. 

*  Heliodor,  Aethiop.  b.  I.  p.  18. 

*|*  Hesychius  and  Harpocration,  in  K uvr\(pogot. 

J  This  Archon  (E fo<nXsu;,  king),  according  to  the 
Scholiast  on  Aristophanes,  Acharn.  v.  1222,  had  the  su¬ 
perintendance  of  the  sacred  processions  and  sacrifices. 
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folded  in  a  square  form,  its  numerous 
thicknesses  resembling  the  leaves  of  a 
bookA'  In  this  piece  of  cloth  I  apprehend 
that  I  recognise  the  peplum ,  the  great  veil 
embroidered  with  historical  subjects, which 
was  only  renewed  at  the  epoch  of  the 
great  Panathenaea,  and  which  was  carried 
from  the  Ceramic  us  to  the  temple  of  the 
Pythian  Apollo,  suspended  to  the  mast  of 
a  vessel,  which  by  means  of  secret  mecha¬ 
nism  was  made  to  slide  on  the  way,  and 
constituted  the  principal  ornament  of  the 
procession. 

When  the  procession  had  arrived  at 

*  Stuart,  pi.  23,  30. 

*f*  Meursius  Panathen.  c.  17,  19.  I  shall  take  this 
opportunity  of  correcting  a  passage  of  Philostratus  (Vita 
Sophist,  b.  2.  H  erodes,  §5.)  which  relates  to  this  ceremo¬ 
ny  :  it  is  there  said  of  this  ship  (vuvg)  that  it  glided  on  sub¬ 
terraneous  machines  :  lm oyuioig  fxr^otvoug  vnoXiaSouvovcrav. 
We  must  clearly  read  hm ysioig,  “  sliding ”  on  the  ground. 
In  this  manner  the  relation  of  Philostratus  may  be 
reconciled  to  that  of  Heliodorus  (Aethiop.  loc.  cit.)  vuvg 
eoti  yrtg  ;  conducting  ships  on  dry  land ;  to  the 

Scholiast  of  Aristophanes,  Pax.  v.  418:  vctvg  e mi  yyg 
'urksi,  a  ship  sailing  on  land ,  and  to  common  sense. 


* 


/ 


54 

the  appointed  place,  the  peplum  was  de¬ 
tached  from  the  mast,  and  carried,  without 
doubt  folded  up,  into  the  temple,  where  it 
was  substituted  for  the  former  peplum , 
which  for  four  years  had  served  as  a  cur¬ 
tain  before  the  colossal  statue  of  the 
goddess. 

The  young  Athenian  has  no  other  gar¬ 
ment  than  a  chlamys :  these  chlamydes, 
according  to  the  testimony  of  the  ancient 
authors,  as  far  down  as  the  time  of  Herodes 
Atticus,  that  is,  in  the  age  of  the  Anto- 
nines,  were  black.* 

No.  1.  On  each  side  of  the  two  groups, 
which  we  have  described,  and  which 
occupied  the  centre  of  the  composition, 
we  see  six  seats,  making  twelve  in  the 
whole,  on  which  are  seated  various  divini¬ 
ties  and  deified  heroes.  The  god  placed 
on  the  seat  which  is  nearest  to  the  Cane- 
phori,  and  most  ornamented,  is  doubtless 

*  Philostratus,  loc.  cit. 
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Jupiter.^  The  seat  is  properly  a  throne,  of 
which  the  arms  are  supported  by  winged 
sphinges,  as  in  the  throne  of  Olympia, 
and  other  seats  of  the  statues  of  Jupiter. 
The  outlines  of  the  beard  and  the  form  of 
the  drapery  are  similar  to  these  which  are 
remarked  in  other  images  of  the  king  of 
the  gods.J  Close  to  him  is  seated  a  god¬ 
dess,  whose  head  is  covered  with  a  veil, 
which  she  appears  to  be  arranging  with 
both  her  hands,  in  an  attitude  full  of  grace. 
We  should  suppose  her  intended  for  Juno, 
if  we  did  not  observe  behind  her  seat  the 
figure  of  a  winged  Victory,  which  informs 
us  that  the  goddess  sitting  in  it  is  Minerva, 
the  daughter  of  Jupiter,  who  shares  all  the 

*  Stuart,  pi.  24,  30. 

f  Admiranda,  tab.  28  ;  Zoega,  Bassirilievi  di  Roma, 
T.  i.  v.  i. 

+  The  enormous  projection  of  the  sole  of  the  shoe  of 
the  left  foot  of  this  figure  (Stuart,  pi.  24)  had  suggested 
the  opinion  that  it  might  represent  Vulcan.  Now  that 
we  have  the  original  marble  under  our  eyes,  we  may  con¬ 
vince  ourselves  that  this  supposed  sole  or  sandal  is  only  the 
lower  margin  of  the  frize,  which  is  broken  at  this  part. 
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honours  of  her  father,*  and  who  occupies 
the  first  place  after  him.  She  is  not 
here  in  the  habit  of  a  warrior;  it  is  the 
peaceful  Minerva,  the  goddess  of  know¬ 
ledge,  such  as  I  have  observed  her  else¬ 
where  on  other  monuments  of  Grecian  art.-f* 

No.  3  and  4.  On  the  left  of  the  specta¬ 
tor,  four  other  seats,  equally  simple  and  of 
the  same  form,  follow  that  of  Minerva ;% 
on  the  first  is  seated  a  young  god,  who, 
with  his  hands  clasped  in  each  other,  is 
raising  his  right  knee  as  if  to  place  it  on  the 
other.  We  observe  the  same  attitude  in 
the  reposing  Mars  of  the  Villa  Ludovisi  in 
Rome.§ 

The  resemblance  of  the  posture  of  seve¬ 
ral  of  the  figures  of  the  Parthenon  to  that 

*  Callimachus  Hymn,  in  Lav.  Pallad.  v.  133  :  Aristi 
des  in  Minerv.  p.  10.  Ed.  Jebb ;  Horace  Carm.  b.  1, 
ode  12,  v.  19. 

4  Museo  Pio-Clementino,  v.  5.  pi.  26. 

+  Stuart,  pi.  25,  30.  C. 

§  Maffei  Statue  di  Roma ,  pi.  66,  67, 
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of  several  celebrated  antique  statues,  which 
are  still  in  existence,  demonstrates  the  ad¬ 
miration  in  which  these  works  of  Phidias 
w'ereheld  throughout  the  schools  of  Greece, 
and  exhibits  to  us  the  spirit  of  imitation 
which  pervaded  these  schools,  by  means 
of  which  the  artists  of  this  nation  succes¬ 
sively  surpassed  each  other,  and  for  six 
centuries  never  departed  from  the  path  of 
true  beauty,  either  in  theory  or  in  practice. 
To  confirm  this  remark,  I  shall  point  out 
some  of  the  imitations  to  which  I  allude. 

In  the  western  pediment,  towards  the 
southern  angle  of  the  tympan,  we  observe, 
in  the  drawings  of  Nointel,  a  sitting  figure 
which  answers  to  the  Ilissus  on  the  oppo¬ 
site  side,  and  probably  represents  the  god 
of  Colonus,  or  of  some  other  mountain  of 
Attica.*  The  posture  of  this  statue  is 

i 

*  A  sketch  of  this  drawing  may  be  found  in  the 
French  translation  of  Stuart's  work,  published  by  Mr. 
Landon,  vol.  2.  ch.  1.  pi.  15.  f.  1.  Neptune  had  a  temple 
on  the  hill  called  Colonus  Hippius,  Colone,  (Pausanias, 
b.  1.  ch.  30.) 
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nearly  the  same  with  that  of  the  torso  of 
Apollonius,  the  Athenian,  which  has  been 
so  often  mentioned. 

On  one  of  the  Metopes  we  see  a  Centaur, 
with  his  hands  tied  behind  his  back,  of 
which  the  torso  and  the  action  of  the  head 
seem  to  have  been  imitated  by  Aristeas 
and  Papias  in  the  oldest  of  their  centaurs.* 

On  this  same  frize  we  find  twice  re¬ 
peated  the  posture  of  the  Jason,  formerly 
called  the  Cincinnatus,  of  the  gallery  of 
Versailles. p 

We  may  also  trace  in  it  that  of  the 
colossal  statues  of  the  Quirinal  palace, 
once  almost  exactly  similar ;  and  a  second 
time  repeated  with  some  slight  differences.  J 

It  is  evident,  therefore,  that  these  pro¬ 
ductions  of  the  age  of  Pericles  have  served 

*  Stuart,  vol.  2.  ch.  1.  pi.  10;  Museo  Capitolino, 
vol.  4.  pi.  13. 

*f*  Stuart,  vol.  2.  ch.  1.  pi.  30.  A.  Maffei  Statue  di 
Roma ,  pi,  70.  See  also  the  Musee  Fran^ais,  51st 
Livraison. 

%  Stuart,  pi.  18,  30.  A;  Maffei,  pi.  11,  13, 
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as  models  for  the  later  artists  of  the  Athe¬ 
nian  school. 

But,  to  return  to  our  subject ;  I  am  not 
disposed  to  believe  that  the  figure,  which 
resembles  the  Mars  at  rest,  actually  repre¬ 
sents  this  god  on  the  frize  of  the  Parthenon. 
Besides  the  absence  of  the  usual  attributes, 
its  place  by  the  side  of  Ceres  makes  me 
rather  inclined  to  conjecture  that  it  is 
Triptolemus,  the  hero  of  Attica,  dear  to  the 
goddess  of  Eleusis,  who  instructed  man¬ 
kind  in  the  cultivation  of  corn,  and  contri¬ 
buted,  as  well  as  Bacchus,  to  the  civilisa¬ 
tion  of  barbarous  nations.  With  respect 
to  Ceres,  it  appears  to  me  indubitable  that 
she  occupies  the  seat  on  the  right  of  Trip¬ 
tolemus  :  her  head  is  crowned ;  she  is  dis¬ 
tinguished  by  a  large  torch ;  and  I  cannot 
possibly  conceive  how  Stuart  could  be  so  fa  r 
mistaken,  as  to  take  this  figure  for  that  of 
Jupiter,  and  the  torch  for  a  thunderbolt 

*  Stuart,  pL  25.  It  is  easily  seen,  by  examining  the 
marble,  that  the  torch  had  some  ornaments  of  bronze 
attached  to  it. 
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No.  4.  Two  other  young  divinities 
occupy  the  two  neighbouring  seats  they 
are  seated  in  contrary  directions  ;  but  the 
one  which  is  placed  opposite  to  Ceres  turns 
his  head  to  look  at  his  brother,  on  whose 
shoulder  he  familiarly  lays  his  right  arm. 
I  have  said  to  look  at  his  brother,  for  I 
believe  that  these  two  figures,  which 
exactly  resemble  each  other  in  every  thing 
except  their  action,  represent  the  two  sons 
of  Jupiter  and  Leda,  the  Dioscuri,  or,  as 
the  Athenians  named  them,  the  Anaces , 
Castor  and  Pollux,  who  had  temples  at 
Athens.*!* 

Turning  to  the  right,  after  the  young 
man  who  carries  the  peplum ,  we  see  six 
other  seats  occupied  by  six  other  divinities. 

*  Stuart,  loc.  cit. 

*f*  According  to  a  tradition  which  Cicero  has  preserved, 
(de  Nat.  Deor.  b.  3.  §  21)  the  Dioscuri  worshipped  by 
the  Athenians  were  three  in  number,  and  the  children  of 
Proserpine.  We  might  have  been  tempted  to  attribute 
to  these  Dioscuri  with  their  mother  the  four  sitting; 
figures ;  but  the  opinion,  which  I  have  already  stated, 
appears  to  be  more  probable. 
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The  two  first  are  found  in  the  collection  ; 
and  I  attribute  these  figures  without  hesi¬ 
tation  to  Aesculapius  and  Ins  daughter.* 
The  seat  of  the  goddess  of  health  is  imme¬ 
diately  next  to  the  figure  of  the  young 
man  who  carries  the  peplum :  the  dress  of 
Hygiea  is  very  simple,  as  well  as  the 
arrangement  of  her  hair ;  it  consists  in  a 
tunic  without  sleeves,  surmounted  by  the 
small  peplum ;  a  serpent,  which  is  her  attri¬ 
bute,  winds  round  her  left  arm :  her 
father  sitting  before  her,  and  in  the  same 
direction,  turns  round  to  look  at  her, 
leaning  on  the  end  of  a  staff.  His  beard 
and  his  drapery  resemble  those  of  Jupiter, 
but  his  air  and  his  attitude  have  less  of 
majesty.  In  the  drawings  engraved  for 
Stuart’s  work,  the  serpent  of  Hygiea  has 
been  changed  into  a  drapery  :  so  that  the 
characteristic  of  the  two  figures  was  lost. 

We  do  not  know  what  is  become  of  the 
four  following  figures  :  they  were  no  longer 

*  Stuart,  pi.'  23,  30.  C. 
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in  their  proper  places  in  Stuart's  time,  and 
he  was  not  acquainted  with  them ;  but 
Mr.  de  Nointel  had  had  them  drawn,  and 
the  Count  de  Choiseul  Gouffier  found 
means  to  procure  a  cast  of  the  last.  From 
the  drawings  of  Nointel,  I  conjecture  that 
the  god  sitting  near  Aesculapius  was  Nep¬ 
tune,  and  that  his  son  Theseus  occupied 
the  second  place :  in  fact  this  figure  is 
without  a  beard,  and  seems  to  look 
affectionately  at  the  former.  The  two 
sitting  figures  of  women,  which  follow, 
probably  represent  two  sisters,  as  the 
group  of  the  opposite  side  represents  two 
brothers.  These  sisters  are  two  daughters 
of  Cecrops,  Aglauros  and  Pandrosos,  both 
honoured  with  temples  in  the  Acropolis, 
and  regarded  by  the  Athenians  as  divini¬ 
ties.*  Pandrosos  has  a  veil  on  her  head ; 
and  this  peculiarity  confirms  the  conjecture 

*  Herodotus,  b.  8.  ch.  53;  Pausanias,  b.  1.  ch.  18, 
27  ;  Meursius,  Cecropia,  ch  .22,  28,  in  the  4th  volume 
of  Gronovius’s  Thesaurus. 
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which  I  have  just  advanced ;  for  on  an 
Athenian  bas  relief,  published  in  the 
Archaeographia  Worsleyana ,  which  I  have 
formerly  seen  and  explained,  and  on 
which  the  three  daughters  of  Cecrops  are 
represented,  together  with  their  father ; 
one  of  them  only  is  veiled.*' 

A  boy,  naked,  and  having  his  head 
bound  with  a  cord  or  stropMum ,  is  leaning 
on  the  knees  of  the  deified  heroine :  this  is 
without  doubt  Erechtheus,  the  son  of 
Vulcan  and  the  Earth, ^  intrusted  by 
Minerva  to  the  care  of  the  three  daughters 
of  Cecrops,  and  more  particularly  to  Pan- 
drosos,  who  alone  did  not  violate,  by  an 
indiscreet  curiosity,  the  secret  of  the 
goddess. J  This  group,  of  which  I  have 

*  Archaeographia  Worsleyana ,  vol.  1.  p.  19,  22; 
where  my  explanation  of  this  sculpture,  written  in  Italian, 
is  inserted. 

■f-  Erechtheus  or  Erich thoiiius  passed  for  one  of  the 
founders  of  the  Panathenaea  ;  the  festival  was  afterwards 
renewed  by  Theseus,  Meursius  Panathenaea ,  ch.  3 

|  Other  mythologists  supposed  that  Minerva  had 
only  trusted  Erichthonius  to  two  of  the  daughters  of 
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now  a  cast  before  me,  was  in  fine  preser¬ 
vation  ;  and  it  completed  on  this  side  the 
symmetrical  arrangement  of  the  twelve 
seats. 


No.  4.  But  on  the  other  side,  opposite 
to  the  last  figure,  which  represents  one  of 
the  Dioscuri,  we  find  on  the  same  marble 
four  figures  of  men  ;  they  are  of  smaller 
dimensions  than  those  which  represent  the 
divinities,  as  might  already  have  been 
observed  in  speaking  of  the  figures  in  the 
centre.*  This  mode  of  representation, 
which  may  be  called  Homeric,  since 
Homer  has  given  us  an  example  of  it  in  his 
description  of  the  shield  of  Achilles, -f  is 

Cecrops,  Aglauros  and  Pandrosos ;  and  the  artist  had 
probably  followed  this  tradition  :  (Fulgentius  Mytholog . 
b.  2.  ch.  14.) 

*  Stuart,  vol.  2.  ch.  1.  pi  25,  26.  As  the  divinities 
are  sitting,  and  the  men  standing,  the  difference  of  their 
dimensions  produces  no  disagreeable  effect. 

*)*  Iliad,  b  IS.  v.  519.  Aotoi  VvvtgX^ovss  Y}<rav.  The 
people  were  of  lower  stature .  Gold  were  the  gods  .  . . 
superior  by  the  head.  Pope. 
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observed  on  almost  all  the  monuments 
which  have  been  brought  from  Athens.* 
With  respect  to  these  four  figures,  they 
represent  without  doubt  personages  occu¬ 
pying  the  highest  situations  in  the  magis¬ 
tracy  and  the  priesthood,  and  charged  with 
the  superintendance  and  direction  of  the 
solemnity.  These  offices  belonged  princi¬ 
pally  to  the  ten  Archons ;  the  Nomophy  laces, 
or  guardians  of  the  laws  those  who  were 
called  Kings  of  the  Tribes , 
and  the  Heralds  of  processions  (z^vKsg  7 re^ 
rotg  7rop7rxg).^  It  is  impossible  at  present 
to  determine  to  which  of  these  dignities  and 
employments  each  of  the  figures  repre¬ 
sented  may  have  belonged,  either  on  this 
marble  or  on  some  others  which  follow  it, 
or  which  correspond  to  it  on  the  opposite 
side.  Many  of  these  figures  carry  wands 
or  staves  ;  most  of  them  are  crowned; 

*  Museo  Pio-Clementino ,  vol.  5.  p.  52.  pi.  27. 

‘  *|*  Suidas,  in  No^oQvXctxsc. 

Hesy chius,  in  <PvhoPourikei$* 

§  Pollux  Onomast,  vm.  No.  103, 

E 
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some  of  them  are  without  beards  ;  but  the 
noble  simplicity  of  their  attitudes,  the 
happy  arrangements  of  their  draperies,  and 
the  grand  style  of  the  parts  without  drapery, 
entitle  them  all  to  be  classed  among  the 
most  respectable  works  of  the  Grecian 
school. 

No.  5.  The  next  piece  ^represents  two 
of  these  personages ;  and  after  them  six 
young  women,  who  are  advancing  to  the 
right,  and  beginning  the  march  of  the 
procession  :  two  of  these  women  carry 
candelabra. 

All  these  figures,  beginning  from  the 
two  seats  of  Aesculapius  and  Hygiea,  have 
been  engraved  in  Stuart's  work;*  but  with 
respect  to  the  accuracy  of  the  details,  we 
cannot  place  complete  confidence  in  these 
drawings,  the  imagination  of  the  artist  hav¬ 
ing  too  often  supplied  the  objects  which 
had  been  effaced  by  the  injuries  of  time, 
*  Vof  II.  ch.  1.  pi.  22,  24  .  .  26,  30.  c. 
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The  cap,  with  which  one  of  the  heads*  is 
covered,  does  not  appear  in  the  original, 
although  there  are  several  heads  bound 
with  a  fillet,  an  ornament  which,  accord¬ 
ing  to  the  testimony  of  the  ancients,  some 
of  the  magistrates  of  Athens  were  accus¬ 
tomed  to  wear  in  this  ceremony .-f* 

No.  6.  Six  other  women,  walking  in  the 
same  direction,  and  holding  in  their  hands 
vases  with  handles,  continue  the  order  of 
the  procession.  If  these  vases  were  water 
jars  we  should  attribute  these  fi¬ 

gures  of  women  to  strangers  domiciliated  at 
Athens  (^stoikoi)  who  carried  these  vessels 
in  the  procession,  and  were  called  hydria - 
phori ,  bearers  of  water  jars  ;§  but  I  do  not 
consider  these  vases  as  hydriae;  I  should 
rather  suppose  them  to  be  the  arytaenae  or 


♦  PI.  26. 

■j“  44  Suidas  in  No/juxpoAcoc^.” 

J  Meursius  Panathenaea,  ch.  21. 
§  Aristophanes  Equit.  v.  1091. 
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praefericula ,  vessels  which  were  used  in 
making  libations;  and  the  figures  seem  to 
me  to  represent  Athenian  virgins.  Neither 
this  piece  nor  the  two  following  were  known 

to  Stuart.  No.  7.  The  first  of  them  repre- 

/  -  - 

sents  four  other  women,  who  in  the  time 
of  Nointel,  when  the  marble  had  suffered 
less,  had  pateras  in  their  hands.  The  se¬ 
cond  is  more  interesting  and  better  pre¬ 
served  ;  it  is  the  marble  which  formed  the 
angle  of  the  frize  between  the  east  and  the 
south  sides. 

v  *  f 

No.  1  of  the  southern  frize.  The  east¬ 
ern  side  of  this  marble  exhibits  only  the 
figure  of  a  magistrate  or  director  of  the 
processions,  in  the  same  costume  with  those 
whom  I  have  mentioned  above;  the  south¬ 
ern  side  represents  the  commencement  of 
the  procession  of  victims  ;  but  I  shall  de¬ 
fer  speaking  of  it  until  I  come  to  the  exa¬ 
mination  of  this  part  of  the  frize  :  I  must 
now  confine  myself  to  that  of  the  bas 
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reliefs  of  the  eastern  frize,  which  we  are 
considering,  extending  from  the  group  of 
Pandrosos  and  Erechtheus  on  the  left,  to 
the  angle  of  the  Celia  which  turns  to  the 
north  on  the  right. 

No.  8  and  9-  The  first  seven  figures, 
executed  on  two  tablets  of  marble  which 
are  fixed  to  each  other,  represent  Athe¬ 
nian  magistrates :  these  figures,  together 
with  those  of  the  young  women  represented 
on  the  following  tablets,  complete  the  sym¬ 
metrical  arrangement  of  the  bas  reliefs  of 
this  part  of  the  frize,  and  form  in  some  mea¬ 
sure  companions  to  the  figures  on  the  left. 

The  bas  relief  which  followed  these  is 
at  present  in  the  Royal  Museum  of  Paris  ; 
it  is  to  the  Count  de  Choiseul  Go u flier  that 
France  is  indebted  for  it.  Some  young 
Athenian  women  are  advancing  towards 
the  left,  arranged  two  and  two,  and  depo¬ 
siting  in  the  hands  of  some  personages 
resembling  in  their  costume  those  whom  I 
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have  lately  described,  the  instruments  for 
the  sacrifices,  which  they  had  carried  in 
the  procession.  Some  of  them  have  still 
pateras  in  their  hands ;  but  there  remain 
only  some  traces  and  marks  of  the  fasten¬ 
ings  of  some  other  instruments,  which  were 
without  doubt  of  gilt  bronze,  and  a  little 
more  prominent.*' 

i 

No.  10.  The  piece  which  exists  in  the 
Collection  of  Lord  Elgin,  representing  five 
women  walking  towards  the  left,  was  the 
next  in  order.  The  first  of  these  figures 
carries  a  candelabrum,  the  second  and 
third  are  holding  vases,  and  the  last  two, 
pateras,  as  well  as  the  women  represented 
at  the  opposite  angle.  f* 

Two  other  figures  terminated  on  this 
side  the  sculptures  of  the  eastern  front,  as 

*  This  bas  relief  has  been  engraved  in  different  works; 
among  the  rest  in  the  Monumens  inedits  of  Mr.  Millin, 
vol.  ii.  p.  43. 

■f*  Stuart’s  Athens,  vol.  ii.  ch.  1 .  pi.  22. 
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We  see  in  the  drawing  of  it  which  James 
Stuart  has  had  engraved. ‘f 

We  observe  some  differences  in  the  cos¬ 
tume  of  these  figures  ;  some  of  them,  and 
the  smaller  number,  are  enveloped  in  a 
large  peplum ;  these  I  suppose  to  represent 
the  Athenian  matrons,  who  in  virtue  of  their 
priesthood,  or  of  the  offices  of  their  hus¬ 
bands,  had  the  right  of  appearing  in  the 
procession  of  the  Panathenaea. .  The  others 
are  the  virgins  of  Attica,  called  by  the  reli¬ 
gious  rites  of  their  country  to  form  the 
finest  ornament  of  this  grand  and  solemn 
procession /f- 

*  Stuart’s  Athens,  vol.  ii.  ch.  1.  pi.  22. 

■j*  The  late  Sir  Richard  Worsley  had  brought  from 
Athens  a  has  relief,  which  he  considered  as  having  be-* 
longed  to  the  frize  of  the  Parthenon,  and  which  repre¬ 
sents  J upiter  and  Minerva,  receiving  the  homages  of  a 
troop  of  Athenians,  executed  on  a  smaller  scale  than  the 
figures  of  the  two  divinities :  (See  the  first  volume  of 
the  Archaeographia  Worsleyana,  p.  1.)  At  that  time 
I  was  of  the  same  opinion,  but  at  present,  being  better 
acquainted  with  the  whole  of  the  has  reliefs  of  the  Par¬ 
thenon,  I  believe  that  this  piece  of  sculpture,  although 


72 


NORTHERN  FRIZE.* 

The  fragments  of  this  frize,  which  Stuart 
has  published,*!*  show  us  that  the  train  of 
oxen,  led  as  victims,  began,  on  this  side,  as 
well  as  on  the  south,  the  decoration  of  the 
frize,  and  joined  the  procession  of  wo¬ 
men,  represented  on  the  angle  of  the  eastern 
face.  X  shall  speak  of  these  sacrifices  when 
I  examine  the  bas  reliefs  of  the  south  side, 
which  are  extant  in  the  Collection.  At  pre¬ 
sent  X  shall  take  a  view  of  the  objects 
which  followed  the  victims;  and  I  shall 
begin  with  the  two  figures  (No.  1.)  of  the 
Scaphephori . 

It  is  well  known  that  strangers  settled 

highly  valuable,  can  never  have  formed  a  part  of  the  frize 
which  we  are  examining  The  Jupiter  and  Minerva  of 
this  bas  relief  have  only  the  dimensions  of  the  human 
figures  represented  on  the  frize,  which  does  not  exhibit 
any  figures  so  small  as  the  men  in  Sir  Richard  Worsley’s 
fragment. 

*  Stuart,  pi.  13,  14,  17  ..  21,  30.  B. 

f  Pi.  2],  30.  B 
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at  Athens,  where  they  were  distinguished 
by  the  denomination  of  Metoeci  (psTomoi), 
appeared  in  the  procession,  and  took  part 
in  it,  as  well  as  their  wives,  with  the 
citizens  of  Athens  :  but  that  the  offices 
allotted  to  them  marked  their  inferiority.* 
They  carried  on  their  shoulders  not  bas¬ 
kets,  but  a  kind  of  plates,  filled  with 
various  kinds  of  offerings,  and  particularly 
with  loaves,  which  on  account  of  their 
form  “  or  of  their  price"  the  Athenians 
called  Obelias.  Hence  the  epithet  of 
Obeliaphorif f*  given  to  the  Metoeci,  who 
also  bore  that  of  Scaphephori.  J  Meursius 
and  other  learned  men  have  supposed  that 
this  last  denomination  was  derived  from 
their  walking  in  the  procession  with  spades 
(scaphia,  <ncu(piot)  :  but  Alberti,  in  his  notes 
on  Hesychius,§  has  proved  that  it  origi- 

*  Meursius,  Panatheriaea ,  eh.  21,  23. 

*(*  Athenaeus.  b.  3.  p.  111. 

I  Hesychius  and  Suidas  in 

§  Loc.  cit.  Compare  also  Aristophanes,  Eccles.  v.  742  ; 
Equit.  v.  1315. 


74 


Hated  from  the  words  scaphos  or  scapke 
((tkccQcs,  G-Kcctpv]),  in  Latin  alveolus,  a  kind  of 
trays  made  of  wood,  and  sometimes  of 
gold  or  silver,  with  raised  edges,  which 
were  filled  with  loaves,  cakes,  fruits,  and 
other  articles  fit  for  offerings.  The  two 
Metoeci  are  crowned,  and  their  draperies 
are  wrapped  round  them  in  a  noble  and 
picturesque  manner.* 

The  valuable  drawings,  which  we  have 
so  frequently  occasion  to  quote}  show  us 
the  Ascophori ,  or  bearers  of  leathern  bot¬ 
tles,  who  follow  the  Scaphephori ;  they 
carry  the  wine  intended  for  libations  :  and 
Suidas  informs  us  that  this  office  was 
reserved  for  the  citizens  of  Athens  them¬ 
selves.^  In  the  same  drawings  of  Nointel 
we  see  three  players  on  the  flute  walking 
after  them,  and  next  to  these,  four  per¬ 
formers  on  the  lyre.  Pericles,  in  order  to 
give  additional  embellishments  to  the  feast 

*  Stuart,  vol.  2.  ch.  1.  pi.  21. 

■f  Suidas  in  Aq-ko$  Kt^o-^wvtoj. 
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of  the  Panathenaea,  had  instituted  prizes 
for  music,  and  more  particularly  for  these 
two  instruments  and  Phidias  had  not 
neglected  to  distinguish  among  the  bas 
reliefs  of  the  temple  this  new  ornament, 
which  his  protector  and  his  friend  had 
lately  added  to  the  solemnity 

The  train  of  persons  on  foot  was  termi¬ 
nated  by  a  troop  of  citizens,  among  whom 
a  certain  number  of  old  men  were  observ¬ 
able.  These,  without  doubt,  were  the  old 
men  chosen  for  their  noble  and  venerable 
aspect,  who  made  part  of  the  procession, 
carrying  olive  branches.^  These  branches, 
indeed,  do  not  appear  in  the  drawing ; 
either  because  the  artist  could  not  distin¬ 
guish  them,  or  that  they  had  been  effaced 
by  time ;  or  possibly  because  these  appen¬ 
dages  had  been  made  of  bronze,  and  had 
entirely  disappeared ;  for  this  part  of  the 

*  Meursius,  Panathenaea ,  ch.  10. 

•)*  Plutarch  in  Perich  §  13. 

J  Meursius,  Panathenaea ,  ch.  20. 
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frize  no  longer  exists,  except  in  the 
drawing. 

Here  ends  the  procession  of  persons  on 
foot ;  they  are  followed  by  chariots  and 
horsemen.  Horse  and  chariot  races  made 
a  part  of  the  solemnities  of  the  festival, 
and  their  evolutions  were  called  Hippo- 
dromiae,  (hrirofyofjLiai)* 

The  citizens  of  the  best  fortunes,  who 
served  in  the  cavalry,  and  who  formed 
almost  a  distinct  order  in  the  republic, 
joined  in  the  procession  on  horseback, 
and  several  of  them  with  their  arms.*f 
Those  who  drove  chariots,  and  were 

*  Aristophanes,  Pax,  v.  899-90  ;  in  which  the  chariot 
races  are  expressly  mentioned.  Allusion  is  also  made  to 
them  by  the  same  poet  in  several  passages  of  the  Clouds, 
v.  15,  25..,  122;  and  by  Diogenes  of  Babylon  in 
Athenaeus,  b.  4.  p.  168,  F.  From  these  authorities  we 
must  supply  the  omission  of  Meursius,  ( Panathen .  ch.  8) 
and  Barthelemy  (Anacharsis,  ch.  24.  p.  46)  in  what  they 
have  said  respecting  the  Panathenaean  races ;  for  they 
seem  to  have  been  acquainted  with  the  horse  races  only. 

■f  Xenophon  de  Magistr.  Equit.  ch.  3.  Thucydides, 
b.  C.  §  56,  58. 


77 


competitors  for  the  prizes,  were  obliged 
to  be  in  armour,  according  to  the  insti¬ 
tution  of  Theseus.*  These  circumstances 
explain,  in  a  manner  sufficiently  happy,  all 
that  we  see  represented  on  the  greater 
part  of  the  bas  reliefs,  which  ornament  the 
frize  on  the  north  and  south  sides.  With 
respect  to  the  chariots,  some  of  them  are 
furnished  with  four  horses,  ( qua¬ 

drigae  )  ;  others  with  three  and  with  two, 
t^ittcoXoc  aggccTM,  ( trigae  j,  ruvugiSeg,  ( bigaej . 


No.  2.  One  of  the  most  remarkable 
tablets  is  that  in  which  a  chariot  with  two 
horses  is  driven  by  a  personification  of 
Victory .‘f*  This  is  without  doubt  the  biga 
which  has  obtained  one  of  the  prizes  in 
the  race.  The  Victory  has  no  wings ;  but 
two  straps  which  descend  from  her  shoul¬ 
der,  and  cross  on  her  breast,  induce  us  to 
imagine  them  present  :  these  are  the 

*  See  the  Scholiast  on  Aristophanes,  Nub.  v.  28. 
f  Stuart,  pi.  10. 
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attachments  of  the  wings,  as  if  these  in¬ 
struments  of  flying  could  be  put  on  and 
taken  off  at  pleasure,  by  the  celestial 
beings.  It  is  thus  that  we  sometimes  find 
Mercury  fixing  the  talaria  on  his  feet. 
I  have  remarked  this  mode  of  expressing 
Avings  in  several  other  instances  :  and  the 
same  straps  are  seen  on  two  statues,  repre¬ 
senting  Victory,  which  were  found  in 
Rome,  and  are  now  among  the  antiques 
of  the  King  of  Prussia.*  The  Victory  of 
the  frize  of  the  Parthenon  has  her  tunic 
confined  by  a  broad  belt,  like  that  which 
we  remarked  on  the  statue  of  the  same 
goddess  driving  the  car  of  Minerva,  in  the 
western  tympan  of  this  temple. 

i 

No.  3.  We  also  see  a  similar  figure 
borne  on  a  triga .  This  is  an  emblem  of  a 
victory  gained  in  the  races  appropriated 
to  this  peculiar  description  of  chariots. 

*  Cavaceppi,  Raccolta  di  Antiche  Statue ,  vol.  3.  p.  3, 
4;  Museo  Pio-Clementino,  vol.  4.  p,  81. 
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No.  4,  5,  and  6.  Three  other  pieces  still 
represent  chariots  ;  one  of  them,  with  three 
horses,  is  occupied  by  a  warrior.  Stuart 
has  published  only  one  of  these  three  bas 
reliefs.* 

No.  7  to  13.  The  march  of  cavalry  is 
represented  by  the  seven  following  por¬ 
tions.  The  forms  and  the  actions  of  the 
horses,  the  attitudes  and  the  costumes  of 
the  riders,  and  the  distribution  of  the 
figures,  which  is  ingeniously  and  very 
naturally  varied,  enchant  the  spectator, 
and  enable  him  to  contemplate  the  repeti¬ 
tion  of  so  many  similar  objects  without 
having  his  attention  fatigued. 

In  the  first  place,  we  find  in  the  horses 
the  forms  which  Xenophon  prefers,  and 
which,  of  course,  were  generally  esteemed 
at  Athens.-f  Strong  legs,  neck  elevated 
and  arched,  eye  prominent,  nostrils  open, 

*  PI.  18. 

*j*  Xenophon  de  re  equestri,  ch.  1, 
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ears  small,  loins,  short,*  croup  broad.  Seve¬ 
ral  of  them  are  represented  in  the  action 
praised  by  Xenophon  for  parade  horses  ;*f* 
that  is  to  say,  they  are  prancing  or  making 
curvets,  and  showing  by  their  air,  accord¬ 
ing  to  the  expression  of  the  same  writer, 
that  they  combine  a  noble  spirit  with  a 
vigorous  body.%  When  we  examine  these 
horsemen,  we  see  that  they  represent  the 
flower  of  the  Athenian  youths,  so  well 
proportioned  are  their  forms,  so  noble  and 
simple  their  attitudes.  A  pleasing  variety 
pervades  their  costumes :  some  have  hel¬ 
mets  on  their  heads,  others  a  Thessalian 
hat,  which  in  others  again  is  thrown 
behind  the  shoulders,  and  held,  without 
doubt,  by  strings.  Most  of  them  have 
their  heads  uncovered,  most  of  them  are 

*  Xenophon  explains  the  reason  of  the  preference 
which  they  gave  to  horses  whose  hinder  parts  approached 
very  near  to  the  fore  parts.  See  also  Pollux,  Onomasti- 
con,  [b.  1.  ch.  11.] 

•j*  ‘l7r7roi  7rOjU,7r<xoj.  Xenoph.  ch.  11.  Pollux. 

i  Ch.  1 1  .Tty  4/yXv3v  I usyuXotpgovoi,  xui  to  c evgu nrov. 
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clothed  in  a  tunic  raised  above  the  knee  ; 
others  add  a  chlamys  to  this  garment. 
Some  of  the  horsemen  have  no  other  dress 
than  this,  and  as  it  is  caused  to  float  in  the 
air  by  the  motion  of  the  procession,  it 
shows  their  bodies  almost  entirely  naked. 
The  feet  of  most  of  them  are  without  any 
covering ;  but  the  artist  has  given  to  several 
the  short  boots  called  emhatae  *  These 
particulars  show  how  much  liberty  was 
allowed  to  the  ancient  artists  with  regard 
to  the  costumes  of  their  figures.  It  is  not 
probable  that  the  young  Athenians  should 
have  appeared  in  public  almost  naked,  as 
several  of  these  are  represented  ;  nor  that, 
in  a  day  of  pomp  and  ceremony,  they  should 
have  mounted  their  horses  not  only  without 
spurs,  but  also  without  shoes  ;  nor  that  the 
Athenian  matrons,  and  the  virgins,  who 
took  part  in  the  procession,  should  have 
walked  completely  barefoot.^  These 

#  ’E/qSarai ;  Xenophon  de  re  equestri,  ch.  12. 

*|“  ’A'sre&AcuTOj,  barefoot ,  and  otvufJLvnjx.es,  with  dishevelled 
hair ,  were,  however,  the  Athenian  women  who  walked 
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omissions  were  made  for  the  advantage  of 
the  art,  and  were  approaches  to  that  ideal 
costume,  which  the  artists  of  the  Grecian 
school  have  almost  always  followed,  even 
in  executing  portraits,  and  in  treating  his¬ 
torical  subjects.  It  is  an  error,  not  unusual 
with  the  moderns,  to  believe  that  the  cos¬ 
tumes  of  the  Greeks  and  Romans  were 
always  exactly  such  as  we  find  them  in  the 
works  of  art. 


No.  14.  The  last  sculptured  marble,  be¬ 
longing  to  this  side  of  the  frize,  is  that 
which  made  its  western  angle.  It  is  pre¬ 
served  in  the  Collection  :  we  see  on  it  a 

in  the  procession  of  the  Thesmoplioria.  See  Callima¬ 
chus,  Hymn  to  Ceres,  v.  125. 

It  might  be  supposed  that  this  frize  having  been 
embellished  with  some  gildings,  in  its  appendages  of 
bronze,  the  gilding  only  might  have  been  sufficient  to 
express  some  ribbons,  and  to  represent  rich  sandals  on 
the  feet  of  the  figures,  which  now  seem  to  be  destitute  of 
any  covering.  Some  observers  even  fancied  that  they 
could  discover  vestiges  of  encaustic  colours  on  the  por¬ 
tion  of  the  frize  brought  to  France  by  Mr.  de  Choiseul 
Gouffier,  before  this  valuable  fragment  had  been  cleaned. 
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young  man  almost  naked,  who  is  standing 
near  his  horse,  and  seems  to  be  putting  a 
crown  on  his  head.^  Another,  ready  to 
mount,  is  attended  by  a  young  man,  per¬ 
haps  his  groom ,  dressed,  like 

the  Ephebi ,  in  a  simple  chlamys,  who  is 
employed  in  tightening  his  belt,  and  in 
raising  his  tunic  above  the  knee. 

SOUTHERN  FRIZE  OF  THE  CELL 

We  have  seen,  in  examining  the  frize 
of  the  eastern  front  of  the  Ce/fe,  that  the 
marble  situated  at  its  southern  comer 
(No.  1)  represents,  on  its  southern  face, 
a  bull  led  by  three  figures.  It  was  by 
the  advance  of  victims  then  that  the 
representation  of  the  Panathenaean  proces¬ 
sion  opened  on  this  side,  as  well  as  on  the 
opposite  side.  All  the  colonies  of  Athens, 
as  well  as  all  the  townships  or  Demi  of 
Attica,  sent  a  victim  each  for  the  festival.^ 

*  Stuart,  pi.  13.  *f*  lb.  pi.  15,  16,  27,  28,  30.  D, 

\ 

l  See  the  Scholiast  on  Aristophanes,  Nub.  v.  385. 
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In  this  manner,  at  the  same  time  that  they 
recognised  the  rights  of  their  metropolis, 
they  vied  with  each  other  in  honouring  the 
deity  who  was  their  common  patroness. 

No.  2,  3,  4,  and  5.  Seven  other  bulls 
appear  in  the  four  following  bas  reliefs  ; 
and  the  artist  has  shown  no  less  ability  in 
the  execution  of  these  animals ;  all  are 
remarkable  for  the  beauty  of  their  forms, 
and  for  their  action  and  animation ;  but 
the  strength  and  resistance  of  the  victims 
has  afforded  him  an  opportunity  of  varying 
the  accessory  circumstances,  and  conse¬ 
quently  the  motions  and  attitudes  of  the 
groups.  The  efforts  which  some  of  the 
men  are  making,  to  compel  the  restive 
bulls  to  follow  them,  afford  combinations 
which  exhibit  the  finest  effects  :  and  the 
figure  of  a  man,  who  is  crowning  himself 
for  the  sacrifice,  is  very  remarkable  for  its 
natural  and  graceful  action. 

The  groups  and  the  successions  of  figures 
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on  the  north  and  south  fronts  correspond  to 
each  other,  without  being  exact  repetitions. 
It  is  easy  to  comprehend  the  artist's  inten¬ 
tion,  which  was  to  show  the  spectator,  that 
they  represent  the  same  procession,  ad¬ 
vancing  towards  the  gate  of  the  temple  of 
two  parallel  columns. 

To  the  Scaphephori  of  the  northern  frize, 
in  whom  we  recognised  the  strangers 
settled  at  Athens,  or  theMetoeci,  we  have 
here  corresponding  several  women  per¬ 
forming  the  office  of  Diphrophori ,  or  bear¬ 
ers  of  folding  stools  ;  and  these  women 
were  the  wives  and  daughters  of  the 
Metoeci.'  The  pride  of  the  Athenians  was 
shown  on  no  other  occasion  so  signally  as 
in  this  patriotic  solemnity.  The  daughters 
and  the  wives  of  the  Metoeci  were  obliged 
to  carry  seats  and  umbrellas  for  the  conve¬ 
nience  and  the  service  of  the  wives  and 
daughters  of  the  Athenians.* 

*  Hesychius  in  Aitpgocpogoi ;  Scholiast  on  Aristophanes, 
Aves,  v.  1550. 
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The  part  of  the  frize,  in  which  these 

<  \ 

foreign  women  were  represented,  is  now 
lost  ;  but  a  drawing  of  them  remains 
among  those  of  the  Marquis  de  Nointeh 
If  we  had  not  been  acquainted  with  this 
custom,  it  would  have  been  difficult  to 
determine  the  nature  of  the  object  which 
is  seen  in  the  hands  of  these  women.  It  is 
of  a  square  form,  like  a  book  :  and  this 
square  seems  to  be  a  sort  of  low  stool,  with 
the  four  feet  bent  under  it,  so  that  they  do 
not  appear.  These  folding  stools  must 
therefore  have  had  the  same  form  with  the 
seats  represented  on  the  eastern  frize,  with 
this  difference  only,  that  the  four  feet,  being 
fixed  bv  hinges,  could  be  bent  under  them, 
so  that  the  whole  assumed  the  form  of  a 
square  book,  as  it  is  represented  in  the 
drawing. 

These  figures  are  followed,  in  the  same 
drawing,  by  a  collection  of  citizens  and 
old  men,  similar  to  that  of  the  northern 
frize,  but  still  more  numerous.  We  have 
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next  a  string  of  chariots.  (No.  6  to  10.) 
Stuart  had  not  seen  any  bas  relief  on  this 
side  which  represented  any  of  them.  Lord 
Elgin  was  more  fortunate,  and  found  as 
many  as  five  ;  four  of  these  have  a  pair  of 
horses  each,  the  fifth  is  a  quadriga. 
Among  the  figures  placed  in  the  chariots, 
or  preparing  to  ascend  them,  we  see  some 
warriors,  armed  with  great  circular  shields. 
The  Athenian  warriors,  who  served  in  the 
infantry  under  the  denomination  of  ho- 
plitae ,  appeared  in  this  festival  armed 
with  shields.*  These  bas  reliefs  must 
unquestionably  have  been  placed  in  this 
part  of  the  frize.  Without  having  occa¬ 
sion  to  refer  to  the  drawings  of  Noin  tel,  in 
which  we  find  some  of  them,  the  direction 
in  which  the  figures  are  turned  sufficiently 
determines  the  side  which  they  occupied 
and  all  the  chariots  are  advancing  towards 
the  right  of  the  spectator. 

The  procession  of  the  cavalry  occupied 

*  Thucydides,  b.  6.  §  58. 
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all  the  space  which  remained,  from  the 
last  of  the  chariots,  to  the  western  angle 
of  the  Celia.  (No.  11,  12  . .  .)  This  sub¬ 
ject  is  handled  with  the  same  superiority 
of  talent  which  we  have  admired  in  the 
northern  frize  :  but  that  which  we  are  now 
examining  possesses  the  important  advan¬ 
tage  of  having  preserved,  in  some  of  its 
parts,  which  are  still  extremely  perfect, 
as  if  for  a  specimen  of  the  whole,  all  the 
original  merit  of  this  sublime  work. 

The  skilful  expression  of  the  muscles, 

\ 

and  even  of  the  veins,  both  in  the  figures 
of  the  men  and  in  those  of  the  horses, 
informs  us,  according  to  the  remark  of  an 
enlightened  traveller,*  that  Phidias  and 
his  school  had  not  neglected  the  study  of 
anatomy.  Thus  these  incomparable  artists 
made  the  truth  of  their  imitations  keep 
pace  with  the  judicious  choice  of  their 
beautiful  models. 

*  Mr.  Edward  Dodwell,  who  published  at  Rome  in 
1812,  in  folio,  a  memoir  in  Italian,  On  some  Grecian 
has  reliefs.  See  p.  vi,  vii. 
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WESTERN  FRIZE.* 

This  frize,  which  extended  over  the 
Pronaos,  and  over  the  antae  or  door  posts 
of  the  opisthodomos ,  or  back  entrance 
( posticum ) ,  possesses  a  particular  charac¬ 
ter,  but  preserves  from  one  end  to  the 
other  a  perfect  consistency  with  the  rest  of 
the  work.  In  this  part  the  march  of 
cavalry  is  not  in  any  order.  It  appears 
that  being  the  last  comers,  some  of  them 
are  making  haste  to  join  the  company  of 
the  left  column,  and  others  are  preparing 
to  mount  on  horseback  .f*  The  figures  are 

*  Stuart,  pi.  4,  30.  A. 

'-(*  That  is  to  say,  they  seem  to  be  advancing  towards 
the  northern  frize.  It  must  be  remarked,  that  the  num¬ 
ber  of  horsemen  on  the  northern  frize  was  less  than  on  the 
southern.  The  reason  is,  that  on  the  former  a  part  of 
the  space  was  occupied  by  the  representations  of  the 
Ascophori,  the  flute  players,  and  the  citharoedi,  or  per¬ 
formers  on  the  lyre,  who  followed  the  Metoeci,  and  pre¬ 
ceded  the  old  men  ;  while  in  the  southern  frize  the 
company  of  old  men  immediately  followed  the  Diphro - 
phori ,  the  wives  and  daughters  of  the  Metoeci. 
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less  crowded  than  on  the  frizes  of  the  two 
sides  of  the  temple ;  but  the  composition 
still  exhibits  a  great  variety  of  actions  and 
motions.  It  is  here  that,  among  the  differ¬ 
ent  groups,  I  remarked  one  formed  by  a 
young  horseman,  not  yet  mounted,  and 
his  horse,  which  in  its  whole  appearance 
has  a  great  resemblance  to  the  groups  of 
Castor  and  Pollux,  which  are  at  present 
before  the  Quirinal  palace  :  it  is  here  also 
that  two  figures  of  horsemen  are  in  the  act 
of  tying  on  their  shoes  or  sandals,  remind¬ 
ing  us  of  the  Jason  of  the  Royal  Museum 
of  Paris. 

1  have  described  the  bas  relief  executed 
on  the  north  side  of  the  marble  forming 
the  angle  made  by  the  northern  and  west¬ 
ern  frizes.  We  see  on  it  one  of  the  heralds 
of  the  procession,  who  seems  to  be  repri¬ 
manding  the  stragglers,  and  hastening  the 
movements  of  the  lingerers. 

Single  Bas  RelieJ  of  the  W estern  Prize. — A 
single  specimen  of  the  bas  reliefs  of  this 
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part  of  the  frize  is  found  in  the  Collection. 
It  represents  two  horsemen  riding  towards 
the  left.  The  first,  whose  floating  chlamys 
leaves  his  body  almost  entirely  naked,  is 
turning  back,  and  seems  to  be  urging  his 
comrade  to  take  his  place  by  his  side.  The 
latter,  armed  with  a  cuirass,  has  almost 
overtaken  him.  This  is  one  of  the  best 
preserved  pieces  of  the  whole  Collection. 

These  different  bas  reliefs,  to  the  num¬ 
ber  of  more  than  forty,  make  a  part  of, 
perhaps,  the  grandest  composition  that  a 
statuary  ever  conceived.  When  placed  in 
a  line,  one  after  another,  they  occupy  a 
length  of  more  than  two  hundred  feet,  and 
they  are  three  feet  three  inches  high. 

\ 

§  4.  THE  METOPES. 

The  Athenians  assumed  the  merit  of  the 
invention  of  chariots  for  the  purposes  of 
war,*  on  which  the  Grecian  warriors 
*  Aristides  Panathenaica,  p.  157*  Ed.  Jebb. 
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thought  they  fought  with  an  advantage 
against  simple  cavalry.  The  victories  ob¬ 
tained  by  Theseus  against  the  Centaurs  and 
the  Amazons,  races  of  people  belonging 
to  the  times  of  mythology,  who  inhabited, 
the  first  the  mountains  of  Homole,  the 
second  the  plains  of  Thermodon,  and  who 
had  carried  the  art  of  riding  to  a  certain 
degree  of  perfection  ;  these  victories,  I  say, 
flattered  the  vanity  of  the  inhabitants  of 
Attica,  and  were  never  neglected  either  in 
their  annals  or  in  their  monuments.  The 
ferocity  of  the  Thessalian  mountaineers, 
who  first  introduced  the  custom  of  hunting 
on  horseback,  had  caused  them  to  be  con¬ 
sidered  by  their  affrighted  neighbours  as 
monsters,  consisting  of  a  singular  mixture 
of  the  human  figure  with  that  of  the  horse. 
The  genius  of  Zeuxis  had  been  able  to 
bestow  on  this  monstrosity  an  agreeable 
form.*  The  arts  profited  by  this  example, 
*  Pausanias,  b.  5.  ch.  19,  2;  Lucian  in  Zeuxis. 
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and  made  a  happy  use  of  it,  for  more  than 
six  centuries.*  • 

Among  the  Athenian  artists  who  were 
successful  in  the  representations  of  these 
figures,  we  must  place  in  the  first  rank 
Micon,  who  had  painted  groups  and 
battles  of  Centaurs  in  the  interior  of  the 
temple  of  Theseus,^  which  was  built 
about  twenty  years  before  that  of 
Minerva.J  The  statuaries  had  been 
eager  to  follow  this  example  ;  and  in 
the  same  edifice,  the  frize,  which  extends 
over  the  antae  of  the  back  portico,  shows 
us  to  the  present  day,  in  bas  relief,  the 

#  Aristeas  and  Papias,  the  Aphrodisian  statuaries, 
who  executed  the  Centaurs  called  those  of  Furietti, 
probably  flourished  under  the  reign  of  Adrian.  On  the 
medals  of  Septimius  Severus,  struck  at  Laodicea  in  Syria, 
we  see  the  Genii  of  the  Circensian  games  represented 
under  the  elegant  form  of  young  Centaurs  with  butterflies’ 
wings. 

-f*  Pausanias,  b.  1.  ch.  17- 

J  I  here  only  allude  to  the  interval  which  probably 
elapsed  between  the  completion  of  the  temple  of  Theseus 
under  Cimon,  and  the  commencement  of  the  building  of 
the  Parthenon  under  Pericles. 
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battles  and  the  groups  which  painting  was 
unable  to  preserve  for  so  long  a  period.'^ 
There  would  be  no  anachronism  in  sup¬ 
posing  Phidias  to  have  worked  upon  this 
frize  in  his  youth  :  but  it  is  more  probable 
that  it  was  the  work  of  Micon  himself, 
who  was  both  a  painter  and  a  sculptor. 

However  this  may  be,  it  must  be  allow¬ 
ed  that  these  representations  of  Centaurs 
were  very  popular  among  the  Athenians, 
since  Phidias,  together  with  Ictinus,  the 
architect  of  the  Parthenon,  determined  to 
embellish  with  them  the  numerous  Metopes 
of  the  magnificent  temple  which  they  built 
on  the  Acropolis,  and  to  ornament  some 
other  celebrated  monuments  in  a  similar 
manner .•f'  The  representation  of  these 

*  Stuart’s  Athens,  vol.  3.  ch.  1. 

-f*  We  may  mention  the  temple  of  Apollo  Epicurios , 
or  the  Auxiliary,  built  by  the  same  architect  near  Phi- 
galea  in  Arcadia.  (Pausanias,  b.  8.  ch.  34.)  The  ravages 
and  the  battles  of  the  Centaurs  were  represented  on  the 
frize  which  crowned  the  interior  walls  of  the  Celia. 
The  munificence  of  his  Royal  Highness  the  Prince 
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battles  was  calculated  to  elevate  and  to 
perpetuate  the  glory  of  the  Athenians, 
since  it  was  they  that,  under  the  guidance 
of  Theseus  and  of  Minerva,  succeeded,  as 
Isocrates  remarks,*  in  extirpating  the  race 
of  the  Centaurs,  whom  Hercules  had  hum¬ 
bled,  but  not  completely  destroyed. 

\ 

if  we  add  to  the  facts  which  I  have 
mentioned,  that  the  quarrel  of  Theseus 
with  the  Centaurs  took  place  on  occasion 
of  the  marriage  of  his  friend  Pirithous, 
king  of  the  Lapithae,  to  which  he  had 
irlvited  his  ferocious  neighbours,  who, 
heated  with  wine,  became  guilty  of  the 
greatest  excesses, f  we  shall  have  all  the 
information  necessary  for  completely  un¬ 
derstanding  the  subject  of  these  bas  reliefs, 
and  for  appreciating  their  merit  with 
regard  to  invention  and  composition. 

Regent  has  lately  enriched  the  British  Museum  with' 
these  valuable  remains  of  ancient  art. 

*  Encomium  Helenae,  §  13. 

*|*  Homer  Odyss.  b.  21.  v.  295  ;  Virgil  Georg,  b.  2. 
v.  455  ;  Ovid  Metamorph.  b.  12.  v.  210  . . . ;  Pausanias, 
b.  5.  ch.  10. 
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This  merit  is  so  striking,  that  it  is  suffi¬ 
cient,  in  order  to  be  convinced  of  it, 
merely  to  fix  our  eyes  on  the  roughest 
sketches  of  the  admirable  groups  executed 
on  each  Metope.  Six  of  them  may  be 
found  engraved  in  the  work  of  Stuart;* 
and  all  these,  except  the  first,  are  found  in 
Lord  Elgin's  Collection,  which  in  the  whole 
contains  fifteen  of  the  Metopes. 

We  must  remark  with  regard  to  the  sub¬ 
ject  of  these  bas  reliefs,  that  the  artist 
who  invented  them  intended  to  represent 
in  these  battles,  not  the  Lapithae  of  the 
Thessalian  fable,  but  the  Athenians,  of 
whom  Theseus  was  the  chieff.  These 
heroes  are  here  represented  with  the  same 
chlamydes,  the  same  shields,  and  the  same 
short  boots  (embatae),  which  the  figures 
of  the  Athenian  horsemen  bear  on  the  bas 
reliefs  of  the  frize. 

Micon,  in  his  paintings,  had  represented 
the  same  combats,  at  the  moment  when 

*  Vol,  2.  ch.  1.  pi.  10  .  .  32.  *)-  Isocrates,  Log.  cit. 
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success  was  still  uncertain:^  this  undecided 
state  of  the  affair  appeared  without  doubt 
to  throw  more  interest  into  the  composi¬ 
tion  ;  and  Phidias  has  preserved  the  same 
idea  in  the  metopes  which  we  are  examin  ¬ 
ing  :  in  some  of  these  the  Centaur  is 
thrown  to  the  ground  ;  in  others  the  young 
hero  is  overcome ;  and  in  others  again, 
the  victory  seems  still  in  suspense. 

The  inventor  appears  to  have  wished  to 
point  out  the  cause  of  the  quarrel  by  some 
appendage  to  the  group  :  it  originated  in 
the  convivial  meeting  of  a  wedding :  and 
an  inverted  bowl,  which  is  seen  on  one  of 
the  bas  reliefs,  gives  us  to  understand  that 
the  vessels  and  utensils,  which  served  for 
the  purposes  of  the  feast,  had  been  made 
to  furnish  arms  to  drunkenness  and  bru¬ 
tality  : 

'  f  - '  'v  » 

lies  epulis  quondam ,  nunc  hello  et  caedihus  apt  a.  -J* 

*  Pausanias,  b.  1.  ch.  1 7. 

•(•  Ovid  Metamorph.  b.  12.  v.  '244.  Once  instruments 
of  feasts,  but  now  of  fate,  Dryden, 
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On  some  of  the  metopes  we  find  not  a 
combat,  but  the  carrying  off  a  female  :  a 
young  woman,  who  is  supposed  to  have 
been  of  the  number  of  the  guests,  is  inef¬ 
fectually  struggling  in  the  arms  of  her 
ravisher.^ 

The  relief  of  all  these  compositions  is 
very  prominent,  and  several  of  the  parts 
approach  very  near  to  the  natural  rotun¬ 
dity  :  one  of  the  figures  was  even  attached 

*  '  ’ 

to  the  back  ground  at  a  single  point  only.  p 
An  enlightened  connoisseur  had  already" 
remarked,  that  in  bas  reliefs  exposed  to 
the  open  air,  a  strong  projection  materially 

*  Alcamenes,  an  Athenian  sculptor,  who  had  executed 
the  statues  which  were  placed  on  the  posterior  tympan  of 
the  temple  of  Olympia,  had  there  represented  the  same 
subject,  a  Centaur  being  exhibited  in  the  act  of  carrying 
off  a  young  female.  Pausanias,  b.  5.  ch.  10. 

•f  This  is  the  only  one  of  the  injuries  which  the  marbles 
of  the  Collection  have  undergone,  that  can  be  distin¬ 
guished  as  of  recent  occurrence :  all  the  rest,  bearing 
the  mark  of  a  crust  which  time  alone  can  give,  indicate 
the  successive  and  continual  encroachments  of  barbarism 
and  antiquity. 
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contributes  to  the  firmness  of  the  masses* 
and  the  harmony  of  the  general  effect.^ 

The  execution  of  these  sculptures  is 
worthy  of  the  school  of  Phidias  and  of  the 
whole  structure  of  the  Parthenon  :  we 
may,  however,  distinguish  in  the  metopes 
the  work  of  different  hands,  a  difference 
which  is  not  perceived  in  the  bas  reliefs  of 
the  interior  frize  :  although  the  greater 
part  of  them  bear  the  stamp  of  the  school, 
there  are  some  which  are  not  exempt  from 
the  charge  of  a  certain  degree  of  meager¬ 
ness  of  execution. 

The  drawings  of  Nointel  exhibit  a 
remarkable  peculiarity  with  respect  to 
these  metopes.  Beginning  from  the  sixth 
intercohmmiation  on  the  south  side,  as  far 
as  the  tenth  inclusively,  the  bas  reliefs  did 
not  represent  Centaurs  :  they  were  cover¬ 
ed  with  other  compositions,  in  which 
figures  of  men  and  women  were  distin- 

*  Mr.  Emeric  David,  in  his  Essai  sur  Je  Cfassernent 
chronologique  des  Sculpteurs  Grecs,  p.  (75). 
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guishable,  but  of  which  the  subjects  are 
unknown.  One  of  these  figures,  in  a  stiff 
posture,  raised  on  an  altar,  leads  us  to 
conjecture  that  it  may  have  been  intended 
to  represent  the  ancient  wooden  statue  of 
Minerva  Polias,  which  was  said  to  have 
fallen  from  heaven ;  or  that  of  the  Diana 
of  Tauris,  which  was  of  the  same  substance 
(%oo&vov)9  and  which  was  pretended  to  have 
been  brought  to  Brauron,  a  township  of 
Attica,  by  Orestes  himself.*  In  the  inven- 
lories  of  the  treasure  of  the  temple,  engra¬ 
ved  on  tablets  of  marble,  which  Dr. 
Chandler  has  published,  and  the  greater 
part  of  which  are  at  present  in  the  col¬ 
lection  of  Lord  Elgin,  this  statue  of  Diana 
is  mentioned,  or  at  least  some  articles 
which  had  been  dedicated  to  this  goddess, 
and  which  were  preserved  in  the  Opistho - 
domos  of  the  Parthenon,  j** 

*  Pausanias,  b.  1.  ch.  S3  ;  Euripides,  Iphigenia  in 
Tauris,  v.  1440  ... 

*j-  Chandler  Inseriptiones,  p.  1 1.  n.  iv.  1  and  iv.  2. 
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NOTE  ADDED  IN  LONDON. 

The  metope,  No.  15,  (see  p.  96)  belongs  to  the  Count 
de  Choiseul  Gouffier.  Lord  Elgin  had  bought  it,  with 
other  articles,  at  a  public  sale  of  effects  not  claimed,  at 
the  custom-house  in  London.  He  had  offered  it  to  Mr. 
de  Choiseul,  supposing  it  to  be  his  property.  Deposited 
in  this  Collection,  until  M.  de  Choiseul  shall  cause  it  to 
be  removed,  this  metope  serves  to  bear  testimony  that 
Lord  Elgin  was  not  the  first  that  ventured  to  touch  the 

runis  of  the  Parthenon,  the  Ambassador  of  France  hav- 

• 

mg  some  years  before  pulled  down  this  metope,  which 
was  broken  in  its  fall. 

SUNDIAL  OF  PHAEDRUS  THE  PAEANIAN. 

The  sundial  belonging  to  the  collection 

of  the  Earl  of  Elgin  is  the  same  that  Spon 

/ 

had  seen  at  Athens,  in  the  court  of  the 
church  of  the  Virgin  called  Fanagia 
Gorgopiko * 

It  has  been  supposed  to  have  been 
taken  from  the  Acropolis,  but  without  any 
foundation.  The  form  of  this  dial,  which 
is  perfectly  singular,  might  lead  us  to  con- 

*  Spon  Voyage,  vol.  2.  p.  127 ;  and  at  the  end  of  the 
volume,  in  the  list  of  the  divisions  of  Attica,  at  the  article 
H cuuvioi  ( Paeania ),  Ed.  de  la  Haye,  1724.  12.  p.  37 1. 
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jecture  that  it  served  for  showing  the  hour 
in  one  of  the  cross  ways  of  Athens,  at  the 
end  of  several  diverging  streets. 

Another  peculiarity  in  this  dial  is,  that 
it  exhibits  the  name  of  the  mathematician 
who  constructed  it.  There  is  an  inscrip¬ 
tion  on  the  exterior  of  the  two  western 
faces  of  the  dial,  in  this  form  : 

«i>AI  APOC  .  ZIUIAOY  Phaedrus  the  son  of  Z  oil  us 

XIAIAN1EYC  .  EDOiEI  Of  Paeania  made  it. 

\ 

This  inscription  was  published  by  SponA 
In  order  to  form  a  just  estimate  of  the 
work  of  Phaedrus,  I  have  consulted  my 
learned  colleague,  the  Chevalier  Delambre, 
one  of  the  secretaries  of  the  scientific  class 
of  the  Royal  Institute  of  France  ;  this 
illustrious  mathematician  had  studied  the 
gnomonics  of  the  ancients,  and  he  had 
acknowledged  the  merit  of  the  sundials 
drawn  at  Athens,  on  the  eight  faces  of  the 
Tower  of  the  Winds,  formerly  the  dial  of 

*  Voyage,  Loc.  cit. 
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Andronicus  Cyrrhestes.*  He  has  been 
so  obliging  as  to  examine,  at  my  request, 
the  dials  of  Phaedrus,  and  to  send  me  the 
result  of  his  observations,  which  is  highly 
-  favourable  to  the  science  and  ability  of  the 
ancient  mathematician.  I  shall  subjoin 
Mr.  Delambre’s  remarks  in  their  original 
form. 

With  respect  to  the  age  to  be  assigned 
to  Phaedrus,  we  have  no  very  certain 
means  of  determining  it.  The  rounded 
forms  of  the  Epsilon  and  of  the  Sigma , 
as  well  as  that  of  the  Omega  inverted, 
begin  to  appear  on  Athenian  inscriptions 
of  the  date  of  the  reign  of  Adrian  ;f  but 
they  are  more  frequent  on  the  monuments 
of  the  following  centuries. 

Notwithstanding  this,  the  characters  of 
the  inscription  of  Phaedrus  possess  consi¬ 
derable  elegance  of  form,  and  they  seem  to 

*  Magasin  Encyclopedique,  An.  1814,  vol.  5.  p.  361; 
An.  1815,  vol.  1.  p.  125. 

f  See  Chandler’s  Inscriptions,  b.  2.  n.  21,  4 7. 
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be  engraved  in  exact  imitation  of  the  run¬ 
ning  hand  writing.  The  curves  incline  to 
be  oval,  and  the  figure  of  the  Omega ,  UJ,  is 
altogether  remarkable.  This  form  has 
degenerated  into  W  upon  some  medals  of 
Septimius  Severus,  and  of  his  successors. 
I  am  inclined  to  think  that  Phaedrus  must 
have  lived  in  the  age  of  the  Antonines. 


Observations  of  the  Chevalier  Delambre 
on  the  Dials  of  Phaedrus . 

[It  must  be  premised  to  these  observa¬ 
tions,  that  the  surfaces  of  the  dials,  which 
Spon  compares  to  a  crescent,  may  be  bet¬ 
ter  represented  by  those  of  a  standing  fire 
screen,  folded  into  the  form  of  aW,  the  lower 
part  being  turned  to  the  south :  and  that  the 
ancients  employed,  for  their  gnomons,  not 
lines  parallel  to  the  axis  of  the  earth,  but  the 
simple  point  in  which  the  projecting  style 
terminated ;  the  shadow  of  which  described, 
by  its  daily  paths  on  the  usual  planes  of 
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projection,  a  series  of  hyperbolic  curves, 
marking  the  hours  on  lines  supposed  to 
intersect  all  these  curves.  Such  hour  lines, 
in  order  to  represent  the  modern  division 
of  time,  would  be  straight  lines ;  but  if 
they  were  to  divide  the  time  between  sun¬ 
rise  and  sunset  into  equal  portions,  or 
64  temporary  hours/'  they  would  require 
to  be  slightly,  though  perhaps  impercepti¬ 
bly,  curved.  The  rectilinear  path,  at  the 
time  of  the  equinox,  being  delineated  on 
the  dials,  would  at  once  determine  the 
situation  of  the  effective  termination  of  the 
style,  which  must  have  been  in  the  same 
plane  with  these  lines.  Mr.  Delambre  is 
indeed  of  opinion,  that  the  hour  lines  of 
the  ancients  ought  to  have  been  perfectly 
straight :  but  if  he  had  considered  the  case 
of  a  dial  for  the  latitude  of  the  polar  circles, 
he  would  probably  have  agreed  with  Mon- 
tucla,  that  they  must  have  been  curves.] 
At  the  first  sight  of  these  dials,  it  is  evi¬ 
dent  that  the  two  pairs  are  respectively 
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equal  to  each  other ;  and  that  the  inner 
dials  must  have  had  the  same  style,  their 
meridian  line  being  common  to  both. 

It  is  observable,  indeed,  that  the  two 
hyperbolas  of  the  winter  solstice  unite  in 
the  same  point  of  the  common  meridian  ; 
and  that  the  same  is  true  of  the  two  equi¬ 
noctial  lines,  which  are  straight. 

The  two  hyperbolas  of  the  summer 
solstice  terminate  at  a  certain  distance 
from  the  meridian,  upon  which  they  ought 
to  meet,  like  those  of  the  winter :  hence  it 
might  be  imagined  that  these  two  dials 
could  not  indicate  the  time  of  noon,  or 
the  sixth  hour,  throughout  the  year ;  and 
this,  indeed,  would  be  true,  if  the  extre¬ 
mity  of  the  style  only  were  employed  ;  for 

this  style  being  too  long  for  the  summer 

\ 

solstice,  the  shadow  of  its  summit  fell 
beyond  the  limits  of  the  dials.  But  the 
w^hole  of  the  style  being  in  the  plane  of  the 
meridian,  its  shadow  at  noon  always 
covered  the  line  of  6  hours  :  so  that  these 
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dials  showed  the  hours  at  every  season,  the 
one  from  sunrise  till  noon,  the  other  from 
noon  till  sunset. 

It  is  true  that  the  line  of  11  is  wanting 
in  the  evening  dial,  “  without  any  apparent 
reason,  unless”  it  has  been  obliterated  by 
time  and  injuries. 

The  line  of  1  hour  on  the  morning  dial 
is  drawn  from  the  summer  hyperbola  to 
the  line  of  the  equinoctial  path  :  we  see 
no  reason  why  it  should  not  have  been 

e  \ 

prolonged  to  the  winter  hyperbola ;  all  the 
hour  lines  being  right  lines,  there  would 
have  been  no  difficulty  in  continuing  these 
to  the  horizontal  line,  that  is  to  say,  to  the 
upper  limit  of  the  plane. 

There  is  every  reason  to  believe  that 
these  two  lines,  those  of  the  1st  and  11th 
hours,  had  not  been  omitted  in  these  dials, 
where  it  was  just  as  easy  to  place  them  as 
on  the  neighbouring  pair. 

With  respect  to  the  hour  0,  or  that 
of  sunrise,  on  the  first  dial,  and  that 
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oi  12  on  the  second,  it  must  have  been 
shown  all  the  year  round,  whatever  might 
be  the  length  of  the  style,  supposing  it 
straight.  But  it  was  useless  to  draw  this 
line  on  the  stone,  because  the  upper  hori¬ 
zontal  termination  of  the  planes  answered 
the  same  purpose  ;  unless  indeed  the  style 
was  a  little  higher  than  the  marble^  and  in 
that  case  the  line  0  ••  12  could  not  possibly 
have  been  drawn.  Besides,  we  have  no 
need  to  be  informed  that  the  sun  is  rising 
or  setting ;  we  have  only  to  turn  to  the 
horizon,  which  supersedes  the  use  of  the 
sundial. 

It  is  to  be  regretted  that  the  hyperbolas 
of  the  winter  solstice  wrere  not  prolonged 
to  the  upper  margin  of  the  stone  :  it  may 
be  supposed  that  they  have  been  oblite¬ 
rated,  as  well  as  the  lines  for  the  1st  and 
11th  hour. 

The  two  exterior  dials  will  give  occasion 
for  similar  remarks.  In  the  morning  dial 
the  line  of  1  hour  is  obliterated  at  the  two 
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extremities,  which  appears  to  prove  that 
it  was  formerly  entire.  In  the  evening 
dial  it  has  suffered  still  more  ;  there  only 
remains  about  one  third  of  it  in  the  sum¬ 
mer  part :  the  winter  hyperbola  also  wants 
the  end  in  the  morning,  as  well  as  in  the 
evening  dial. 

The  horizontal  line  seems  also  to  be 
wanting  in  these  two  dials  ;  but  it  was 
useless  or  impossible  to  trace  it,  for  the 
reasons  already  stated  with  respect  to  the 
interior  pair. 

The  meridian,  or  the  6th  hour  line,  is 
wanting  in  these  two  dials ;  it  was  wholly 
unnecessary,  and  we  may  suppose  that  it 
was  confounded  with  the  exterior  vertical 
termination  of  the  planes. 

Il  is  singular  that  the  four  dials  are  not 
of  the  same  breadth ;  that  the  two  inner 
ones  are  each  14  inches  broad,  the  outer 

:  i 

12j  only  :  the  two  hypotenuses  or  bases 
are  each  18  inches,  so  that  the  two  trian¬ 
gles  are  perfectly  equal :  and  supposing 
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these  three  lengths  precisely  accurate,  the 
three  angles  will  be 


85° 

22' 

14 

50 

49 

3  6 

43 

48 

10 

180 

0 

0 

It  would,  however,  be  an  extraordinary 
accident  if  the  three  sides  were  exactly, 
and  without  a  fraction,  expressible  in 
round  numbers  of  French  inches  or  half 
inches. 

Let  us  now  suppose  the  block  correctly 
fixed,  and  its  greatest  length  placed 
directly  east  and  west :  the  declinations  of 
the  respective  pairs  of  dials  will  then  be 
equal,  amounting,  for  the  two  inner  ones, 
to  46°  .1 1/  50"  west  and  east  of  the  meridian, 
and  for  the  two  outer,  to  39°  10'  24"  east 
and  west  of  the  same  plane. 

If  the  triangles  had  been  isosceles  and 
right  angled,  wrhich  would  have  appeared 
more  natural,  the  four  declinations  would 
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each  have  amounted  to  45°,  and  the  four 
dials  would  have  been  perfectly  equal. 

The  want  of  the  horizontal  lines  deprives 
us  of  the  means  of  determining  more  di¬ 
rectly,  and  with  greater  certainty,  the 
magnitude  of  these  declinations,  the  length 
of  the  styles,  and  their  horizontal  distance 
from  the  meridian. 

The  style  common  to  the  two  inner  dials 
is  at  least  determined  by  the  distance  of 
the  winter  arc  from  the  equinoctial  line  on 
the  common  meridian.  I  have  found  that 
its  length  must  have  been  6.9*6  lines  :  but 
this  style  is  oblique  with  respect  to  the  two 
dials ;  their  perpendicular  or  right  style, 
which  it  is  sufficient  to  imagine  for  the 
purposes  of  calculation,  but  which  it  was 
not  necessary  to  fix  on  the  marble,  must 
have  been  of  the  length  of  50J  lines,  at 
the  distance  of  48-|-  lines  from  the  meridian. 

The  different  dimensions  of  the  two 
dials,  calculated  upon  these  suppositions, 
have  been  found  such  as  they  are  actually 
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delineated  in  the  two  drawings  communi¬ 
cated  by  Mr.  Visconti.  We  may,  indeed, 
observe  some  very  minute  irregularities, 
for  which  the  author  could  not  be  respon¬ 
sible,  in  the  mechanical  execution  of  his 
design,  with  little  assistance  from  numerical 
calculations  ;  and  they  have  perhaps  been 
magnified  by  the  impossibility  of  mea¬ 
suring  the  distances,  in  the  present  state  of 
the  marble,  wfith  perfect  precision. 

We  have  no  means  of  determining  a 
priori  the  length  of  the  style  of  the  exterior 
dials ;  if  we  suppose  it  50^-  lines,  as  for 
the  other  pair,  we  shall  obtain  very  nearly 
all  the  dimensions  of  these  two  dials, 
though  less  correctly  than  those  of  the 

r  >  1  > 

interior  ones ;  but  since  these  two  outer 

\  ■  Vi 

dials  are  superfluous,  and  could  have 
shown  nothing  which  was  not  also  to  be 
found  on  the  two  inner,  they  may  perhaps 
have  been  a  little  less  carefully  executed  : 
they  ought  to  have  been  perfectly  equal 
between  themselves  :  but  in  fact,  though  a 
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little  different  from  the  two  former,  they 
are  not  altogether  so  ;  and  we  have  a  right 
to  suppose  that  the  artist  has  been  some¬ 
what  negligent  in  this  respect.  The  style 
of  the  one  may  possibly  have  been  a  little 
longer  than  that  of  the  other  :  but  the  dif- 
erence  could  not  have  been  very  material. 

The  styles  of  the  outer  dials  could  not 
have  been  placed,  as  we  might  have  been 
tempted  to  believe,  in  the  directions  of 
the  excavations  made  in  the  marble  for 
fastening  them. 

N 


S 

The  true  style  CT,  50^  lines  in  height, 
must  have  been,  at  C,  48|  lines  from  the 
angle  A  of  the  marble,  in  the  eastern  dial. 
There  was  no  occasion  for  the  actual 
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presence  of  this  style  CT,  which  only  serves 
for  calculation ;  it  was  sufficient  that  the 
support  DE  should  carry  a  triangle  b  FE , 
of  which  the  base  b  F  should  be  produced 
Ip  lines  from  F  to  T;  in  reality  the  only 
part  wanted  was  the  portion  FT,  and  the 
manner  of  attaching  it  to  the  support  was 
optional ;  the  construction  might  be  varied 
many  ways ;  if  the  space  CAT  was  left 
empty,  AT  would  give  the  time  of  noon  on 
the  angle  of  the  wall  throughout  the  year, 
and  the  point  T  by  its  shadow  would 
show  all  the  other  hours  ;  and  instead  of 
the  triangle  b  FE ,  bTE  might  be  employed, 
for  greater  strength.  The  same  remarks 
are  also  applicable  to  the  western  dial. 


T 
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For  the  southern  dials  the  arrangement 
was  more  simple ;  the  style  CT  was  the 
continuation  of  the  part  ac  fixed  in  the 
wall :  it  might  have  been  strengthened  by 
the  addition  of  the  quadrilateral  figure 
caFb ,  filling  up  the  space  on  each  side  of 
it  ;  the  point  F  would  give  the  time  of 
noon  at  the  solstice,  and  T  would  point 
out  all  the  other  hours  by  its  shadow. 

There  was  a  sort  of  luxury  in  this  mode 
of  construction  adopted  by  Phaedrus, 
since  every  hour  of  the  day  was  exhibited 
on  two  different  dials.  The  two  interior 
ones  would  have  been  sufficient,  and  they 
are  the  best  executed ;  but  the  others  may 
not  have  been  useless  to  the  inhabitants  of 
some  parts  of  the  Acropolis. 

The  address  of  the  author  is  chiefly 
observable  in  two  points. 

No  vertical  dial  can  show  throughout 
the  year  the  twelve  hours  of  the  day  ;  and 
two  dials,  on  opposite  sides  of  the  same 
wall,  would  be  very  inconvenient,  since 
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the  spectator  would  be  obliged  to  follow 
the  sun  round  the  wall. 

But  when  the  two  dials  form  an  angle 
with  each  other,  like  these  of  Phaedrus, 
the  one  will  always  show  the  hours  in  the 
forenoon,  the  other  in  the  afternoon. 

By  making  the  dials  meet  in  the  meri¬ 
dian,  which  is  indeed  the  most  natural, 
the  construction  was  made  more  indepen¬ 
dent  of  the  height  of  the  marble.  With  a 
style  69f  lines  in  length,  the  marble  should 
have  been  23  inches  11  lines  in  height. 
That  which  Phaedrus  employed  was  only 
18  in  the  whole  ;  but  in  his  mode  of 
arrangement,  the  length  of  the  style,  and 
that  of  the  shadow  in  summer,  became 
more  arbitrary,  and  it  was  sufficient  to 
take  care  that  the  shadow  of  the  summit 
should  not  be  beyond  the  limits  of  the  dial 
at  the  fifth  and  seventh  hour. 

The  longer  the  style,  the  more  sensible 

< 

was  the  progress  of  the  shadow  ;  and  the 
more  distinct  the  parts  of  the  dial  were 
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rendered,  the  further  could  the  shadow  be 
seen.  Supposing,  therefore,  the  block,  to 
have  been  of  given  dimensions,  it  was 
not  possible  that  Phaedrus  should  have 
employed  it  more  advantageously. 

These  dials  exhibit  a  combination  of 
which  I  am  not  acquainted  with  any 
example  either  ancient  or  modern,  and 
which  might  perhaps  be  imitated  with 
advantage. 

It  will  be  recollected  that  we  do  not 
know,  within  half  a  degree,  the  elevation 
of  the  pole  for  which  Phaedrus  may  have 
calculated  his  dial,  and  that  we  are  not 
quite  certain  of  the  obliquity  of  the 
ecliptic  that  he  has  adopted ;  but  we  have 
employed  37°  30'  for  the  one,  and  23°  31' 
for  the  other,  as  in  the  case  of  the  dials 
extant  on  the  Tower  of  the  Winds. 
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§  5.  MONUMENTS  OE  ART  TAKEN  FROM 
SOME  OTHER  EDIFICES  OF  THE 
ACROPOLIS. 


CARYATID  OF  THE  TEMPLE  OF 
PANDROSOS. 

Vitruvius  informs  us,^  that  after  the 
victories  obtained  bv  the  Greeks  over  the 
Persians,  it  became  the  custom  to  employ 
in  some  buildings,  as  supports  or  columns, 
statues  representing  either  prisoners  taken 
from  the  conquered  nation,  or  the  captive 
wives  of  the  inhabitants  of  such  Grecian 
cities,  as  had  been  unfaithful  to  the  cause 
of  their  nation.  Carya,  in  /\rcadia,  was 
among  the  cities  that  had  betrayed  the 
Greeks  :  and,  according  to  Vitruvius,  it  is 
from  the  name  of  the  Caryatic  women, 
whose  statues  were  employed  in  architec¬ 
ture,  that  the  technical  name  of  this  kind 
of  support  has  been  borrowed. 

The  temples  of  Erechtheus,  of  Minerva 

*  B.  1.  ch.  1. 
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PoliaSj  and  of  Pandrosos,  all  raised  on  the 
same  piece  of  ground,  communicating 
with  one  another,  and  forming  together  a 
single  edifice  to  the  north  of  the  Parthe¬ 
non,^  seem  to  have  been  rebuilt  during 
the  Peloponnesian  war.  It  is  at  least  cer¬ 
tain,  that  in  the  year  409  before  the 
Christian  era,  the  23d  of  this  war,  some 
parts  of  this  building  only  remained  to  be 
finished.  An  inscription,  bearing  the  date 
of  the  Archonship  of  Diodes,  a  very 
valuable  document,  communicated  to  the 
public  by  the  Society  of  the  Dilettanti  in 
London,  does  not  allow  us  to  entertain 
any  doubt  either  of  the  fact  or  of  the  date.-f* 

#  Stuart’s  Athens,  vol.  2.  ©h.  I  I. 

Chandler  Inscriptions,  P.  n.  no.  1.  Some  learned 
men  have  thought  that  the  temple  of  Minerva  Polias, 
of  which  we  still  see  so  many  remains,  is  not  the  same 
with  that  which  is  mentioned  in  the  inscription  (Chandler, 
P.  xm)  ;  for,  according  to  Xenophon  (Hist.  Hellen. 
b.  1.  ch.  7.),  this  temple  was  burnt  in  the  year  406,  B.  C. 
But  in  these  edifices,  consisting  entirely  of  marble,  a 
conflagration  could  only  injure  the  roof,  and  what  might 
be  called  the  furniture  of  the  temple.  It  is  thus  that  the 


I 
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Now  this  inscription  informs  us,  that  the 
Caryatids  which  to  this  day  support,  in  the 
temple  of  Pandrosos,  the  ceiling  under 
which  the  ancient  olive  tree  of  Minerva 
was  sheltered ;  that  these  Caryatids,  I  say, 
were  already  in  their  places ;  and  that  in 
order  to  finish  the  works  of  the  temple, 
there  only  remained  at  that  period  to  exe¬ 
cute  the  sculptures  of  some  pieces  of  mar¬ 
ble,  of  which  the  inscription  indicates  the 
number,  the  situation,  and  the  magnitude. 

We  read  in  it,  line  85,  “  Three  of  the 
stones  of  the  soffit ,  zvhich  rests  on  the 
(statues  of  the)  damsels ,  remain  still  to  be 
finished  in  the  work  of  their  upper  parts , 
for  a  space  thirteen  feet  long ,  and  five  wide . 

TOIU0OIQPOOIAIQ£TO£ 

TTT  efitonkoponefepaaeas 

til 

0AIANO0ENMEKOSTPION 

KAIAEKAFOAONFtATOSFENTE 

FOAON 

Pantheon  of  Agrippa,  notwithstanding  a  similar  accident, 
is  still  preserved,  in  its  most  essential  parts,  such  as  it  was 
at  the  time  of  its  erection. 
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III 


rovg  \16%g  oQoQiouvg  rag 

67TI  TUV  KOPX1N,  £7 TegyOKTCCCT- 

6ca  avtoOtv,  ftyjKog  rpicov 

ycou  $£K0&  TTO^CjOV^  7 TXarog  7 TSVTB 

'TToStoV* 


The  well  informed  Athenians,  whose 
remarks  are  engraved  in  this  inscrip¬ 
tion,  have  very  properly  denominated  these 
Caryatids  KOPA£  (girls  or  damsels) ;  for 
in  fact  they  represent,  not  captives,  but 

*  I  had  formerly  made  a  remark  on  this  highly  interest¬ 
ing  inscription  ( Museo  Pio- Clementina ,  vol.  4.  p.  89.), 
which  I  shall  here  repeat.  It  had  been  supposed  that 
the  numeral  characters,  marked  in  the  margin  of  the 
lines,  indicated  the  estimate  of  the  expenses  that  the 
completion  of  the  marbles  mentioned  might  require. 
(See  Stuart,  p.  17  ;  and  Schneider  in  his  Vitruvius,  vol.  2. 
p.  260.)  But  I  think  I  have  ascertained  that  these 
characters  only  show  the  number  of  the  marbles  and  of 
the  parts  of  the  architecture  which  were  not  completely 
finished  or  fixed.  The  proof  of  this  opinion  is  derived 
from  the  agreement  of  the  words  which  follow  them  with 
respect  to  number,  singular,  dual,  or  plural,  with  the  char¬ 
acters  I,  II,  or  more.  Thus  the  characterl,  which  signifies 
unity,  agrees  (Col  1.  1.  30)  with  ^stcottov,  in  the  singu¬ 
lar;  in  line  109  with  TSTgunovg ;  in  col.  2, 

line  21,  with  the  adjectives  -bjsvt szroug,  fazroug,  zroSicaog, 
which  refer  to  the  word  A idog  understood  ;  in  lines  39, 
4  7,  84,  and  86,  with  It sgov  Yjfusgyov,  which  supposes  the 
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Athenian  virgins,  bearing  on  their  heads 
the  sacred  vases  for  the  ceremonies  of  the 
sacrifice.^ 

The  Caryatid  belonging  to  the  Collec¬ 
tion  is  remarkable  for  the  beautiful  ar¬ 
rangement  of  its  draperies,  which  consist 
of  a  very  long  tunic,  a  very  little  raised  by 
the  belt,  and  a  small  peplum ,  of  which  the 


same  substantive  in  the  accusative.  The  number  II 
corresponds,  in  the  26th  line  of  the  first  column,  to  the 
dual  nouns  civTipogM  pj ko$  reTqot'uroh ;  in  the  33d  line  of 
the  second  to  hsgoiv,  and  in  the  77th  to  hsgco  pjxo$ 
'GJsvTS'zroh.  The  characters  III,  II,  (3,  5)  are  always 
followed  by  a  pluraL 

*  Mr.  Lessing  believes  that  the  tradition  of  Vitruvius 
is  a  fable,  and  that  the  Caryatids  were  only  Lacedemo¬ 
nian  virgins,  who  celebrated  at  Carya,  in  Laconia,  the 
festival  of  Liana.  The  statues  of  Lacedemonian  virgins 
may  very  possibly  have  been  employed  as  columns,  in 
the  same  manner  as  the  statues  of  the  virgins  of  Attica 
have  been  in  the  temple  of  Pandrosos.  In  truth,  no 
ancient  Caryatid,  with  which  I  am  acquainted,  represents 
a  captive.  But  as  the  figures  of  Persian  prisoners  sup¬ 
ported  at  Sparta  the  roof  of  a  portico  (see  Pausanias, 
b.  3.  ch.  11 ;  Vitruvius,  b.  1.  ch.  1.),  it  is  not  wholly 
improbable,  that  figures  of  captive  women  may  have  been 
employed  in  a  similar  manner,  in  some  of  the  Grecian 
edifices. 
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part  falling  on  the  back  is  wide  enough  to 
form  several  picturesque  folds.  The  ar¬ 
rangement  of  the  hair  is  very  artificial : 
the  greater  part  is  thrown  behind  the  neck, 
smooth,  and  merely  forming  a  knot  at  the 
end  :  the  rest  is  divided  into  several  braids, 
and  falls  before  the  shoulders. 

The  figure  and  the  proportions  of  these 
statues  are  far  from  being  delicate ;  nor  is 
this  a  fault.  Their  broad  and  square 
shoulders  render  them  more  fit  for  the 
destination  which  the  artist  had  allotted  to 
them.  Their  dress  is  rich  ;  the  style  of 
the  execution  is  grand  :  but  although  it  is 
very  appropriate  to  the  purposes  of  orna¬ 
mental  sculpture,  it  cannot  be  compared, 
in  point  of  refinement,  with  that  of  the 
draped  statues  which  embellished  the 
tympans  of  the  great  temple.  That  which 
we  are  examining  is  in  tolerably  fine  pre¬ 
servation  :  it  only  wants  the  fore  arms. 
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BAS  RELIEFS  BELONGING  TO  THE  PRIZE 
OF  THE  TEMPLE  OF  AGLAUROS. 

On  the  steps  which  led  to  the  Acropolis 
there  stood,  very  near  the  Propylaea,  a 
small  temple  of  the  Ionic  order,  of  which 
the  frize  was  ornamented  with  bas  reliefs. 
Spon  and  Wheler,  who  had  seen  it,  had 
mistaken  it  for  the  temple  of  Victory  with¬ 
out  wings,  described  by  Pausanias.  Dr. 
Chandler  and  J.  Stuart  had  observed  the 
mistake,  and  the  latter  has  advanced  some 
conjectures,  which  render  it  very  probable 
that  this  temple  was  that  of  Aglauros;*' 
but  at  the  time  of  their  travels  it  had  been 
destroyed :  there  only  remained  some  of 
the  bas  reliefs  of  the  frize,  attached  to  the 
wall  of  the  inclosure.  The  work  of  Stuart 

*  Chandler’s  Travels,  ch.  9 ;  Stuart’s  Athens,  vol.  2. 
ch.  6.  p.  39,  40.  A  passage  of  Herodotus,  b.  8.  ch.  53, 
in  which  the  historian  has  mentioned  this  temple,  may 
be  adduced  in  support  of  the  conjectures  of  Stuart. 
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gives  us  some  very  imperfect  drawings  of 
these  bas  reliefs.* 

Four  of  these  marbles  are  found  in  the 
collection  of  Lord  Elgin.  All  of  them 
represent  battles  between  Grecian  and 
barbarian  heroes.  The  former  are  covered 
with  helmets,  and  armed  with  large  circu¬ 
lar  shields,  and  have  no  other  draperies 
than  floating  robes  or  clilamydes.  They  are 
all  on  foot ;  while  several  of  their  enemies 
are  fighting  on  horseback.  The  costume  of 
these  figures  is  more  remarkable  :  it  is  that 
which  the  Grecian  artists  appropriated  to 
the  nations  whom  they  called  barbarous, 
and  which  differed  but  little  from  the 
actual  dress  of  the  Persians.  Their  tunics 
have  narrow  sleeves  descending  to  the 
wrist :  their  legs  and  thighs  are  covered 
with  very  tight  pantaloons,  and  their  heads 

i 

with  tiaras,  of  the  same  form  with  those 
which  the  antiquaries  distinguish  by  the 
appellation  of  Phrygian  caps.  Their 

*  Stuart,  pi.  12,  13. 
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shields  are  small,  and  excavated  in  the  form 
of  a  crescent  (peltae  lunatae )  ;  and  what 
is  more  remarkable,  notwithstanding  this 
uniformity  of  costume,  it  appears  very 
distinctly,  that  on  three  of  these  bas  reliefs 
these  figures  represent  men,  and  on  the 
fourth  women. 

When  we  recollect  that  the  paintings  of 
the  Poecile ,  executed  by  Micon,  repre-  ’ 
sented  both  the  victory  of  the  Athenians 
over  the  Amazons,  and  the  defeat  of  the 
Persians  ;  the  former  put  to  flight  at  a 
place  in  Attica  afterwards  known  by  the 
name  of  Amazoneion  f  the  latter  subdued 
in  the  plain  of  Marathon ;  and  that  these 
subjects  were  also  united  in  the  bas  reliefs 
placed  by  Attalus,  king  of  Pergamus,  on 
the  outer  walls  of  the  Acropolis  ;*f  it  must 
appear  very  probable  that  they  have  been 
here  united  in  a  similar  manner,  in  the 

i 

*  See  Meursius,  Theseus ,  ch.  20,  in  the  10th  volume 
of  Gronovius’s  Thesaurus, 
f  Pausanias,  b.  1.  ch,  25. 
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sculptures  of  the  frize  of  the  temple  of 
Aglauros. 

This  deified  heroine  had  sacrificed  her 
life  for  the  preservation  of  her  country : 
and  it  was  in  her  temple  that  the  young 
Athenians  swore  to  defend  their  native  land , 
and  to  die  in  its  service It  was  therefore 
highly  appropriate  to  represent,  in  the 
’  decorations  of  this  temple,  celebrated 
examples  of  the  valour  and  devotion  of 
the  citizens  of  Athens,  who  had  twice 
repelled  the  invasions  of  foreign  armies 
from  the  territory  of  Attica.  I  conceive 
that  the  subject  of  these  four  bas  reliefs 
may  even  serve  to  prove  more  and  more 
certainly,  that  the  monument  to  which 
they  belonged  was  the  temple  of  Aglauros. 

The  composition  of  these  works  is  of 
the  highest  beauty.  The  artist  who 
executed  them  probably  transferred  into 
his  compositions  some  of  the  groups 

*  Ulpian  and  Demosth.  fals.  legat,  p.  391;  vizeg- 
pocxsiv,  ot%gi  StxyaTOV,  $g£\J/a/xsv>j£. 
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invented  by  Micon :  and  this  conjecture 
is  the  more  probable,  as  the  execution  of 
these  has  reliefs,  without  being  negligent, 
still  falls  short  of  the  beauty  of  the 
invention. 

Although  the  injuries  of  time  have,  to  a 
certain  degree,  impaired  these  works, 
their  appearance  is  still  agreeable  and 
interesting;  and  if  the  deficiencies  of  the 
reliefs  were  'supplied  by  restorations  ably 
executed  in  stucco,  I  am  persuaded  that 
the  whole  of  these  compositions,  which 
are  admirably  varied  in  the  actions 
and  in  the  subordinate  arrangements  of 
figures  and  groups,  both  of  men  and  of 
horses,  would  produce  a  grand  and  sub¬ 
lime  effect. 

BAS  RELIEF  OF  THE  THEATRE  OF 

BACCHUS. 

It  is  in  the  ruins  of  the  theatre  of 
Bacchus,  built  under  the  rock  of  the 
Acropolis,  towards  the  south  west,  that  the 
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bas  relief  which  we  are  examining  was 
long  ago  discovered.^ 

It  represents  Bacchus  and  some  other  * 
demigods  of  his  convivial  followers  :  and 
it  was  to  this  divinity  that  the  theatre,  and 
the  spectacles  exhibited  in  it,  were  princi¬ 
pally  consecrated,  as  well  as  a  very  ancient 
temple  which  stood  near  this  building.'f* 

If  we  consider  the  period  at  which  the 
theatre  of  Athens  was  completed,  under 
the  administration  of  Lycurgus,  the  son  of 
Lycophron,  a  contemporary  of  Alexander 
the  Great  ;J  and  if,  at  the  same  time,  we 
examine  the  style  of  the  bas  relief,  it  will 
appear  evident  that  this  bas  relief  is  of 
much  greater  antiquity  than  the  building 
of  the  theatre. 

The  species  of  sculpture  is  that  which 
the  Greeks  distinguished  by  the  appella- 

*  Stuart’s  Athens,  vol.  2.  p.  45.  See  the  vignette  of 
ch.  3. 

*J*  Pausanias,  b.  1.  ch.  20. 

\  Plutarch’s  Lives  of  the  Ten  Orators ;  Lycurgus ,  at 
the  end.  Pausanias,  b.  1.  ch.  29. 
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tion  of  the  sculpture  of  Aegina,  or  of  the 
old  Attic  school,  which  differed  but  little 
from  that  which  the  moderns  describe  by 
the  name  of  Etruscan.* 

The  subject  of  the  bas  relief,  of  which 
Stuart  has  published  an  engraving,  is 
Bacchus,  for  whom  the  goddess  of  drunk  ¬ 
enness  (Mg'%),  Methe,  is  pouring  out  wine. 
She  has  taken  the  wine  from  a  great  bowl, 
which  is  seen  standing  on  the  ground 
behind  her;  two  bearded  Sileni  or  Fauni, 
at  the  opposite  extremities  of  the  marble, 
in  corresponding  actions,  seem  to  be 
beginning  a  dance,  holding  thyrsi  in  their 
hands.  This  symmetrical  arrangement  is 
very  proper  for  a  work  of  sculpture,  which 
was  to  be  employed  as  an  architectural 
decoration. 

The  costume  of  Bacchus  is  very  remark¬ 
able.  The  god  does  not  appear  in  the 
young  and  girlish  character  which  the 
poets  attribute  to  himaf*  He  has  a  long 

*  Strabo,  b.  1 7.  p.  806.  f  Ovid’s  Metaraorph.  b.  4.  v.  1 9. 
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beard ;  but  his  head  dress  resembles  that  of 
a  woman  ;  and  his  drapery,  which  consists 
of  a  long  tunic  covered  by  a  peplum, 

f  ,  ✓  -  ,  ,  - 

might  also  represent  that  of  a  woman. 
He  is  stretching  out  his  right  hand,  in 
which  he  holds  a  vessel  with  handles, 
towards  the  figure  near  him,  who  is  filling 
it  with  the  liquor  contained  in  a  similar 
vessel :  each  of  them  has  a  thyrsus  in  the 
left  hand  :  and  the  dress  of  the  Bacchante, 
whom  I  suppose  to  be  Methe  or  Drunk¬ 
enness,  is  a  simple  tunic  without  sleeves, 
covered  with  the  small  peplum ,  of  which 
the  extremities  are  angular  and 

plaited. 

The  most  ancient  monuments  of  G  recian 
art,  such  as  the  chest  of  Cypselus,  and  the 
wooden  statue  erected  to  the  god  of  wine 
in  his  temple  at  Aegina,  had  represented 
him  in  the  same  costume,  that  is  to  say, 
in  a  long  tunic,  and  with  a  beard. ^  It 
is  also  the  setme  costume,  and  a  head  dress 

*  Pausanias,  b.  2.  ch,  30  ;  b.  5.  ch.  19. 
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of  the  same  kind,  that  we  find  in  the 
ancient  figure  of  Bacchus,  which  I  have 
published  in  the  Museo  Pio-Clemen- 
tino,  and  on  which  we  read  the  word 
CAPAANAriAAAOC  ( Sardanapallos )  ;  an  in¬ 
scription  which  is  indeed  ancient,  but 
several  centuries  later  than  the  artist  who 
executed  the  statue,  and  indicates  only 
the  character  of  effeminacy,  of  which 
the  bearded  Bacchus  was  become  the 
allegory.*  I  have  here  given  the  name  of 
Methe,  or  Drunkenness,  to  the  Bacchante 
who  pours  out  his  wine,  because  a  per¬ 
sonification  of  Drunkenness  had  been 
painted  by  Pausias,  and  represented  in  a 
statue  by  Praxiteles ;  and  in  a  temple  of 
Silenus,  in  Elis,  the  same  personage  was 
pouring  out  wine  for  the  foster-father  of 
Bacchus.f 

*  Museo  Pio-Clementino,  vol.  2.  pi.  41  ;  and  vol.  7* 
p.  99.  See  also  my  explanation  of  the  same  statue  in 
the  45th  number  of  the  Musee  Fran^ais. 

■f-  Pliny,  b.  34.  §  19.  n.  10 ;  Pausanias,  b.  11.  ch.  2 7 ; 
and  b.  6.  ch.  24. 
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The  characters  of  a  very  ancient  style 
of  art,  which  I  have  just  remarked  in  this 
statue,  induce  me  to  conjecture  that  it 
once  belonged  to  the  identical  temple  of 
Bacchus,  near  which  the  theatre  was 
built ;  and  this  discovery  seems  to  me  to 
confirm  the  opinion  of  Stuart,  who  has 
recognised  the  remains  of  this  theatre  in 
the  magnificent  ruins  extending  to  the 
south  west  of  the  Propylaea.* 

The  less  ancient  and  covered  theatre, 
which  Herodes  Atticus  had  dedicated  to 
the  memory  of  his  wife  RegiUa,^-  must 
have  been  that  of  which  the  vestiges  are 
scarcely  perceptible,  to  the  south  of  the 
same  rock. 

It  has  been  erroneously  supposed  that 
the  remains  of  arches,  which  Stuart  has 
represented  in  his  Ruins  of  Athens,  af¬ 
forded  a  certain  argument  that  the  edifice, 

*  Athens,  vol.  2.  ch.  3. 

■f  Pausanias,  b.  7*  ch.  20  ;  Philostratus,  Lives  of  the 
Sophists,  b.  2.  Herodes,  §  5. 
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to  which  they  belonged,  was  of  the  age  of 
Herodes  and  of  the  Antohines. 

Arches  were  not  unknown  in  the  Grecian 
architecture  of  the  time  of  Alexander  the 
Great,  though  very  litde  use  was  made  of 
them  in  the  building  of  temples.  The 
Greeks  only  employed  them  in  edifices  of 
a  certain  kind,  to  which  this  form  seemed 
indispensable.  Such  were  the  aqueducts, 
of  which  the  arches  (tyccXtSsg)  near  to  Argos 
were  cut  by  Cleomenes  such  was  the 
theatre  of  Mitylene,  the  exterior  arcades 
of  which  were  probably  imitated  at  Rome 
in  the  theatre  of  Pompey,  which  served  in 
its  turn  as  a  model  for  that  of  Marcel!  us. p 
It  is  not,  therefore,  impossible  that  arches 
may  have  been  employed,  about  the  time 
of  Alexander  the  Great,  in  the  construc¬ 
tion  of  a  theatre ;  the  first  perhaps  that 
was  built  of  solid  materials  at  Athens, 
for  the  purpose  of  entertaining  the  Greeks 

*  Plutarch,  Cleomenes,  §  21. 

Plutarch,  Pompey,  §  42  ;  Dio,  b»  43,  §  41). 
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with  the  masterpieces  of  Sophocles  and 
Euripides,  and  with  the  comedies  of  Aris¬ 
tophanes  and  Menander. 

The  action  of  the  atmosphere  has  com¬ 
mitted  its  ravages  on  this  marble  in  a 
uniform  manner ;  a  thin  surface  has  been 
carried  away  from  the  whole  bas  relief, 
which  appears  to  have  been  peeled,  but 
without  any  mutilation.  This  general 
corrosion  has  rendered  several  of  its  details 

indistinct ;  and  these  the  draughtsman 

>  \ 

employed  by  Stuart  has  too  often  sup¬ 
plied,  without  sufficient  feeling  of  the  true 
spirit  of  the  antique.  It  is  to  a  mistake 
of  this  kind  that  we  are  indebted  for  the 
kind  of  caps,  which  have  been  substituted 
for  the  hair  of  Bacchus,  and  for  that  of  his 
companion. 

COLOSSAL  STATUE  TAKEN  PROM  THE 

CHORAGIC  MONUMENT  OP  THRASYLLUS. 

/ 

The  Choragic  monument  of  Thrasyilus 
was  constructed  in  the  year  320  B.  C.,  to 
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the  south  of  the  Acropolis,  and  at  the 
entrance  of  a  grotto  which  has  been  con¬ 
verted  into  a  church.* 

The  inscription,  which  is  read  on  the 
architrave  of  the  edifice,  informs  us  that 
its  date  was  in  the  Archonship  ofNeaech- 
mus,  and  that  Thrasyllus  of  Deceleia 
caused  the  monument  to  be  raised,  in 
order  to  perpetuate  the  memory  of  the 
victory  obtained  by  the  Hippothoontic 
tribe,  in  the  contention  of  the  Dionysiac 
chorusses  of  men,  while  he  was  Choregus.'f* 
Half  a  century  afterwards,  Thrasyllus,  his 
son,  or  his  grandson,  being  Agonotheta,  or 
president  of  the  games,  commemorated  on 
the  same  monument  the  events  of  two 
other  choragic  victories :  the  one  obtained 


*  The  Greeks  distinguish  it  by  the  name  of  Panagia 
Spiliotissa,  or  Our  Lady  of  the  Grotto. 

f  W  e  find  in  Stuart’s  Athens,  vol.  2.  ch.  4,  the  designs 
of  the  monument,  and  the  copy  of  the  inscription.  In 
the  last  line  I  believe  that  KAPXIAAMO^  is  not  a 
single  word,  and  that  we  must  read  K’APXIAAMO^  for 
KAI  APXIAAM05. 
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by  the  young  boys  of  the  Hippothoontic 
tribe,  the  other  by  the  men  of  the  Pan¬ 
el  ionic.  ^ 

A  colossal  sitting  figure  was  placed  on 
the  summit  of  this  edifice :  it  is  now  part 
of  the  Collection  of  Lord  Elgin  ;  in  the 
time  of  Stuart  it  was  still  in  its  original 
situation,  where,  although  without  a  head, 
and  with  the  arms  much  mutilated ,*f  it 
attracted  the  attention  of  travellers,  and 
gave  rise  to  different  opinions  respecting 
the  personage  which  it  represented.  J. 
Stuart  has  published  a  drawing  of  it,  in 
which  the  head  has  been  supplied  from 
imagination. 

Dr.  Chandler,  believing  that  the  grotto, 
over  which  the  monument  of  Thrasyllus 

*  These  inscriptions  are  found  in  Stuart,  p.  30,  31. 

-(•The  holes  made  in  the  marble  show  that  these  parts 
had  been  added  at  the  time  of  the  execution  of  the 
statue,  as  has  been  done  in  other  colossal  figures  with 
drapery,  such  as  the  Juno  of  the  Museo  Pio-Clementino 
at  Rome,  and  the  Minerva  of  the  Royal  Museum  at 
Paris. 
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has  been  raised,  was  the  same  in  which 
Pausanias  had  seen  the  tragical  end  of  the 
children  of  Niobe  carved  on  a  tripod  of 
bronze,  has  supposed  that  the  statue  which 
we  are  examining,  and  which  crowned  the 


summit  of  the  front,  represented  this 
unhappy  heroine.^  So  slight  a  conjecture 
could  not  be  very  generally  approved, 
especially  as  it  is  not  at  the  top  of  the 
theatre  mentioned  by  Pausanias  that  the 
grotto  in  question  is  situated. 'f 

Others,  with  more  probability,  had 
thought  that  this  figure  represented  the 
tribe  of  Hippothoon,  or  the  township  of 
Deceleia  personified.;]: 

Others  again  were  of  opinion  that  the 
figure  might  possibly  represent  Diana. 
The  skin  of  a  lion,  which  makes  a  part  of 
its  dress,  would  agree  sufficiently  well  with 

r  -  '  *'  ?  <7r  >’  '  \  *'•'  •  \  •  '■  r  v f  •'(;  J  ,  •  '•  *  . 


*  Chandler’s  Travels,  ch.  12.  p.  64. 
f  Dr.  Chandler,  however,  entertained  on  this  point 
an  opinion  different  from  that  of  Stuart,  which  I  have 
adopted. 

I  Stuart,  p.  34. 
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the  goddess  of  hunting  :  and  this  divinity, 
who  participated  at  Athens  in  the  worship 
rendered  to  her  brother,  is  easily  recog- 
nised,  in  the  choral  processions,  on  several 
Grecian  bas  reliefs.* 

But  all  these  conjectures  appeared  to 
be  without  foundation  when  the  statue 
was  removed  to  London.  The  artists 
and  connoisseurs  of  that  metropolis  soon 
perceived,  by  the  form  of  the  chest,  and 
the  outlines  of  the  body,  that  the  statue, 
although  in  the  dress  of  a  woman,  repre¬ 
sented  a  personage  of  the  other  sex.  And 
it  will  not  be  difficult  to  determine  who 
this  personage  was. 

The  god  of  joy,  the  son  of  Semele, 
whom,  from  his  earliest  infancy,  Mercury 
clothed  as  a  girl,*f-  frequently  appears  in 

*  Monumens  du  Mus^e  Napoleon,  vol.  4.  pi.  7,  8,  9. 
See  also  the  48th  number  of  the  Musee  Fran^ais. 

■f*  Apollodorus,  b.  3.  eh.  4.  §  3.  We  have  a  very  fine 
description  of  this  disguisement  in  the  14th  book  of  the 
Dionysiacs  of  Nonnus,  v.  159  ..  . 
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this  dress  on  the  monuments  of  art.  The 
bas  relief,  which  we  have  just  seen,  affords 
us  an  example  of  it :  and  we  find  several 

/  i  *  * 

others  in  the  collections  of  antiques  which 
I  have  quoted  below.* 

The  lions  skin  (xsovtvj)  agrees  as  well 
with  Bacchus  as  that  of  the  roebuck  and 
the  panther  (vefipig,  TrapSuXig) ;  they  were  all 
comprehended  under  the  common  name 
of  Nebrides .*f*  The  Dionysiac  mysteries 
having  been  confounded  with  with  those 
of  Cybele  and  of  Atthis,  they  borrowed 
thence  the  lions  and  the  drums.J  But 
what  is  most  remarkable  in  the  statue, 
and  gives  it  a  still  more  decided  character, 
is  the  broad  belt  which  confines  the  tunic, 
and  binds  down  the  lion^s  skin.  This 
peculiarity  was  noticed  in  the  Athenian 
poems  attributed  to  Orpheus,  as  charac- 

*  Galleria  Giustiniani,  vol.  2.  pi.  122  ;  Museo  Capito- 
lino,  vol.  4.  pi.  63  ;  Museo  Pio-Clementirio,  vol.  7*  pi.  2. 
■f*  Servius  ad  Virg.  Aen.  b.  1.  v.  327- 
+  Museo  Pio-Clementino,  vol.  4.  pi.  30. 
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teristic  of  Bacchus,  when  he  was  consi¬ 
dered  as  the  god  of  the  seasons  : 

E htx.  Pu'&spQs  vsftpYjs  xpviTOvv  ZuxrTYipa.  fictXsarQou. 

And  bind  the  belt  of  gold  around  the  spotted  shin* 

We  know  that  the  most  celebrated 
prizes  for  choral  performances  took  place 
in  the  Dionjsiaca,  or  the  feasts  of 
Bacchus  and  it  is  for  this  reason  that 
the  image  and  the  fabulous  adventures  of 
this  god  ornament  the  choragic  monument 
of  Lysicrates.J 

The  monument  of  Tlrrasyllus,  erected  on 
a  similar  occasion,  carried  on  its  highest 
point  a  colossal  statue  of  this  divinity. 
The  artist,  who  executed  it,  appears  to 
have  been  worthy,  from  the  style  of  his 
performance,  to  be  the  contemporary  of 
a  Praxiteles  and  a  Lysippus.  Every 

*  See  the  fragment  of  Orpheus,  n.  7-  v.  17-  Ed. 
Gessner;  it  is  taken  from  Macrobius,  Saturn,  b.  1. 
ch.  18. 

*|*  Lysias,  p.  689.  Ed.  Reiske ;  Ulpian  in  Demosth. 
Or.  contr.  Leptin.  p.  128. 

J  Stuart’s  Athens,  vol.  1.  ch.  4. 
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traveller  has  admired  the  sculpture  of  this 
noble  fragment  :*  the  style  of  the  statuary 
is  indeed  magnificent  and  grand  :  but  his 
work  does  not  appear  to  equal  advantage, 
now  that  it  is  placed  by  the  side  of  the 
masterpieces  of  Phidias. 

Stuart  has  conjectured  that  the  statue 
of  Bacchus  supported  on  its  knees  the 
tripod,  which  was  the  prize  of,  the,  victory.  *:f- 
As  there  is  no  vestige  of  its  insertion  into 
the  marble,  to  confirm  this  opinion,  I  am 
rather  disposed  to  believe  that  the  conse¬ 
crated  tripod  was  placed  within  the  grotto, 
which  from  this  time  was  converted  into  a 
little  temple. 

*  Stuart’s  Athens,  vol.  2.  p.  29. 

■f*.  Stuart,  p.  34. 
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METHODICAL  CATALOGUE 

OF  THE 

..  .  i  -  ....  i.  : 

GREEK  INSCRIPTIONS 

OF  THE 

COLLECTION  OF  THE  EARL  OF  ELGIN. 


No.  1.  An  Epitaph  on  two  brothers, 
Diotrephes  and  Demophon,  soldiers  of 
Parium,  followed  by  this  Epigram  : 

Mvrj/AU  pjr>j£  f^s  Aiirgetpei  Iyfla8’ 

K at  YlsgixXsi  <pQiftevoiv}  u  p-ij rgi  %  rj”  alvofxogog' 

'A yvvjg  t  svQo&s  o l  QuyuTyp,  xcu  u.ds\<po;  l^puaiv 
M oipuv  AY];j.o<powv  t^v  jxeTa  "-craor  figOTOig. 

To  Pericles  a  wretched  mothers  care , 

And  to  Diitreplies ,  erects  this  tomb  ; 

Here  too  her  daughter  and  her  brother  share , 

Agnes  and  Demophon ,  the  common  doom. 

I  have  corrected  some  faults  of  orthogra¬ 
phy  which  are  found  in  the  original.  The 
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epitaph  in  verse  adds  “  three"  other  names 
to  the  two  which  are  mentioned  in  the 
inscription  in  prose. 

No.  2.  Sepulchral  column  of  Thalia, 
daughter  of  Callistratus. 

No.  3.  Sepulchral  column  of  Theodotus 
of  Antioch. 

No.  4.  Sepulchral  column  of  Socrates 
of  Ancyra. 

No.  5.  Sepulchral  column  of  Menestra- 
tus  of  Corinth. 

No.  6.  Votive  inscription  of  some  ma¬ 
riners. 

No.  7-  Sepulchral  column  of  an  Athe¬ 
nian,  whose  name  is  mutilated,  but  who, 
from  the  letters  remaining,  may  be  sup¬ 
posed  to  have  been  of  the  township  of 
Crioa. 

No.  8.  Fragment  of  an  inscription.  We 
read  among  the  mutilated  words  : 

-  -  -  M03 
- IA02 

No.  9.  Decree  of  the  people  of  Athens 
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in  favour  of  Osacharas,  a  Macedonian, 
passed  in  the  Archonship  of  Nicodorus,  in 
the  year  314  B.  C. 

Dr.  Chandler,  who  has  published  this 
inscription,  P.  II.  No.  XI,  thinks  that 
Agathon,  the  father  of  Osacharas,  who  is 
mentioned  in  it,  was  the  brother  of  Cas- 
sander. 

The  abbreviation  OIN,  which  occurs  in 
this  inscription,  is  intended  for  OIH0EN, 
of  the  township  of  o la  :  Oea. 

No.  10.  Votive  inscription  of  Antisthe- 
nes,  priest  of  Pandion,  of  the  Pandionic 
tribe.  This  marble  has  been  published  by 
Dr.  Chandler,  P.  II.  No.  VIII. 

No.  11.  Votive  inscription  of  Polyllus, 
son  of  Polyllides  the  Paeanian.  It  was 
placed  under  a  bust  of  Polyllus,  who,  in 
the  two  last  lines,  which  are  in  verse,  is 
called  Polystratus.  The  name  of  Polyllus, 
therefore,  was  only  a  diminutive ,  U7 roKopur- 
tikov ,  of  the  name  Poly  stratus. 
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These  are  the  two  verses,  which  I  have 
completed  in  the  latter  part  : 

E Ixovot  ttjvS’  txvsdrjKS  UoXva-rgarog  uutov  ’Aflrjva 
MvyfAoauvYjv  Ovyrov  (roo/juxTog  hdavuTrjv. 

This  votive  stone  Polystratus  pourtrays  ; 

This  shall  Minerva  guard  to  distant  days. 

No.  12.  Sepulchral  column  of  Anaxi- 
crates,  the  Athenian. 

No.  13.  Votive  inscription  of  a  woman 
devoted  to  the  worship  of  a  goddess.  The 
name  of  the  woman  and  that  of  the  god¬ 
dess  are  wanting,  together  with  the  first 
lines  of  the  inscription,  the  remainder 
of  which  contains  details  implying  great 
erudition  in  the  writer.  Dr.  Chandler  has 
published  this  marble,  P.  II.  No.  XXIX. 
His  copy  requires  in  several  places  cor¬ 
rection  from  the  original. 

The  first  lines  which  remain  must  be 
read  thus : 

J ClOVlOi  KXl  TO  UiTCOpLOi^  (AITX1M  .  .  in  the 

marble) 
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koci  Tag  xtyKXiSug,  (K1NKAIAAS  in  the 

marble) 

in  line  9  we  must  read  thus  :  <rro\ifyvfTog : 
line  12,  Z^(ZXGf)£VOVTOg. 

No.  14.  Agonistic  inscription,  presenting 
us  with  the  names  of  the  seventeen  con¬ 
querors  in  the  races  of  the  stadium  and 
the  double  stadium,  in  the  long  races,  in 
wrestling,  boxing,  the  pancratium ,  and  the 
pentat  hlum. 

Mr.  Fauvel  had  favoured  me,  several 
years  since,  with  a  copy  of  this  inscription, 
assuring  me  that  he  had  found  it  at  the 
village  of  Vafapongia ,  situated  half  way 
between  Plataea  and  Thespiae  in  Boeotia. 
Mr.  Fauvel  believes  that  this  village  was 
the  Leuctra  of  the  ancients. 

No.  15.  Fragment  of  a  sepulchral 
inscription  in  verse.  The  first  words  are  : 

go$  ov  xXxucryc  (pQi^evrjc.  . . 

A  daughter  sjate  lament  not.  .  . 

The  name  of  the  woman  is  wanting. 
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No.  1 6.  Choragic  monument  in  the 
Doric  dialect : 

’A Xevug  N utcjovog,  Kcttpicrodoogog 
’AyAcco^aiSao  oivhge<r<ri 
'KogoiytovTeg,  vixucruvrsg 
Ai<wu<roo  ctveQeTUV. 

i 

’AQaviuo  ug^ovrog,  otvXiovrog  K. \smcto, 
gtBovrog  K gotTwyog, 

“  Aleuas  the  son  of  Nicon,  and  Cephi- 
sodorus  the  son  of  Aglaophaedas,  choregi 
for  the  chorusses  of  men,  have  dedicated 
(this  offering)  to  Bacchus,  in  the  archon- 
ship  of  Athenias :  Clinias  being  the  flute 
player,  and  Crato  the  singer .” 

No.  17-  Epitaph  in  verse,  separated  into 
two  parts,  one  marked  with  this  number, 
the  other  No.  34.  It  has  been  published 
by  Spon,  Miscellanea ,  Sect.  10  ;  by 
Fabretti,  Inscriptiones ,  p.  322 ;  by  Brunck, 
Analecta ,  Adesp.  No.  721 ;  and  by  Chan¬ 
dler,  P.  II.  No.  LXI.  None  of  them  have 
represented  it  exactly.  The  following  is 
a  correct  cop,r : 
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•H  ttote  xvfooc/MTa  %civQou$  h n  xgctrog  eQsigcug* 

K CU  XOlglTofiXsCpagOlS  oppouri  XctfJ.'GTOjASVYI, 

Xiovsoig  ts  TE’gszrovo'ct  '&?gocw'GTOigf  >j5s  zrcigeicog3 
Kai  yXvxsgou  (TTOf^otTog  ogjci  Xsigiostriruf  lsio~u3 
XsiAscnj  'urog^vgsoig,  sXsiQoivtiveoov  §<*  odovTcuv* * 

YIuvtoiyiv  agsTY]v  ursgixaXXis'i  ctco/!/,citi§  feitra* 

Hv  tsxev  Eoru^rj  HQsvotgop  K<A ixia  %ctgpoi3\\ 
Elx.OCTl'GTEVTCX.STYlS  Tguftsgct  TY)d’  kv  J(§OVl  XSlTOli.^ | 
'Eg[isgw§  S’  ’Agio-TOfMzxoio  vrctTgog  xoo  ^rgog  Egivvrig** 
Mvyjja’  ocXoy^oo  <piXy  dyjxxTO  xsgidir]. 

Adorned  of  late  with  flowing  locks  of  gold ; 

A  radiant  eye3  that  beamed  with  beauty's  lights 
Couched  gracefully  within  the  eyelid's  fold  ; 

A  glowing  cheek ,  a  neck  of  snowy  white ; 

A  lovely  mouth ,  that  poured  a  voice  refined , 

Through  vermeil  lips ,  and  teeth  of  ivory  bright ; 
With  each  perfection  in  her  form  combined ; 

Lamented  Tryphera  in  endless  night 
Here  sleeps ;  Cilicia1  s  daughter ,  once  the  pride 
Of  brave  Eutychides  her  sire ;  her  Ife 

*  E0IPAH2,  on  the  marble, 

f  AIPIOE22AN. 

J  XIAE2I. 

§  The  7  last  letters  are  wanting. 

||  The  2  last  letters  are  wanting. 

5[  The  5  last  letters  are  wanting, 

**  The  1 0  last  letters  are  wanting. 
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Five  lustres  only  saw  ;  the  virtuous  wife 

Of  Her mer os  ;  he ,  of  Erinne  born , 

And  Aristomachus ,  in  grief  forlorn , 

//as  raised  this  marble  to  his  virgin  bride. 

The  poet  has  taken  great  liberties  in 
this  epigram. 

In  the  first  line  xvSioucrx  is  of  three  svlla- 
bles  :  it  is  necessary  to  contract  Stoea  into 
one  by  a  synaloepha. 

The  second  is  a  pentameter. 

In  the  7th,  KiKikio,  has  the  two  first  syl¬ 
lables  long. 

The  first  foot  of  the  9th  is  a  ditrochee . 
Brunch  has  changed  the  name  of  Herme- 
ros,  and  has  made  a  heptameter  of  the 
verse. 

Lastly,  the  last  line  is  a  pentameter. 

No.  18.  A  votive  monument  dedicated 
to  Mercury  and  to  Hercules.  The  bas 
relief  which  represented  the  two  divinities 
is  almost  entirely  destroyed  :  the  two 
verses  engraved  below  it  are  mutilated,  as 
follows : 
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-  -  (j^sra  ty}$  viXYjS  'Qgagiog  vjp  -  — 

-  -  ccTTotiocg  'Eg/xsiot  Qyjxs  xco'Hg  -  -  - 

Proud  of  his  victory  Horarius  gave 
To  Hermes  and  to  Hercules  -  -  - 

i 

Horarius  is  a  proper  name. 

No.  19.  Sepulchral  column  of  Hieroclea, 
the  daughter  of  Lucius  :  the  bas  relief  has 
been  removed. 

No.  20.  Sepulchral  column  of  Callis, 
the  daughter  of  Strato. 

No.  21.  Sepulchral  column  of  Callima¬ 
chus  of  Aexone. 

No.  22.  Fragment  of  a  decree  of  a  city, 
of  which  the  name  is  not  found  in  the 
remaining  part  of  the  inscription.  It  is 
however  probable  that  this  monument 
belonged  to  the  Athenians :  it  is  remark¬ 
able  for  the  ancient  characters  which  it 
presents,  and  it  appears  to  relate  to  a 
treaty  with  some  other  nations. 

No.  23.  A  large  tablet  of  marble,  con¬ 
taining  the  catalogue  of  the  Athenian 
warriors  who  lost  their  lives  in  the  year 
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424  B.  C.  under  the  walls  of  Delium  in 
Boeotia,  and  elsewhere,  during  the  eighth 
year  of  the  Peloponnesian  war.  This 
palaeographical  monument  constitutes  a 
continuation  of  the  celebrated  inscriptions 
of  Noin  tel,  published  several  times,  and 
particularly  by  Maffei,  Museum  Veronense , 
p.  ccccvi. 

I  propose  to  give  a  separate  memoir  on 
this  inscription,  in  which  I  shall  establish 
the  accuracy  of  the  date  which  I  have 
mentioned. 

No.  24.  Sepulchral  epigram  of  a  young 
man  named  Plutarch,  who  died  in  Italy. 
It  is  here  copied  : 

UXOVTOlgX'OV  roSs  (TYj[X0i  CTOiO^gOVOC,  6$  OTOAO/M%0Oy 

KuSsoj  Ipsigoov  YjMlQsV  Avrovi^v. 

’EvQce  urovoiori  xsovovs  avs//,STgs=,  ryjAoSe  'Zzr&T^c, 

M ouitoyevys  'srsg  soov  tccu  'craTsgso'cn 

'AAA*  eov  ouk  heteros  /sroQov,  u  meg  [xsvsaivoor 
IT goo-Qe  yotg  udTogyov  [xoiga.  Qmoltov. 

This  stone  records  the  modest  Plutarch's  name , 

Who  in  Ausonia  sought  laborious  fame ; 
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Far  from  his  country  there  his  race  teas  run , 

Though  (f fond  parents  born  the  only  son. 

But  death ,  remorseless ,  m  fatal  hour , 

Blasted  his  ardent  hopes  of  wealth  and  power. 

No.  25.  Fragment  of  a  decree  in  favour 
of  an  individual  and  his  family. 

No.  26.  Fragment  of  a  decree  of  the 
people  of  Tenos,  in  favour  of  an  indivi¬ 
dual. 

No.  27.  Fragment  of  the  stele  or  column 
of  Euphrosynus. 

No.  28.  Fragment  of  the  stele  or  sepul¬ 
chral  stone  of  Musonia. 

No.  29-  Fragment  of  an  epitaph  in  verse 
of  a  woman  named  Briseis. 

No.  30.  Fragment  of  an  inscription 
which  seems  to  contain  an  address  to  the 
Emperor  Adrian. 

No.  31.  Fragment  of  a  decree  of  the 
people  of  Athens,  passed  under  the  pryta- 
nia,  or  presidency,  of  the  Pandionic  tribe. 

No.  32.  A  very  valuable  inscription 

engraved  on  the  two  surfaces  of  a  thick 

© 
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tablet  of  marble,  broken  into  two  pieces 
which  correspond  to  each  other. 

We  read  in  it  on  one  side  the  decree  of 
the  general  council  of  the  Boeotians, 
(koinon  BOU2TON)  ordaining  the  election  of 
three  extraordinary  magistrates,  who,  in 
concert  with  the  ordinary  magistrates  of 
the  Boeotians,  were  to  take  charge  of  the 
recasting  several  articles  of  gold  and  silver, 
belonging  to  the  temple  of  Amphiaraiis, 
and  injured  by  the  effects  of  time,  as  well 
as  of  that  of  several  pieces  of  money 
which  had  been  consecrated  in  the  same 
temple,  making  out  of  the  whole  a  new 
service  of  plate,  and  repairing  such  of  the 
ancient  plate  as  required  it.  The  manner 
of  proceeding  legally  in  the  execution 
of  the  decree  is  appointed,  and  it  is 
enjoined  that  all  the  articles,  of  which  the 
recasting  is  ordained,  shall  be  weighed, 
described,  and  registered  on  a  table  of 
marble,  with  the  names  and  the  countries 
of  the  donors.  In  fact,  the  back  of  the  same 
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tablet  presents  us  with  the  catalogue  of  the 
plate  thus  recast,  and  with  all  the  details 
described  by  the  decree  of  the  Boeotians. 

It  is  several  years  since  Mr.  Fauvel, 
vice-consul  of  France  at  Athens,  had 
copied  this  inscription  in  the  village  of 
Caluno,  which  is  three  leagues  from 
Oropus,  and  at  the  same  distance  from 
Marathon.  I  am  in  possession  of  this 
copy,  which  had  been  taken  when  the 
marble  was  less  injured  than  at  present 
hence,  though  not  very  accurate,  it  has 
enabled  me  to  supply  some  important 
words  which  are  deficient  in  my  own 
copy.  I  propose  to  publish  a  separate 
memoir  on  this  inscription,  which  belongs 
to  the  age  of  the  successors  of  Alexander, 
and  which  cannot  be  later  than  the  year 
171  B.  C.,  the  period  at  which  the  general 
council  of  the  Boeotians  was  dissolved  by 
the  Romans.  See  Livy,  b.  42.  ch.  44. 

No.  33.  Inscription  of  the  Gymnasiarch 
Gorgias. 
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No.  34.  The  marble  thus  numbered 
makes  a  part  of  the  inscription  mentioned 
in  No.  17. 

No.  35.  A  valuable  fragment  of  an 
Athenian  inscription,  containing  an  ac¬ 
count  of  the  expenses  defrayed  by  the 
treasurers  of  the  goddess,  according  to  the 
decrees  of  the  people,  during  a  year  which 
is  not  indicated  by  the  name  of  the  Archon, 
this  name  having  been  effaced  by  the 
mutilation  of  the  marble  :  but  the  year 
was  probably  the  8th  of  the  Peloponnesian 
war  (424  B.C.).  Dr.  Chandler  has  pub¬ 
lished  this  inscription  (P.  II.  No.  II.)  ;  but 
he  understood  very  little  of  it.  The  marble 
offers  us  some  very  important  variations. 
This  monument  is  precisely  in  the  same 
predicament  with  that  which  the  Abbe 
Barthelemy  has  published  in  a  separate 
dissertation,  and  to  which  he  has  given 
the  name  of  the  Marble  of  Choiseul.  I 
propose  to  make  some  remarks  on  this 
fragment,  in  which  I  shall  also  explain 
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some  expressions  of  the  Marble  of 
Choiseul. 

The  characters  employed  in  this  inscrip¬ 
tion  are  the  ancient  characters  in  use  at 
Athens  before  the  archonship  of  Euclid, 
and  similar  to  those  of  the  inscriptions 
marked  No.  22  and  23. 

No.  36.  A  large  inedited  fragment  of 
the  inventory  of  articles  of  gold  and  silver, 
which  were  found  in  the  treasure  of  the 
goddess,  and  which  the  quaestors  of  the 
property  of  the  temple,  TAMIAI  TXXN 
IEPX2N  XPHMATON, acknowledge  that  they 
have  received  from  their  predecessors.  The 
articles  are  enumerated,  and  most  of  them 
weighed  ;  but  some  of  them  have  been 
set  down  AITA0MOI,  without  their  weights . 

This  inscription  is  written  in  the  ancient 
characters,  like  the  preceding,  and  covers 
both  sides  of  the  marble.  On  one  side 
there  remain  forty  lines,  and  more  than 
fifty  on  the  other. 
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The  first  line  on  one  side  exhibits  the 

* 

following  expression  : 

UavaQqvuioov  eg  FI am6r]vai<x, 

From  Pcinatkenaea  to  Panathenaea , 

which  marks  the  time  of  the  year  at 

which  this  solemn  delivery  of  the  property 

took  place. 

No.  37.  Another  inedited  fragment  of 
the  same  kind,  written  in  the  ancient 
character,  on  the  two  surfaces  of  the  same 
tablet  of  marble.  Each  of  the  sides  pre¬ 
sents  us  with  more  than  forty  lines  of 
engraving.  The  expression  StSotrav  rov  Xoyov, 
gave  the  account ,  forms  the  first  line  of  one 
of  the  surfaces ;  ,and  the  other  begins  with 
the  characters  HHHHAA  (ccccxx). 

No.  38.  Another  inedited  fragment  of 
the  same  kind,  written,  like  the  preceding, 
in  the  ancient  character. 

No.  39*  A  very  valuable  fragment,  in 
the  ancient  character.  It  relates  to  a 
treaty  which  was  made  between  the  Athe¬ 
nians  and  the  inhabitants  of  Rhegium,  a  . 
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town  of  the  Bruttii,  in  the  archonship  of 
Apseudes,  which  answers  to  the  year  433 
B.  C.  Thucydides  (b.  3.  §  86.)  informs 
us,  that  in  consequence  of  this  treaty,  the 
Athenians  sent,  some  years  afterwards,  a 
fleet  to  Rhegium,  under  the  pretext  of  de¬ 
fending  the  place  against  the  attempts 
of  the  Syracusans  :  so  that  this  marble 
explains  and  confirms  the  narrative  of  the 
historian. 

No.  40.  Fragment  of  a  column,  on 
which  we  read  an  inscription,  partly  in 
verse  and  partly  in  prose.  It  results  from 
the  portion  which  remains,  that  the  column 
supported  the  statue  of  an  Athenian  named 
Piso,  who  was  of  the  equestrian  order,  and 
had  been  eponymous  or  titular  archon  at 
Athens,  giving  his  name  to  the  year.  The 
little  statue  was  consecrated  to  Aesculapius, 
and  Piso  was  represented  with  a  torch  in 
his  hand,  as  we  see  in  some  other  votive 
figures.  This  monument  is  of  the  age  of 
the  Roman  emperors. 
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No.  41.  A  very  ancient  sepulchral  in¬ 
scription,  remarkable  for  several  palaeogra- 
phic  or  singular  forms.  The  word  YIO£, 
son ,  is  here  twice  written  without  the  second 
vowel  of  the  diphthong,  YOS,  an  orthogra¬ 
phy  of  which  the  examples  are  very  rare. 

No.  42  and  43.  A  tablet  of  marble, 
with  inscriptions  on  both  sides.  We  find 
on  it  the  inventory  of  the  valuable  articles 
which  were  kept  in  the  Opisthodomos  of 
the  Parthenon  of  Athens.  The  orthography 
of  the  inscription  is  posterior  to  the 
archonship  of  Euclid,  that  is  to  say,  to 
the  year  403  B.  C.,  the  period  at  which 
the  modern  orthography  was  adopted  by 
the  Athenians.  In  fact,  the  inscription 
itself  mentions  a  gift  of  Lysander  to 
Minerva,  without  doubt  on  occasion  of 
the  taking  of  Athens,  which  this  general 
entered  in  the  year  404  B.  C.  This  part y 
of  the  inscription  fixes  with  certainty  the 
name  of  the  father  of  Lysander,  which 
was  Aristocritus,  as  Pausanias  calls  him, 
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and  not  Aristoclitus,  as  we  read  in  Plutarch 
and  elsewhere. 

Dr.  Chandler  first  published  these  two 
inscriptions  (P.  II.  No.  IV.  1,  and  IV,  2) ; 
but  in  copying  them  he  has  omitted  some 
lines.  Yet  the  marble,  in  the  time  of 
Chandler,  was  less  injured  and  less  muti¬ 
lated  than  it  now  is  at  the  two  sides, 
so  that  the  Doctor's  printed  copy  may 
serve  in  some  parts  to  supply  the  deficien¬ 
cies  of  the  text ;  and  on  the  other  hand, 
the  original  marble  corrects  the  printed 
copy  in  several  passages. 

Notwithstanding  the  new  orthography 
introduced  in  the  archonship  of  Euclid, 
the  single  O  is  still  employed  here  for  the 
diphthong  OT.  But  it  is  not  the  same 
with  E  for  the  diphthong  El,  notwithstand¬ 
ing  the  contrary  assertion  of  Chandler. 

No.  44.  A  singular  inscription  in  the 
Boeotian  Aeolic  dialect.  We  observe  in 
it  forms,  whether  grammatical  or  palaeo- 
graphical,  unknown  to  all  those  who  have 
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written  on  the  dialects  of  the  Greek  lan¬ 
guage,  and  on  its  palaeography  or  ancient 
orthography.  We  also  find  in  it  some 
unknown  words,  and  some  names  of 
months  and  magistracies  which  do  not 
occur  elsewher^. 

The  subject  of  the  inscription,  of  which 
as  many  as  55  lines  remain,  is  a  treaty 
between  the  cities  of  Orchomenos  in 
Boeqtia,  and  Elatea  in  Phocis,  relative  to 
the  payments  due  from  the  Grchomenians 

to  the  citizens  of  Elatea.  These  payments 

,  '  \ 

originated  in  the  permission  granted  to  the 
Grchomenians,  to  feed  their  flocks  in  the 
pastures  of  the  Elateans.  The  inscription, 
which  has  been  engraved  at  Orchomenos, 
confirms  the  payment  of  the  sums  stipula¬ 
ted,  and  the  renewal  of  the  treaty  of  pastu¬ 
rage,  EiriNOMiAS,  for  the  space  of  four  years. 

The  inscription  must  belong  to  a  period 
very  little  earlier  than  the  year  370  B.  C. 
in  which  the  Thebans  subdued  the  Orcho- 


menians. 
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Meletius  has  inserted  in  his  Geography 
a  copy  of  this  inscription,  which  is  full  of 
errors,  and  in  which  there  are  many  omis¬ 
sions.  Such  as  he  has  given  it,  it  would 
for  ever  have  remained  inexplicable  :  and 
nothing  but  the  original  marble  could 
serve  to  determine  the  true  reading  and  to 
explain  the  sense.  (See  Meletii  Geographia, 
sect.  18.  ch.  9-  p.  342.  Ed.  Ven.  1728. 
fol.)  . 

I  am  in  possession  of  an  exact  copy  of 
the  inscription  in  question,  and  I  propose 
to  add  to  it  another  copy,  in  which  the 
words  shall  be  separated  from  each  other, 
according  to  my  mode  of  reading  and 
understanding  it :  and  lastly,  I  shall  add 
to  it  a  translation  into  common  Greek. 

The  marble  contains  on  the  left  side  a 
fragment  of  another  inscription  ;  but  as  it 
has  been  sawed,  in  order  to  employ  a  piece 
of  it  for  some  other  purpose,  we  only  dis¬ 
cover  in  it  the  end  of  some  words,  all  of 
which  seem  to  have  been  proper  names, 
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whether  of  the  Orchomenians  who  were 
the  possessors  of  cattle,  or  of  the  Elateans 
who  were  the  proprietors  of  pastures. 

No.  45.  Fragment  of  an  inscription 
engraved  before  the  archonship  of  Euclid, 
as  we  may  collect  from  the  form  of  the 
characters,  and  containing  an  inventory  of 
the  riches  and  valuable  articles  which  were 
found  in  the  Opisthodomos  of  the  Parthe¬ 
non.  We  have  mentioned  in  this  catalogue 

/ 

several  other  inscriptions  of  the  same  kind, 
and  of  the  same  orthography.  J.  Stuart 
has  engraved  this  in  the  tail  piece  of  the 
first  chapter  of  the  second  volume  of  ihe 
Antiquities  of  Athens.  The  marble  con¬ 
tains  a  greater  number  of  lines  than 
Stuart’s  plate ;  but  on  the  other  hand  the 
marble  is  more  worn  than  it  was  in  the 
time  of  this  traveller :  an  alteration  which 
affords  us  a  new  proof  of  the  destruction 
that  threatened  all  these  monuments,  if 
they  had  been  allowed  to  remain  but  a 
few  years  longer  at  Athens. 
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No.  46.  Fragment  of  an  inscription  of 

the  same  kind,  in  characters  anterior  to 

*  / 

the  archonship  of  Euclid.  It  is  more 
injured  than  the  preceding ;  there  remain 
of  it  forty-five  lines. 

No.  47.  Fragment  of  a  decree.  The 
first  words  which  remain  are : 

T11ET0TNOI  ESTX1SAN  : 

Let  them  he  responsible . 

No.  48.  Fragment  of  a  psephisma  or 
decree,  of  which  the  end  only  remains.  It 
seems  to  belong  to  the  city  of  Corinth ; 
for  it  ordains  that  the  marble  shall  be 
placed  in  the  temple  of  Neptune  and 
Amphitrite.  (See  Pausanias,  b.  2.  ch.  1). 

No.  49.  Fragment  of  a  decree.  We  read 
in  it,  in  the  last  line  but  one,  the  name  of 
Hierapytna,  a  city  of  Crete.  It  ordains 
that  the  decree  shall  have  the  public  seal 
attached  to  it. 

No.  50.  A  large  fragment  of  an  inven¬ 
tory  of  valuable  articles,  deposited  in  some 
temple.  If  this  temple  was,  as  there  is 


166 


t 


reason  to  suppose,  the  Parthenon  of 
Athens,  the  difference  in  the  shape  and 
the  dimensions  of  the  characters,  which  in 
this  marble  are  smaller,  and  more  remote 
from  the  antique  forms  than  those  of  the 
other  marbles  of  the  same  kind,  would 
prove  that  the  inscription  in  question 

belongs  to  a  period  posterior  to  that  of  the 

•  ■ 

monuments  which  we  have  lately  men¬ 
tioned.  The  characters,  however,  are 
correct,  and  neatly  engraved  ;  and  the  in  - 
scription  contains  some  very  interesting 
details  of  antiquity. 

No.  51.  Fragment  of  a  decree  passed 
by  a  society  consecrated  to  the  honour  of 
Bacchus  and  of  the  Emperor  Antoninus 
Pius,  and  consisting  of  persons  of  all  coun¬ 
tries.  This  society  is  also  mentioned  in  it, 
under  the  title  of  the  Scenic  or  Peripolitic 
Society .  This  last  epithet  seems  to  indi¬ 
cate  a  travelling  company,  ready  to  remove 
from  city  to  city. 

No.  52.  Sepulchral  stele  ornamented 
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on  the  summit  with  a  flower.  It  is  inscribed 
with  the  names  of  a  husband  and  wife, 
Hippocrates  and  Baucis. 

No.  53.  The  Sigean  inscription,  the  most 
celebrated  palaeographical  monument  in 
existence.  It  is  a  quadrangular  prism  of 


marble,  more  than  English  feet  in 
height,  and  a  foot  and  a  half  in  breadth 

and  thickness.  This  inscription  is  engraved 

* 

bustrophedon ,  that  is  to  say,  one  line  of  it  is 
read  from  left  to  right, and  the  next  from  right 
to  left,  in  the  same  way  as  a  p|oughman 
turns  up  his  furrows.  It  is  twice  repeated 
on  the  same  surface,  at  different  heights. 


The  lower  inscription  is  the  more  ancient, 
since  it  has  not  two  different  characters  for 
the  E  and  the  H,  nor  for  the  O  and  the  n ; 
while  these  differences  are  observed  in  the 
inscription  engraved  at  the  upper  part  of 
the  prism.  Besides,  the  first  seems  to  have 
been  written  in  the  life  time  of  Phanodicus  ; 
the  second,  that  is  to  say,  the  upper  one, 
after  his  death.  I  imagine  that  the  latter 
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was  engraved  on  the  upper  part  of  the 
prism  with  the  view  of  diminishing  its 
height ;  and  the  lower  part  was  at  the  same 
time  sunk  into  the  ground,  so  that  the 
inscription  of  Phanodieus  was  no  longer 
visible  ;  which  was  the  motive  for  re¬ 
peating  it  at  the  upper  part  of  the  pillar, 
with  some  slight  variations,  depending 
on  the  differences  of  circumstances  and 
dates. 

Chishull  first  published  this  inscription 
in  his  Antiquitates  Asiaticae  :  and  Dr. 
Chandler  has  given  it  more  correctly,  at 
the  beginning  .of  his  work  entitled,  Inscrip - 
tiones  in  Asia  minoriet  Graecia . 

No.  54.  Sepulchral  inscription,  engraved 
on  an  entablature.  The  two  first  lines  are 
in  prose,  and  are  followed  by  an  epitaph 
in  sixteen  elegiac  verses. 

The  deceased  was  Publius  Aelius  Phae- 
drus,  son  of  Pistoteles  of  Sunium.  His 
father  was  distinguished  by  the  office  of 
Exhegetes^  expounder  of  the  sacred  lazvs , 
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and  by  other  honourable  titles  :  the  father 
of  Cecropia,  his  mother,  was  Athenion  of 
Phalereus,  Perihegetes  for  life,  probably 
leader  of  the  sacred  processions.  Here  fol¬ 
lows  the  epigram : 

KzxpoTna,*  fx£v  Ipoi  auotppcov  ttzXh,  co  ^vz} 

Huj m  rng  7 rccrgiocg  ovvop’  ivzyxcc^zvvi. 

’Ex  Sz  TTUTgOg  yZVOfAYIV  ft,Zy0tXV$Z0q  ZU  KzXgOTTZaCTl 
®siO(piXov}’f‘  'VTgoyovoiq  xou  ysvei  evar arpidov. 

Uctg  rovrwv  xui  arpiv  jj,sv  aVYig'axac rev  aygiog  a\aa 
T sg'urvov  &rug$svixY}V  uvQog  ’ASyvuida. 

’Ajxfii  fie  pm  xa\  Srjptoj  aarag  efiuxpvasv  *A$yj vyg} 

Elvsxsv  rjA ixiag  r  r$s  aaoifigoavvyg, 

Kca  xaXXsvg  peXswv  uvdgrftov,  wars  [xaXiara 

OTiVVTYl  XOil  ^0£pl>J  p(,eAop)V. 

Aaxpua  $06  ]  yeV£TYl$  OMTgog,  qX eaaotg 

Ey<pgooryyy]v  (3i0rov  xai  Xs%a  yygoxopov. 

Msrgov  jwcn  &Y)g  sty}  elxoaiv ,  ouvofLU  t&ufigog' 

Xrjgag  Asvxsiag  Asxt^’  aXo^ov  Aj? repjv. 

Kougvjv  81  YjV  Tsxopwjv  yegugoi  xopuovai  roxYieg , 

Baiijv  am  roa^g,  Ivapogoi,  ayXdh\g. 

CecropicCs  name  my  virtuous  mother  bears , 

That  honoured  name  my  native  country  shares ; 

*  a  This  a  is  lengthened  by  caesura,  or  we  must  read 

KsxpoTrn].” 

"I*  The  marble  has  ©ECXMAOT. 
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My  sire ,  renowned  for  birth  and  lineage  high, 
Theophilus,  of  noblest  ancestry. 

Stern  fate  from  these  had  erst ,  in  beauty's  morn , 

The  lonely  maiden  Athena'is  torn. 

For  me  all  Athens  sheds  the  pitying  tear , 

So  late  to  learning  and  to  wisdom  dear  : 

And  weeps  my  youth ,  and  modesty ,  and  grace. 

And  manly  symmetry  of  form  and  face. 

My  wretched father's  grief  no  tears  assuage, 

Lost  his  sole  joy,  the  comfort  of  his  age. 

Phaedrus  my  name :  my  twentieth  summer  o'er, 

I  shared  Leucea’s  widowed  bed  no  more. 

My  daughter  claims  my  parents'1  tender  cares, 

Poor  remnant  of  the  bliss  that  once  was  theirs. 

No.  55.  Sepulchral  column  of  Biottus 
of  Diradium. 

No.  56.  Supulchral  column  of  Mysta  of 
Miletus,  the  wife  of  Rhaton  of  Thria.  The 
name  of  this  Athenian  township  is  en¬ 
graved  in  a  doubtful  manner.  Instead  of 
©PIAEIOT,  the  characters  seem  to  make 
©HASIOT. 

No.  57.  Sepulchral  column  of  Thraso, 
son  of  Thrasyphon,  of  the  township  of 
Cicinna.  This  marble  is  remarkable  for 
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its  magnitude,  as  well  as  for  that  of  the 
characters  engraved  on  it. 

No.  58.  Stele  of  Asclepiodorus  the 
Olynthian,  and  of  his  son. 

No.  59-  Sepulchral  column  of  Aristides, 
son  of  Lysimachus  the  Estiaean.  This 
monument  does  not  belong  tu  the  cele¬ 
brated  Aristides,  the  son  of  Lysimachus, 
surnamed  the  Just.  Aristides  the  Just 
was  not  of  the  township  of  Estiaea, 
but  of  that  of  Alopece.  (Plutarch,  Aristid. 
§  1.)  Besides,  the  characters  are  of  a  less 
ancient  date. 

The  name  of  the  township  Estiaea  is 
however  remarkable,  because  it  is  of  rare 
occurrence.  This  monument  determines 
its  orthography.  It  has  sometimes  been 
called  Istiaea. 

No.  60.  Eleven  votive  inscriptions  dedi¬ 
cated  to  Jupiter  Hypsistos ,  or  the  most 
high,  who  had  a  temple  at  Thebes  (Pausa- 
nias,  b.  9.  ch.  8).  These  marbles  are  all 
of  small  dimensions,  and  exhibit  bas  reliefs 
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of  the  different  parts  of  the  body,  of  which 
the  cures  had  given  occasion  to  the  erection 

of  these  votive  monuments. 

/ 

That,  for  instance,  of  Claudia  Prepusa. 
represents  two  arms  :  that  of  Euhodus,  an 
eye :  another,  in  which  the  name  of  the 
person  is  almost  entirely  effaced,  a  hand  : 
that  of  Paederos,  a  ear  :  that  of  Philema- 
tium,  two  eyes :  those  of  Onesime,  Isias, 
and  Eutychis,  a  breast :  that  of  Olympias, 
another  part  of  the  female  person :  that 
of  Tertia,  the  lower  part  of  the  face  :  and 
that  of  Syntrophus  is  without  any  bas 
relief ;  while  a  twelfth  marble,  on  the  con¬ 
trary,  represents  a  foot,  without  any 
inscription. 

No.  6l.  A  fragment  of  an  inscription 
in  the  ancient  characters,  containing  a 
treaty  between  the  Athenians  and  some 
other  nation.  Dr.  Chandler  has  published 
this  inscription,  P.  II.  No.  XXVI. 

No.  62.  Sepulchral  column  of  Botrichus 
of  Heraclea. 
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No.  63.  Fragment  of  a  public  act  of 
the  Athenians,  which  seems  to  relate  to 
some  local  circumstances  in  the  neighbour¬ 
hood  of  Athens,  relating  to  the  restoration 
of  the  roads.  This  fragment,  which  con¬ 
sists  of  twenty-one  lines,  contains  some 
peculiarities  very  interesting  to  literature, 
and  several  new  words. 

No.  6*4.  A  sepulchral  epigram,  in  twelve 
elegiac  verses.  This  marble,  found  in  the 
exterior  Ceramicus,  had  belonged  to  the 
tomb  of  the  warriors  who  lost  their  lives  in 
the  attack  on  Potidaea,in  theyear432B.  C. 

I  read  in  last  September,  before  the 
Class  of  History  and  Ancient  Literature 
of  the  Institute  of  France,  a  memoir,  in 
which  I  have  endeavoured  to  restore  the 
eight  last  verses  of  this  epigram,  a  con¬ 
temporary  monument  which  confirms  the 
truth  of  the  narrative  of  Thucydides. ¥ 


Among  the  cinerary  vases  remarkable 

*  See  the  end  of  this  volume. 
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for  their  forms,  for  the  sculptures  with 
which  they  are  ornamented,  and  for  their 
inscriptions  ;  and  among  the  sepulchral 
stelae,  embellished  with  inscriptions  and 
bas  reliefs,  monuments  of  which  there  are 
a  great  number  in  the  collection  of  Lord 
Elgin,  there  are  two  which  must  not  be 
wholly  omitted  in  this  Catalogue. 


t 

On  one  of  the  stelae  a  young  man  on 

horseback  is  represented,  his  groom  fol- 

-  /  ¥ 

lowing  him  on  foot.  Above  the  figures 
we  read  the  following  inscription,  con¬ 
sisting  of  three  verses,  of  which  the  second 
is  a  pentameter,  the  two  others  hexameters  : 

IloAAa  /xs0’  YiXixias  opoYiXixog  rjSeot  tt clivus, 

’Ek  yoaag  (3\otcrTU)V  youa  7ra\iv  ysyovu' 

E \[JA  8*  ’AgKTTOxhYjg  n eigousv$,  7 roug  tie  M svoovog. 

v  .  ' 

Youth's  social  joys  were  long  my  envied  lot ; 

But ,  sprung  from  earth ,  I  now  to  earth  retire. 

My  name ,  Aristocles,  my  native  spot , 

Piraeus :  Menem  was  my  honoured  sire . 
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Dr.  Chandler  had  published  this  inscrip¬ 
tion,  P.  II.  p.  69.  No.  LXXVIII ;  and  the 
editor  of  the  third  volume  of  Stuart's 
Antiquities  of  Athens  has  engraved  the  whole 
monument  in  a  vignette,  (p.  56) ;  but  the 
copy  of  the  inscription  is  deficient  in 
accuracy. 


The  bas  relief  of  another  stele  is  more 
remarkable.  It  represents  two  women. 
The  one  who  is  the  taller,  in  the  costume 
of  the  goddess  Isis,  is  clothed  in  a  Calasiris , 
or  wide  linen  garment,  tied  over  the  chest 
in  a  knot.  She  has  a  bistrum  in  her  right 
hand,  and  a  little  bucket  ( situla )  in  her  left. 
The  other  woman  has  a  head  dress  in  the 
fashion  of  the  reign  of  the  Antonines. 

The  inscription,  engraved  above  the 
second  figure,  gives  her  the  name  of 
Aphrodisias  of  Salamis,  wife  of  Olympius. 
The  other,  which  corresponds  to  the  figure 
of  Isis,  is  traced  in  characters  which  re¬ 
semble  in  their  form  those  of  the  Egyptian 
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or  Coptic  alphabet ;  and  the  words,  which 
they  represent,  seem  to  belong  to  the  same 
language. 


MEMOIR 

ON  A 

GREEK  EPIGRAM 

WHICH 

SERVED  FOR  AN  EPITAPH  ON  THE  TOMB 

OF  THE 

ATHENIAN  WARRIORS  KILLED  AT  POTIDAEA. 


READ  TO  THE  CLASS  OF  HISTORY  AND  ANCIENT 
LITERATURE  OF  THE  ROYAL  INSTITUTE  OF  FRANCE, 

IN  THE  MONTH  OF  SEPTEMBER  1815 


N 


The  palaeographical  monuments,  which 
are  connected  with  facts  celebrated  in  the 
Grecian  history,  of  which  the  remembrance 
has  been  transmitted  to  us  by  the  great 
historians  of  that  nation,  are  extremely 
rare,  and  merit  all  the  attention  of  philo¬ 
logists,  of  critics,  and  of  antiquaries. 

Among  the  sculptured  and  engraved 
marbles  which  the  Earl  of  Elgin  has  saved 
from  impending  destruction,  and  which 
he  has  removed  to  England,  we  observe 
some  Greek  inscriptions  of  high  antiquity. 
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Several  of  them  belong  to  the  same  age, 
which  witnessed  the  magic  power  of  the 
chisel  of  Phidias,  in  the  production  of  so 

i 

many  sublime  pieces  of  sculpture  which 
we  admire  in  this  inestimable  Collection. 

Among  these  inscriptions,  I  shall  now 
select  one  for  examination  before  the  Class 
of  the  Institute.  It  is  a  poetical  epitaph 
on  the  Athenians  who  lost  their  lives  in  the 
battle  fought  under  the  walls  of  Potidaea, 
in  the  year  432  B.  C.* 

This  action,  of  which  the  time  is  fixed 
with  the  greatest  precision  by  Thucydides 
himself,  as  having  been  the  5th  month  of 
the  magistracy  of  the  eponymous  Archon 
of  Athens,  Pythodorus,  is  found  minutely 
described  in  the  first  book  of  this  historian, 
§§  62  and  63.  Aristeus,  the  son  of  Adi- 
mantus,  a  distinguished  citizen  of  Corinth, 
had  brought  a  considerable  force  from  the 
Peloponnesus,  in  order  to  defend  this 
Corinthian  colony  of  Pallene  against  the 
*  Corsini  Fasti  Attici ,  vol.  1.  p.  95.  vol.  3.  p.  227*  .  . 
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Athenians,  who,  commanded  by  Callias, 
the  son  of  Calliades,  endeavoured  to  force 
it  to  detach  itself  from  the  interests  of  the 
mother  country.  Aristeus  proposed  to 
place  between  two  fires,  according  to  the 
modern  expression,  the  Athenian  army, 
which  was  encamped  between  Potidaea 
and  Olynthus.  When  this  army  advanced 
towards  the  city,  and  Aristeus  marched  to 
meet  it,  the  Macedonians  in  alliance  with 
the  Corinthians  were  to  make  a  sortie  from 
Olynthus,  and  attack  the  Athenians  in  the 
rear.  Callias,  who  had  foreseen  this  stra¬ 
tagem,  took  his  measures  to  frustrate  its 
effect :  he  left  behind  him  some  Macedo¬ 
nian  troops  who  took  a  different  part  in 
the  war,  in  order  to  oppose  such  of  their 
countr3rmen  as  might  march  from  Olyn¬ 
thus  ;  he  attacked  the  Potidaeans  and  the 
Corinthians,  defeated  them,  notwithstand¬ 
ing  the  valour  and  the  first  success  of 
Aristeus,  and  forced  them  to  retire  with 
loss,  and  to  shut  themselves  up  within  the 
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walls  of  their  city,  which,  after  a  siege  of 
about  two  years,  was  obliged  to  surren¬ 
der.^  Callias,  though  victorious,  lost  his 
life  on  the  field  of  battle,  and  a  hundred 
and  fifty  Athenians  perished  with  him. 

This  affair  was  considered  as  the  first 
trial  of  strength  between  the  different  parts 
of  Greece,  after  their  separation  from  each 
other ;  and  although  the  armies  concerned 
in  it  were  not  numerous,  it  acquired  great 
celebrity.  Diodorus  Siculus  calls  itf- 

l^oL%y[v  7repi<pavr},  an  illustrious  battle. 

/ 

In  Thucydides,  a  writer  of  the  same  age, 
it  constitutes  a  memorable  epoch  ;  he  says 
in  his  second  book,  that  the  Peloponnesian 
war  began  the  following  spring,  six  months 
after  this  victory  was  obtained  by  the 
Athenians,  who  raised  a  trophy  on  the 
field  of  battle.  The  same  historian  speaksj 
elsewhere  of  the  care  which  they  took,  to 

*  Thucydides,  b.  2.  §  70. 
f  B.  12.  §  37. 

+  lb.  b.  1.  §  63.  b.  2,  §  rt. 
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remove  every  year  to  Athens  the  bodies 
of  the  warriors  who  lost  their  lives  in  their 
expeditions,  to  celebrate  their  funerals, 
and  to  honour  them  with  a  common  monu¬ 
ment.*  There  can  be  no  doubt  that  some 
of  the  40  vessels,  which  composed  the 
Athenian  fleet  that  blockaded  Potidaea,*f 
carried  back  to  their  country  the  remains 
of  these  valiant  warriors ;  and  that  they 
had  their  share  in  the  funeral  honours 
which  their  fellow  citizens  so  religiously 
rendered  to  the  brave  men  who  had  fallen 
in  fighting  for  their  country.  The  metrical 
epitaph  found  near  the  Ceramicus  at 
Athens,  a  place  appropriated  to  these 
military  tombs, J  in  which,  notwithstanding 
the  injuries  of  time,  by  which  it  has  been 

*  Thucydides,  b.  2.  §  34. 

-f“  lb.  b.  1 .  §  61. 

J  Pausanias,  Attica,  inb.  1.  ch.  29  :  Meursius,  Cera¬ 
micus  geminus ,  ch.  22,  23,  in  Gronovius’s  Thesaurus, 
vol.  4.  p.  1006...  The  inscription  which  we  are  examin¬ 
ing  was  found  in  the  plain  of  the  Academia.  The 
exterior  Ceramicus  extended  to  this  place. 
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mutilated,  these  warriors  and  their  victory 
are  most  unequivocally  mentioned,  affords 
us  perfect  certainty  with  regard  to  this 
fact.  I  shall  submit  to  the  Class  an  exact 
copy  of  the  epitaph  ;  its  sense  will  be 
easily  understood,  and  I  shall  endeavour 
to  supply  its  deficiencies  in  the  most  pro¬ 
bable  manner. 

It  will  be  proper  to  begin  by  remarking, 
that  besides  the  inscriptions  which  con¬ 
tained  the  names  of  the  Athenians  slain  in 
battle,  and  which  were  engraved  on  their 
common  tombs,  these  monuments  were 
frequently  decorated  by  another  inscrip¬ 
tion  in  verse,  expressive  of  the  admiration 
of  their  country,  and  of  the  general  sorrow 
for  their  loss.  Pausanias  has  mentioned 
one  of  these  elegies;^  and  Demosthenes 
has  preserved  that  which  Athens  had 
placed  on  the  tomb  of  her  citizens  who  fell 
at  Chaeronea,  in  defending  the  liberty  of 

*  B.  1.  ch.  29. 
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Greece  against  Philip.*  It  consists  of  ten 
elegiac  verses. 

That  which  I  present  to  you  contains 
twelve  ;  at  the  beginning  of  which  there 

V‘ 

remain  some  vestiges  of  a  line  in  larger 
characters,  serving  as  a  sort  of  title  to  the 
epitaph.  These  vestiges  afford  us  at  first 
sight  but  little  hope  of  extracting  any 
sense  from  them  :  but  in  examining  them 
with  more  attention,  we  discover  in  them 
the  traces  of  the  four  letters  EAOI,  which 
might  be  regarded  as  the  two  last  syllables 
of  the  word  o-T^onyyta  (EAOI  for  Hmi) ;  for 
the  characters  of  this  inscription  resemble 
those  of  the  Athenian  marbles  of  Nointel 
and  Choiseul,  f*  except  that  in  the  first  of 
the  inscriptions  of  Nointel,  the  rho  and  the 
sigma  have  a  different  form.  According 
to  this  conjecture,  it  is  not  altogether 

*  Pro  corona,  p.  222  ;  Ed,  Reiske. 

*j*  Montfaucon,  Palaeogr aphid  Graeca ,  b.  2.  ch.  4 ; 
Maffei,  Museum  Veronense ,  p.  40£,  407  ;  Barth  elemy. 
Dissertation  sur  une  ancienne  inscription  grecque ,  Paris, 
17 92,  4 to. 
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absurd  to  suppose  that  the  whole  title  of 
the  inscription  may  have  been  somewhat 
like  the  following : 

EI2T0SENTEIMAXEITEIIIEPI 
nOTEIAAIANXTrKAt  HAI2TPAT 
EAOinEnTOKOTAS 


El?  TOU?  tv  TYI  (A(X.)(y  TYI  7 Ttgl 
Uorti^oaocv  <tvv  KxXXiot,  ct^t- 
Hrai  7rf7TTWXora?. 

On  the  warriors  who  fell  in  battle  wider 
the  walls  of  Fotidaea ,  with  Callias  their 
general. 

These  four  characters  are  placed  at  a 
greater  distance  from  each  other  than 
those  of  the  rest  of  the  inscription.  We 
observe  this  variety  of  distribution  in  some 
other  palaeographical  monuments  of  the 
same  date.*  This  seems  to  have  been 
usual  at  the  end  of  a  title,  or  of  a  separate 
article  of  an  inscription,  in  order  that  the 


*  See  Chandler’s  Collection  ( Inscriptiones  per  Asiarti 
et  Graeciam ,  Part  II.  No.  II,  CLVII.)  ;  and  th£  title 
of  the  first  inscription  of  Nointel,  in  the  Palaeographia 
Graeca  of  Montfaucon,  loc.  citat. 
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last  words  should  fill  up  a  space  nearly 
equal  to  that  of  the  preceding  lines. 

The  epigram  stands  at  present  thus  : 

L  /  YU! - -  -  - 

1.  A0ANAI  -  -  -  -  - 

2.  2EMAINEI  -  -  -  - 

3.  KAiriPOAONO  -  -  - 

4.  NIKENET no UEMOI  -  -  - 

5.  AI0EPMEM$2rXA2rnEAEX2ATO2O  -  -  - 
6*.  TONAEnOTEIAAIA2AM$mr  l A2E  l  -  ~  ~ 

7.  EX0PONAOIMENEXO2ITA$OMEPO£H  l  -  - 

8.  TEIXGXni2TOTATENHEVniAE0ENTO  -  - 

9.  ANAPAXMEMHOt  IXHEAEnO0EIKAIA  -  - 

10.  nPO20EnOTEIAAIAXHOI0ANONEMni  -  - 

11.  nAIAE2A0ENAION$£rXA2AA - 

12.  - AXXANTAPETENKAinAT  -  -  rTKl  - 

The  third  and  fifth  distichs,  mutilated 
as  they  are,  determine  the  subject  of  the 
elegy.  The  fifth  affords  a  complete  sense 
in  the  words  which  are  read  without 
mutilation  : 

ANAPA2  MEN  nOAIS  HAE  nO0EX  .  . 
IIPO20E  IIOTEIAAIAS  01  0ANON . 
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This  city  regrets  the  warriors  who  fell 
before  Potidaea . 

Having  established  this  principal  point 
of  my  researches,  I  shall  proceed  to  offer 
my  remarks  on  each  line  of  this  epitaph. 

Of  the  first  verse  there  only  remains  the 
imperfect  word  A0ANAI  :  of  the  sixth 
character  we  distinguish  only  a  vertical 
line,  which  might  belong  to  several  differ¬ 
ent  letters,  but  the  five  preceding  incline  us 
to  believe  that  this  stroke  was  a  part  of  a 
Tau,  and  that  the  word  was  one  of  the  cases 
of  the  adjective  dSuvoiToq.  In  an  Athenian 
inscription,  it  would  be  absurd  to  suppose 
that  the  name  of  the  city  itself,  or  that  of 
the  goddess  its  protectress,  should  be 
expressed  in  any  other  dialect  than  the 
Attic. 

L.  2.  The  word  EEMAINEI  (  <ry]y,ociv£i)  is 
distinct  and  complete. 

L.  3.  KAinPOAONO :  The  form  of  the 
lambda  in  the  following  line,  u,  shows  that 
the  seventh  letter,  A,  in  this  line  is  a  gam- 
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ma.  As  the  o,  the  IX,  and  the  diphthong 
or,  are  represented  in  the  inscription 
by  the  same  character  O,  it  is  probable 
that  the  last  letter  of  the  line  is  meant 

either  for  an  n  or  for  the  diphthong.  It 

0 

is  natural  to  think  that  the  ancestors  of 
these  brave  men  were  mentioned  in  the 
plural  :  and  I  imagine  that  we  may  either 
read 

kai  nporoNxiN,  or  kai  nporoNors. 

L.  4.  NIKENETnOlEMOI :  of  the  last 
letter  there  remains  but  a  vertical  line, 
probably  the  left  leg  of  a  Nu;  NIKHN 
ETnOAEMON. 

I  prefer  this  reading  to  another  which 

might  be  suggested,  nikhn  Er  hoaemotn- 
TEX. 

I  have  two  reasons  for  this  preference ; 
the  first  is  in  the  rhythm :  the  verse,  being 
a  pentameter,  demands  a  pause  after  the 
syllable  which  follows  the  end  of  the 
second  foot :  this  pause  is  preserved  in  the 
reading  nlkiin  ETnOAEMON,  and  not  in  the 
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other :  the  second  reason  is  deduced  from 
the  Homeric  hymn  in  honour  of  Mars,  in 
which  the  same  epithet  is  given  to  Victory, 
of  whom  Mars  is  called  the  father.* 

'Siycvjg  ev7ToXe{Aoio  ttutbo. 

N ikyi  ev7roXe[jcog  is  the  victory  which  gives  a 
happy  termination  to  the  war. 

With  the  third  distich  the  completion  of 
the  verses  begins  to  appear  possible.  The 
greatest  part  of  this  distich  exists  in  this 
form  : 

AI0EPMEM$2rXA2rnEAEX2ATO2O  .... 

TONAEnOTEIAAIAXAM^inTUAXEU.  .  .  , 

The  two  letters,  XQ,  at  the  conclusion 
of  the  former  line,  belong  to  the  word 
XOMATA  (a-co^ocra)  bodies ,  which  is  opposed 
to  OXTXAX  souls. 

The  Aether ,  says  the  poet,  has  received 
their  souls ;  and  their  bodies  at  the  gates  of 
Totidaea  .  .  . 

I  conjecture  that  the  deficiencies  of 
these  two  verses  may  be  thus  supplied  : 


*  Hymn  to  Mars,  v.  4. 
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AI0EPMEM$2TX  A2TIIE  AEXX  AT  020M  AT  A  AHTT1 
NON 

TONAEIIOTEI A  AIAX  AM$ITIT  U2EU  AXON 

AI9h£  [A£V  4^VXX^  VTrsSejrOCTO,  <T00[Jt.0(,TCC  S'  uV^OV 

T ovSs  TIotsiSoiius  olfA<pi  7rvXoig  \Xa,yov. 

The  last  word,  EAAXON,  seems  to  be 
sufficiently  certain,  since  the  two  first 
letters  have  been  preserved. 

The  insertion  of  the  word  eT7r vov  may  be 
thought  to  require  some  discussion.  But 
it  must  be  allowed,  1st,  that  after  the  word 
^2MATA,  which  the  sense  obviously  re¬ 
quires,  the  particle  ae  is  indispensable,  in 
order  to  correspond  to  the  men  which  pre¬ 
cedes  it ;  2dly,  that  this  particle  must 
have  suffered  an  elision,  since  the  hexame¬ 
ter  requires  a  long  syllable  for  the  spondee 
at  its  end ;  3dly,  that  the  last  word  of  the 
verse  must  have  been  a  noun  masculine, 
as  its  agreement  with  the  demonstrative 
TONAE,  which  follows,  renders  indubitable ; 
4thly,  this  word  must  also  have  begun  with 
a  vowel,  in  order  to  the  elision  of  the  short 
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vowel  of  the  particle  AE,  and  its  first  syl¬ 
lable  must  have  been  long.  Few  Greek 
words  will  be  found  to  fulfil  all  these  con¬ 
ditions. 

If  this  monument  had  been  placed  on 
the  field  of  battle,  I  should  have  proposed 
the  word  OIKON  (olycov  tovSb)  their  bodies 

have  obtained  this  home  under  the  walls  of 

< 

Potidaea ;  and  this  sense  wTould  form  a 
correct  antithesis  to  the  former  part  of  the 
sentence,  respecting  the  union  of  the  souls 
with  the  purest  air,  or  Aether,  which  was 
according  to  the  philosophy  of  the  ageA 
But  the  epitaph  and  the  monument  were 
placed  at  Athens,  according  to  the  custom 
of  the  republic ;  it  is  there  that  the  marble 
was  found  ;  and  even  independently  of 
that  circumstance,  the  pth  verse,  in  which 
we  read  nOAi^  heae,  this  city ,  which  is 
Athens  and  not  Potidaea,  would  prove  it 

*  Particularly  that  of  Anaximander  and  of  Anaxo- 
goras.  See  Plutarch,  de  placitis  philosophorum,  b.  1. 
ch.  S;  h.  4.  ch.  3. 
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beyond  contradiction.  I  have  thought, 
therefore,  that  the  word  'rwov  would  fulfil 
all  the  necessary  conditions  better  than  any 
other:  and  their  bodies  at  the  gates  of  Potidaea 
have  found  this  sleep  ( this  eternal  sleep.)* 

I  had  also  thought  of  the  word  OPMON, 
for  death  is  not  only  compared  by  the 
ancients  to  sleep,  but  it  is  also  regarded  as 
the  port ,  in  which  mankind  is  sheltered 
at  length  from  the  storms  and  the  dangers 
of  life  yf  but  it  appeared  to  me  that  this 
word,  carrying  with  it  an  idea  of  locality, 
afforded  but  an  embarrassed  sense,  and 
did  not  very  well  accord  with  the  mention 
of  Potidaea.  The  port  which  received 
these  warriors,  under  the  walls  of  Potidaea, 
does  not  seem  to  be  that  in  which  their 


*  Many  sepulchral  epigrams  have  designated  death 
by  the  appellations  isgog  vnvog,  w rvog  7Te7rgM[xevog,  o<peiXo- 
fxevog,  vriygerog,  &c.  ;  sacred  sleep ,  fatal  sleep ,  sleep  due 
to  all  mortals ,  sleep  never  to  be  disturbed.  See  the  44th., 
49th,  and  56th  epigrams  of  Callimachus,  and  the  66.6 th 
of  the  Adespota  in  the  Analecta  of  Brunck. 

f  Virg.  Aen.  b.  7*  v.  598,  Longin.  §  9.  No.  7* 
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bodies  rest  in  the  suburbs  of  Athens.  I 
prefer,  therefore,  'x? tvov  :  [although  others 
might  possibly  suggest  cavov  or  oTrov ,  or 
might  even  think  olxov  equally  admissible. 

The  sense  of  the  whole  distich  will  be  : 

The  Aether  has  received  their  souls ,  and 
their  bodies  have  found  eternal  rest  at  the 
gates  of  Potidaea, 

This  same  distich  gives  occasion  to  some 
palaeographical  remarks  :  mem  is  written 
for  men,  on  account  of  the  following  mute 
labial  letter  psi  (0£) ;  this  substitution  is 
very  frequent  in  ancient  monuments,  and 
is  almost  always  observed  in  the  inscrip¬ 
tions  of  these  remote  ages.  It  is  also  to  the 
orthography  of  the  same  period,  at  which 
the  characters  expressing  the  double  letters 
were  not  yet  generally  adopted,  that  we 
must  attribute  the  use  of  the  two  letters 
phi  and  sigma  to  express  the  (psif  and 
that  of  the  chi  and  sigma  for  the  £  (vi.) 

What  is  most  remarkable  is  the  ortho¬ 
graphy  of  the  word  n otzAquu,  which  we 
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find  every  where  else  written  without  a 
diphthong  in  the  second  syllable,  UoriSouot^ 
in  the  Ionic  manner,  and  according  to 
Herodotus.  The  orthography  HotziSouol  is, 
however,  more  consonant  to  the  etymo¬ 
logy  ;  and  without  doubt  this  was  the  pri¬ 
mitive  form  of  the  word ;  for  we  recognise 
in  it  the  name  of  Neptune,  Tlo<rei$uv,  which 
in  the  Doric  pronunciation  of  the  Foti- 
daeans*  became  TloreiSotuv,  the  tutelary 
divinity  of  their  city,  of  which  the  name  in 
another  dialect  would  have  been  ri ortilua. 
This  connexion  of  Potidaea  with  Neptune 
is  not  a  gratuitous  assertion  or  a  mere 
conjecture ;  it  is  supported  by  historical 
evidence.  Herodotus  relates,  that  the 
Persians,  in  attacking  Potidaea,  were 
drowned  on  its  shores  by  an  extraordinary 
elevation  of  the  sea,  an  event  which  the 
Greeks  attributed  to  the  displeasure  of 
Neptune.  The  god,  they  said,  look  this 
vengeance  for  the  destruction  of  his  tem-r 
*  Thucydides,  b.  1.  §.  124 
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pie,  which  was  situated  without  the  walls 
of  the  city.^ 

The  4th  distich  exhibits  a  deficiency 
which  it  is  easier  to  supply  :  we  read, 
EX©P0NA0IMENEX0XITA$0MEP02  .  . 
after  this  word  there  remains  only  the 
aspiration  H,  belonging  to  the  article  PIOI 
(ol  Se)9  which  must  answer  to  the  ol  piv 
at  the  beginning  of  the  verse.  The  follow¬ 
ing  is  almost  entire,  in  this  form : 

TEIXOXniSTOTATENHEHTIAEOENTO  .  . 

A  part  of  the  enemy  obtained  the  honours 
of  sepulture ,  another  part  teas  put  to  flighty 
and  trusted  to  the  ramparts  of  the  city ,  the 
surest  hope  of  their  safety ;  according  to 
this  interpretation,  respecting  which  no 
doubt  can  be  entertained,  we  might  thus 
supply  the  words  which  have  been  effaced  : 

EX©PONAOIMENEXOXITA$OMEPOXHo*  h  (pvyovrss 
TEIXO2ni2TOTATENHEHtIAE0ENTO|3i&u 

*  Herodotus,  b.  8.  ch.  129.  This  is  the  same  place 
that  is  mentioned  by  Thucydides  under  the  name 
Ihxre&omov,  Neptunium  (b.  4.  §  129.) 


1.97 

Eyflpuv  d  oi  [ASV  Ip^outn  rcttpov  (Aigog,  ol  £e  (puyovrig 
T £%0S  7n<TT0T0CTYlV  IAtTuT  IQsUTO  (3 IQ'J. 

The  facts  stated  in  these  two  verses 
agree  perfectly  with  the  narrative  of 
Thucydides.  Aristeus,  who  had  obtained 
a  remarkable  advantage  in  his  own  quar¬ 
ter,  when  he  saw  the  defeat  of  the  princi¬ 
pal  corps  of  the  army,  endeavoured  to 
regain  the  zmlls  of  the  city,  towards  which 
the  fugitive  troops  retired  in  disorder , 
stg  to  Tstxog  KocTztpvyov,  says  the  historian.^ 
Nor  does  he  neglect  to  mention  the  truce 
granted  by  the  Athenians  to  the  enemy 
for  the  burial  of  the  decide  whose  bodies 
they  gave  up  to  the  Potidaeans ,  Tovg  vex^ovg 
V7FO(T7rovSovg  coTrz^oaroLv  roig  n oriSa.iocTotig.'f  The 
phrase  roupou  pegog,  in  the  epigram, 
does  not  imply  that  the  dead  bodies  of  the 
Potidaeans  shared  the  funeral  rites  of  the 
Athenians,  as  we  might  be  tempted  to 
suppose,  from  a  too  literal  interpretation 
of  the  word  pe^g.  This  word  is  here  only 

*  B.  1.  §  63.  f  Lot*,  cit 
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equivalent  to  lot ,  ox  portion,  and  signifies 
that  it  was  the  lot  of  such  of  the  enemy,  as 
were  killed  in  the  battle,  to  be  buried  with 
appropriate  honours.  We  have  an  exam¬ 
ple  of  the  same  expression  in  the  Agamem¬ 
non  of  Aeschylus,  where  the  sense  is  the 
same  :  Ou  says  the  herald  Tal thy  bins,* 

OJ  yQC()  7TQT  71V%QVV  TYI$*  iV  ’  AgyZltt  7T0\Zl 

Qtxvwvj  (AZTifaiv  piXruTov  rod pov  (M^oq. 

For  never  thought  I  in  this  honoured  earth 

To  share  in  death  the  portion  of  a  tomb.  Potter. 

The  aspiration  of  some  of  the  words 
deserves  to  be  remarked  in  this  distich. 
The  H  is  a  character  which  in  these  very 
ancient  inscriptions  serves  to  mark  the 
aspiration  of  the  initial  vowels  :  yet  in  the 
seventh  line,  OI  MEN  is  without  the  aspi¬ 
rate,  though  the  corresponding  hoi  ae 
begins  with  an  H. 

I  have  observed  that  in  other  monu¬ 
ments  of  the  same  kind  this  sign  of 

*  Aeschyl.  Agamemn.  v.  518. 
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aspiration  has  sometimes  been  neglected. 
Thus  the  H  has  been  omitted  in  the  word 
AHET^i?i fishermen,  in  the  title  of  the  first  of 
the  inscriptions  of  Nointel ;  and  in  another 
inscription  of  Lord  Elgin's  Collection,  en¬ 
graved  in  the  time  of  the  Peloponnesian 
war,  the  aspirate  is  omitted  at  the  begin- 

h 

ning  of  the  proper  name  AANOAEMO^ 
(eA yvoSijfjLog,),  Hagnodemus . 

In  the  present  inscription  the  aspirate 
has  been  omitted  at  the  beginning  of  the 
word  cT7 re$e%uTo9  as  it  is  omitted  in  the 
word  'Tt toz^tv}^  of  the  Sigean  inscription. 
We  find  it,  however,  before  the  initial  T 
of  the  word  ht^o^  (ityog),  of  the  Athenian 
inscription,  which  belonged  to  the  Society 
of  Dilettanti  in  London.  (Chandler,  p.  11. 
No.  I.) 

By  an  opposite  peculiarity,  the  word 

HEtm^  (sA7r/g)  is  here  aspirated,  but  never 

* 

in  the  manuscripts  of  ancient  authors : 
and  this  circumstance  is  not  owing  to  an 

accidental  insertion  of  the  character ;  it 
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seems  on  the  contrary  to  have  related  to 
an  ancient  pronunciation,  of  which  the 
vestiges  still  remain  in  Latin  inscriptions, 
in  which  this  word  and  its  derivatives, 
when  converted  into  proper  names,  as 
Helpis ,  Helpidius ,  Helpidianus ,  are  always 
preceded  by  an  H. 

The  5th  distich  presents  fewer  difficulties 
than  the  rest ;  and  the  mutilation  of  the 
verses  does  not  render  their  sense  obscure  : 

ANAPA2MEMnOl'I2HEAEnO0EIKAIA - 

nPO20EnOTEIAAIAmOI0ANONEMm  -  - 
Our  country  regrets  these  warriors  who 
fell  before  Fotidaea. 

The  A  which  remains  at  the  end  of  the 
9th  verse  has  suggested  to  me  the  supple¬ 
mentary  words  AAKPTII  TIMAI,  (Scntgvn 
ripcf)*  honours  them  with  its  tears ;  although 

*  Ennius,  a  great  imitator  of  the  Greeks,  has  employed 
the  same  expression  in  his  epitaph  in  elegiac  verses : 

Nemo  me  LACRUMIS  DECORE  R 

Let  no  man  grace  my  funeral  with  tears . 

The  Homeric  phrase  oux^vol  ksifisi  would  supply  the  de- 
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I  will  not  assert  that  this  was  the  precise 
expression  of  the  ancient  poet. 

At  the  end  of  the  10th  verse  X  conjec¬ 
ture  that  the  word,  which  is  wanting,  was 
OPOMAXOIS. 

The  perpendicular  stroke  which  follows 
the  n  (pi)  does  not  allow  us  to  think  of 
the  word  TrcXspy,  which  would  also  render 
the  expression  less  animated  ;  whoever  re¬ 
collects  the  elegies  of  Tjrtaeus  will  readily 

i 

adopt  the  insertion  which  I  have  proposed. 
Thus  the  sense  of  the  5th  distich  will  he  : 

This  city  honours  with  its  regret  and  its 
tears  the  warriors  who  fell  before  Potidaea , 
exposing  themselves  to  danger  in  the  first 
ranks  of  the  combatants . 

The  last  distich  has  suffered  more  than 
the  preceding.  What  remains  of  it  is  this  : 

nAIAE2A®ENAI0N$2YXA2AA  -  -  -  - 
AX2ANTAPETENKAIITAT  -  -  -  FTKi,  -  -  - 

The  men  of  the  9th  line  inclines  me  to 

ficiency  equally  well,  but  would  not  afford  so  good  a 
connexion  with  the  words  which  follow  in  the  next  line. 
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believe  that  the  A  which  follows  the  word 
<i>^rxA^  must  be  marked  with  an  apos¬ 
trophe,  and  that  the  word  which  follows 
must  begin  with  an  a.  This  conjecture, 
indeed,  I  consider  as  a  certainty. 

The  beginning  of  the  last  line  has  been 
impaired  by  the  fracture  of  the  marble. 
Taking  every  thing  into  consideration,  I 
am  disposed  to  adopt  for  the  letters  want¬ 
ing  HAIIIP  (  Oil  TT^OL^OCv), 

The  mutilation  of  the  other  end  of  the 
line  seems  to  be  equally  easy  to  supply : 
the  traces  of  the  four  letters  EYKA  suggest 
to  me  the  aorist  evx\eio-u v,  which  I  have 
already  found  in  a  metrical  epitaph  on  a 
warrior  of  Megara.^ 

The  three  letters  FIAT  are  probably  the 
first  of  the  word  IIATPIA  for  ttoct^oc. 

Thus  the  whole  verse  would  be  read  : 

*  That  of  Python.  An  extract  from  the  memoir,  in 
which  I  have  explained  this  inscription,  is  printed  in  the 
first  volume  of  the  Histoire  de  la  Classe  d'Histoire  et 
Litter ature  ancienne  de  VInstitut  de  France.  We  read 
in  it,  ncazq  euxAsV&ov,  and  evxXsior  ’A vtioxifiav. 
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HAinPAXIANTAPETENKAinATFIAETK^Io-a^. 

At  7 rgajrav  v*  dgsrriv  non  i rctrpP  svxXdcav* 

Those  souls  who  by  the  exercise  of  their 
virtue  have  added  to  the  glories  of  their 
country. 

The  expression  7 t^ou  d^rvjv,  though  I 
have  no  precise  authority  for  it  at  hand, 
differs  but  little  from  the  well  known  phrase 
7 Tgafcou  ayotSov,  nor  from  another  which  is 
found  in  an  oration  of  Aeschines,*  7 tqocttziv 
l7riTv\$evuccToc ;  nor  lastly  from  a  third  7 roivja-oci 
cL^Tuq,  which  occurs  in  Aristophanes 
(Frogs,  v.  1040)  : 

*03-£v  Vi  ’(ayi  (pgviv  a,7ro[AOL%<Z[Mniy  7 roXXxq  l7roivi<Tiv 

YIurgQxXoov,  Tsvxgoov  3"V[aoXeqvtwv. 

Thus  my  soul,  taking  pattern  from  heroes  departed, 
From  Patroclus,  and,  Teucer,  those  chiefs  lion  hearted, 
Mighty  deeds  has  a  atchieved.''1 

[ - The  gallant  deeds 

Of  brave  Patroclus,  Teucer ,  u  and  Thy  motion, ” 

I  sang  to  fire  each  valiant  citizen.  Bunster.] 

I  cite  this  passage  the  more  willingly, 

*  Contra  Timor  chum ,  p.  6.  Ed.  Taylor,  or  p.  64.  Ed. 
lieiske. 
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as  it  affords  me  a  tolerably  happy  addition 
to  the  11th  line  of  the  epitaph,  which  will 
thus  become : 

IlajJW  A9flV0ilUVy  l|/Up£ ug  cT  cZ7T0[A0t]r<Zr'  dgtiovg 

A l  TTgOlfav  T*  (X^iTYlV  XXI  7TXTpi£’  evxXsia'xv. 

And  you ,  young  Athenians ,  imitate  ( cause 
to  revive  in  your  persons )  those  courageous 
souls ,  who  by  the  exercise  of  their  vir¬ 
tue  added  new  lustre  to  the  glory  of  their 
country. 

Before  we  quit  this  subject,  it  will  be 
proper  to  notice  the  falsehood  of  the  asser¬ 
tions  of  Demochares,  who,  in  order  to 
calumniate  the  philosophers,  and  Socrates 
in  particular,  had  maintained,  in  a  work 
of  which  Athenaeus  has  given  us  some 
extracts,  that  no  battle  had  ever  been 
fought  between  the  Athenians  and  the 
Potidaeans ;  his  sole  object  having  been 
to  deprive  Socrates  of  the  glory  of  having 
been  one  of  the  combatants.^ 

*  Athenaeus,  b.  5.  p.  2]  5  ;  and  vol.  3.  of  the  Ani - 
madversiones  of  Schweighauser  on  the  same  passage, 
b.  5.  ch.  55. 
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This  monument,  contemporary  with  the 
facts  which  it  records,  affords  us  a  new 
argument,  in  addition  to  a  multitude  of 
others,  which  have  already  been  advanced 
by  modern  critics,  in  opposition  to  the 
calumnious  assertions  of  this  rhetorician, 
who  has  attacked  the  votaries  of  philo¬ 
sophy. 

Thus,  after  the  restorations  which  I 
have  proposed,  the  sense  of  the  part  of  the 
epigram  which  remains  tolerably  perfect 
will  be  nearly  this  : 

Their  souls  high  heaven  received :  their  bodies  gained , 
In  PotidaecCs  'plains ,  this  hallowed  tomb. 

Their Joes  unnumbered fell :  a  few  remained , 

Saved  by  their  ramparts  from  the  general  doom . 

The  victor  city  mourns  her  heroes  slain , 

Foremost  in  fight ,  they  for  her  glory  died. 

Tis  yours ,  ye  sons  of  Athens,  to  sustain 9 

By  martial  deeds  like  theirs ,  your  country's  pride . 
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A 

Acropolis,  Pausanias’s  description  of  it,  17,  note . — Subjects  of 
the  bas  reliefs  placed  on  its  outer  walls  by  Attalus,  126. 

Adrian,  mistake  of  Spon  respecting  his  figure  being  in  the 
western  tympan  of  the  Parthenon,  30,  31. — Did  not  restore 
the  sculptures  of  the  Parthenon,  31. 

Aeschines  cited,  203. 

Aeschylus  cited,  198, 

Aglauros,  temple  of,  description  of  bas  reliefs  from  it,  124-128. 
—Mistaken  by  Spon  and  Wheler  for  a  temple  of  Victory,  124. 

Agonistic  inscription  ;  see  Fauvel. 

Agoracritus,  one  of  the  artists  employed  on  the  Parthenon,  3. 

Alcamenes,  one  of  the  artists  employed  on  the  Parthenon,  3. — A 
famous  work  of  his  mentioned,  4. — His  sculptures  on  the  tem¬ 
ple  of  Olympia  mentioned,  98,  note. 

Amazondon,  a  place  in  Attica,  origin  of  its  name,  126. 

Amphitrite,  statue  of,  in  the  western  tympan  of  the  Parthenon, 
32. 

Anatomy  studied  by  Phidias  and  his  school,  88. 

Anaxicrates,  sepulchral  column  of,  146. 

Aphrodisias,  stele  of,  175. 

Apollo  Epicurios ,  temple  of,  near  Phigalea,  its  bas  reliefs  men¬ 
tioned,  94,  note. 

Apollodorus  cited,  33,  38,  139. 

Apollonius,  his  statue  of  Plercules  deified,  mentioned,  23. 

Aqueducts  near  Argos  mentioned,  134. 

Arch  of  Constantine,  two  medallions  on  it,  mentioned,  41 ,  note . 
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Archaeogr aphia  Worsleyana  cited,  63,  71. 

Aristides  cited,  56,  91. 

Aristophanes  cited,  67,  73,  76,  203. 

Arches  not  unknown  in  Grecian  architecture  of  the  time  of 
Alexander ;  where  used,  134. 

Aristeas,  a  sculptor  of  Aphrodisia,  works  by,  mentioned,  93,  note. 

Aristeus  defeated  before  Potidaea  by  Callias,  181. 

Aristocles,  inscription  to,  with  a  translation,  174. 

Aristides  of  Estiaea,  sepulchral  column  of,  1/1. 

Aristotle,  his  distinctive  appellations  of  Phidias  and  of  Polycle- 
tus,  3. 

Asclepiodorus,  stele  of,  171. 

Ascophori  of  the  Panathenaean  procession,  74. 

Athenaeus  cited,  73,  76,  204. 

Athenians,  mode  of  burying  their  dead,  17. — Their  care  of  the 
bodies  of  those  who  fell  in  battle,  182,  3. 

Attalus,  king  of  Pergamus,  subjects  of  the  bas  reliefs  placed  by 
him  on  the  walls  of  the  Acropolis,  126. 

B 

Bacchus,  theatre  of,  at  Athens,  period  of  its  completion,  129. — 
Description  of  a  bas  relief  from  it,  129-132. 

Bacchus,  remarkable  costume  of  that  deity,  as  represented  on 
one  of  the  Elgin  bas  reliefs,  130. 

Bacchus,  the  colossal  statue  from  the  choragic  monument  of 
Thrasyllus  intended  to  represent  that  divinity,  140. 

Barbie  deBocage,  Mr.,  objects  to  Stuart’s  opinion  respecting  the 
entrance  of  the  Parthenon,  16. 

Barth61emy  cited,  49,  76,  185. 

Bas  relief,  in  the  Paris  Museum,  described,  69. 

Bas  relief  from  the  theatre  of  Bacchus  described,  129-132. — 
Probably  belonged  to  a  temple  erected  to  that  divinity,  133. — 
Much  injured  by  the  atmosphere,  135. — Incorrectly  supplied 
by  Stuart’s  draughtsmen,  ib. 
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Bas  reliefs  in  Lord  Elgin’s  Collection,  superior  to  any  other  in 
existence,  7- 

Bas  reliefs  from  the  Celia  of  the  Parthenon  described,  47,  et  seqq . 
Bas  reliefs  from  the  temple  of  Aglauros  described,  124-128. 
Biottus,  sepulchral  column  of,  170. 

Boeotians,  decree  of  the  general  council  of,  153-155. 

Botrichus  of  Heraclea,  sepulchral  column  of,  172. 

Brunck  cited,  148,  193. 

Buonarroti  ( Medaglioni )  cited,  27. 


c 

Callias  defeats  the  Corinthians  and  Potidaeans,  181. 

Callimachus  cited,  56,  82,  193. 

Callimachus  of  Aexone,  sepulchral  column  of,  151. 

Callis,  sepulchral  column  of,  151. 

Canephori,  statues  of,  remarks  on,  51,  and  note. 

Canephori,  or  bearers  of  baskets,  in  the  Panathenaean  proces¬ 
sion,  whence  chosen,  52. 

Canephori  of  the  Villa  Albani,  mentioned  52,  note. 

Canephorus  (of  Bacchus)  of  the  Villa  Negroni  mentioned,  51, 
note ;  and  that  of  the  Townley  Collection,  ib . 

Canova,  letter  from,  to  the  Earl  of  Elgin,  xxi. 

Carya,  in  Arcadia,  one  of  the  cities  which  betrayed  the  Greeks, 
118. 

Caryatid  from  the  temple  of  Pandrosos,  remarks  on,  118-123. 

Caryatids,  inscription  respecting  those  supporting  the  temple  of 
Pandrosos,  120. — Conjectures  on  some  characters  upon  it, 
121,  note. 

Caryatids,  origin  of  the  term,  118.— Do  not  represent  captives, 
but  Athenian  and  Lacedemonian  virgins,  121,  122,  note . — The 
tradition  of  Vitruvius  respecting  the  origin  of  the  term,  pro¬ 
bably  a  fable,  122,  note . 

Catalogue  of  the  marbles,  casts,  &c.  in  Lord  Elgin’s  Collection,  iii. 

Catalogue,  methodical,  of  the  Greek  inscriptions  in  the  Elgin 
Collection,  143,  et  seqq. 
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Catullus  cited,  34, 

Cavaceppi  cited,  78, 

Cecrops,  statue  of,  probably  placed  in  the  western  tympan  of  the 
Parthenon,  33. 

Ceres ;  see  Proserpine. 

Centaurs,  paintings  and  sculptures  of,  by  Micon,  93,  94. 

Centaurs  emblematic  of  the  Circensian  games  on  some  medals  of 
Sept.  Severus,  93,  note. 

Centaurs,  representations  of  why  popular  with  the  Athenians, 
94,  95. — Cause  of  the  quarrel  between  them  and  Theseus,  95. 

Chandler  cited,  9,  46,  100,  103,  119,  124,  138,  145,  146,  148, 
161,  168,  172,  175,  186. — Correction  of  an  inscription  given 
by  him,  146. 

Chishull  cited,  168. 

Chlamydes  of  the  Athenians,  their  colour,  54. 

Choiseul  Gouffier,  Count  de,  description  of  a  bas  relief  brought 
by  him  to  Paris,  69, — A  metope  in  the  Elgin  Collection 
removed  by  him,  101. 

Choragic  monument  of  Thrasyllus,  occasion  of  its  erection,  136. 
— Proposed  correction  in  the  inscription,  136,  note. 

Choragic  monument,  in  the  Doric  dialect,  with  a  translation,  148. 

Church  of  Panagia  Spiliotissa,  or  Our  Lady  of  the  Grotto,  at 
Athens,  mentioned,  136. 

Cicero  cited,  5,  60. 

Circensian  games,  genii  of,  represented  under  the  form  of  young 
Centaurs,  93,  note , 

Cleomenes,  the  aqueducts  cut  by  him  near  Argos,  mentioned,  134. 

Corsini  ( Fasti  Attici )  cited,  180. 

Cosmo  (Kocrpw),  one  of  the  priestesses  of  Minerva,  whence  so 
named,  50,  note. 

Costume  of  the  Greeks  and  Romans,  was  not  that  represented  in 
many  works  of  art,  82. 

Colotes,  one  of  the  artists  employed  on  the  Parthenon,  3. 

Criton,  an  Athenian  sculptor,  mentioned,  52,  note. 

Cypselus,  chest  of,  one  of  the  most  ancient  monuments  of 
Grecian  art,  131. 
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D 

David,  Emeric,  cited,  99. 

Death,  various  Greek  appellations  of  it,  193,  note. 

Decree  of  the  Athenians  in  favour  of  Osacharas,  145. 

Delambre,  Mr.,  his  observations  on  the  sundials  of  Phaedrus, 
104,  et  seqq. 

Demetrius  Phalereus  cited,  5. 

Demochares,  the  rhetorician,  a  false  assertion  of  his  noticed,  204. 

Demosthenes  cited,  127,  185. 

Dilettanti,  Society  of,  inscription  published  by  it  respecting  the 
temple  of  Minerva  Polias,  119. 

Diodes,  citation  from  an  inscription  bearing  the  date  of  his 
archonship,  120. 

Diodorus  Siculus  cited,  182. 

Dionysius  Halicarnassensis  cited,  34. 

Dioscuri,  number  of  those  worshipped  by  the  Athenians,  60*  note. 

Diotrephes  and  Demophon,  epigram  on,  with  a  translation,  143. 

Diphrophori,  their  office  in  the  Panathenaean  procession,  85. 

Dodwell,  Mr.,  his  Italian  memoir  on  Grecian  bas  reliefs  men¬ 
tioned,  88. 

Drunkenness,  personification  of  by  Pausias  and  by  Praxiteles, 
132. — See  Methe. 


E 

5<  Egyptian  or  Coptic”  inscription,  175* 

Ennius  cited,  200. 

Erechtheus,  temple  of,  date  of  its  erection,  119. 

Estiaea  (orlstiaea),  township  of,  its  orthography  determined,  171. 
Euripides,  his  description  of  the  hangings  of  the  pavilion  of 
Delphos  mentioned,  41.— cited,  100. 

F 

Eabretti  cited,  148. 

Fates,  group  of  two  of  the,  from  the  Eastern  tympan  of  the 
Parthenon,  described,  42-44. 

Fauvel,  Mr  ,  copied  an  inscription  in  the  Elgin  Collection,  then 


212 


INDEX. 


at  Caluno,  155. — an  Agonistic  inscription  found  by  him,  147. 
— his  conjecture  respecting  the  village  of  Leuctra,  ib. 

Ficoroni  cited,  41. 

Frize  of  the  cella  of  the  Parthenon,  description  of  the  groups 
Sculptured  on  it,  72,  et  seqq. 

Fulgentius  cited,  64. 

Furietti  Centaurs  mentioned,  93,  note. 

G 

Galleria  Giustiniani  cited,  140. 

Gladiator,  the  statue  so  called,  compared  with  some  of  the  Elgin 
Marbles,  6. 

Gnoeas,  his  head  of  Hercules  the  masterpiece  of  the  lithoglyptic 
art,  36. 

Gold  and  ivory,  their  union  with  white  marble  admired  by  the 
ancients,  11. — citation  from  Virgil  in  proof  of  this,  12.— 
censured  by  the  moderns,  12. — defended  by  Mr.  Quatrembre 
de  Quincy,  12. 

Gronovius  cited,  183. 

H 

Harpocration  cited,  52. 

Heliodorus  cited,  49,  53. 

Hercules,  Idaean,  figure  of,  described,  36-38 — why  represented 
in  the  story  of  the  birth  of  Minerva,  38. — great  resemblance 
between  the  young  head  of  Hercules,  by  Gnoeas,  and  that  of 
the  figure  in  the  Elgin  Collection,  36. 

Herodes  Atticus,  theatre  of,  mentioned,  133. 

Herodotus  cited,  62,  124,  195,  196. 

Hesy chius  cited,  65,  73,  85. 

Hieroclea,  sepulchral  column  of,  151. 

Hippodromiae,  76. 

Homer  cited,  24,  25,  44,  95,  190. 

Horace  cited,  56. 

Horse’s  Head,  in  the  Elgin  Collection,  mistakes  respecting  it,  42. 
—  excellence  of  its  execution,  ib. 

Horses,  qualities  of  those  preferred  by  the  Greeks,  79,  80. 
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Hyperion,  fragment  of  the  statue  of,  described,  34. — resembles 
in  style  the  Torso  of  Apollonius,  35. 

I 

Ilissus,  or  River  God,  figure  of  described ;  the  most  admirable 
sculpture  in  the  Elgin  Collection,  28. 

Inscription,  votive,  of  a  female ;  errors  in  Chandler’s  copy  of  it 
corrected,  146. 

Inscription,  fragment  of  one,  on  the  Athenians  who  fell  before 
Potidaea ;  see  Potidaea. 

Inscriptions,  Greek,  methodical  Catalogue  of  those  in  the  Elgin 
Collection,  143,  et  seqq. 

Iris,  one  of  the  statues  from  the  eastern  pediment  of  the  Parthe¬ 
non  probably  represented  that  goddess,  40. — description  of  the 

«  statue,  40. 

Isocrates  cited,  95,  98. 

Istiaea.  See  Estiaea. 

Ivory  and  gold,  their  union  with  white  marble  admired  by  the 
ancients,  11 ;  see  Gold. 

K 

KeiTott,  application  of  that  verb  by  Pausanias,  8. 

L 

London,  Mr.,  his  translation  of  Stuart’s  Athens  cited,  57- 

Laocoon,  the,  one  of  the  few  works  of  art  extant  mentioned  by 
the  ancients,  1. — compared  with  some  of  the  Elgin  marbles,  6. 

Latona  and  her  children,  group  of,  in  tho  western  tympan  of  the 
Parthenon,  fragment  of  it  in  the  Elgin  Collection,  32. 

Lessing,  Mr.,  believes  the  tradition  of  Vitruvius  respecting  the 
origin  of  the  term  Caryatids  a  fable,  122,  note . 

Letter  from  the  Chev.  Canova  to  Lord  Elgin,  xxi. 

Leucothea,  statue  of,  in  the  western  tympan  of  the  Parthenon,  32. 

Leuctra,  its  site,  147- 

Livy  cited,  155. 

Longinus  cited,  193. 

Lucian  cited,  92. 
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Lycurgus,  the  son  of  Lycophron,  the  theatre  of  Bacchus  at 
Athens  completed  in  his  administration,  129. 

Lysias  cited,  141. 

Lysicrates,  choragic  monument  of,  mentioned,  141, 

M 

Maerobius  cited,  141. 

Magazin  Encyclopedique  cited,  103, 

Maffei  cited,  40,  56,  58,  152,  185. 

JVJarcellus,  theatre  of,  mentioned,  134. 

Afars,  statue  of,  at  the  Villa  Ludovisi,  mentioned,  56. 

Martial  cited,  42. 

Medals,  notice  of  some  struck  by  Septimius  Severus,  93,  note , 
104. 

Megarians,  their  mode  of  interring  the  dead,  20. 

Meletius,  an  incorrect  copy  of  an  inscription,  in  his  Geographia , 
mentioned,  163. 

Memoir  on  the  Sculptures  of  the  Parthenon,  1. 

Menestratus  of  Corinth,  sepulchral  column  of,  144. 

Methe  (MeSrj),  or  the  Goddess  of  Drunkenness  represented  on 
one  of  the  Elgin  bas  reliefs,  130,  131. 

Mgtoeci,  or  strangers  resident  in  Athens,  their  offices  in  the 
Panathenaean  procession,  73,  85. 

Metopes  from  the  Parthenon,  description  of,  91,  et  seqq. — =>expla- 
nation  respecting  the  subjects  represented  upon  them,  and 
their  execution,  96-99. 

Meursius  cited,  49,  50,  53,  62,  63,  67,  73,  75,  76. 

Micon,  his  paintings  of  Centaurs  mentioned,  96,  97- — probably 
the  sculptor  of  the  frize  of  the  Temple  of  Theseus,  94. — his 
paintings  of  the  Poecile  mentioned,  126. — some  of  his  groups 
probably  introduced  into  the  bas  relief  of  the  temple  of 
Aglauros,  127, 

Millin  cited,  70. 

Minerva,  two  statues  of,  by  Phidias  and  Alcamenes,  tradition 
respecting  them,  10. —  fragment  of  the  statue  of,  from  the 
Parthenon,  described,  24.— mistaken  by  Spon  and  Quatrembre 
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for  that  of  Victory,  25. — the  half  mask  of  the  Goddess  de¬ 
scribed,  26. 

Minerva  Polios ,  temple  of,  date  of  its  erection,  119. — burnt,  119, 
note. — the  remains  of  the  temple  now  seen,  those  of  the 
original  structure,  119,  note. 

Mitylene,  theatre  of,  its  arcades  imitated  in  the  construction  of 
the  theatre  of  Pompey,  134. 

Montfaucon  cited,  185,  186. 

Musee  Franpais  cited,  58,  139. 

Museo  Pio-Clementino  cited,  23,  31,  44,  56,  58,  65,  78,  121, 
132,  140. 

Mysta,  the  wife  of  Thria,  sepulchral  column  of,  170. 

N 

Neaechmus,  archonship  of,  mentioned,  136. 

Neptune,  fragment  of  the  figure  of,  described,  22. — mistaken  for 
that  of  Jupiter,  ib. 

Nicolaus,  an  Athenian  sculptor,  mentioned,  52,  note. 

Nicodorus,  archonship  of,  mentioned,  145. 

Nointel,  Marquis  of,  his  drawings  of  the  sculptures  of  the  Par¬ 
thenon,  13. — inscriptions  of,  mentioned,  152, 

Nonnus  cited,  139. 

o 

Obeliaphori  of  the  Panathenaean  procession,  whence  so  named,  73. 

Observations,  general,  on  the  sculptures  of  the  Parthenon  and 
the  works  of  Phidias,  1. 

Olympia,  temple  of,  sculptures  on  it  mentioned,  98,  note • 

Opisthodomos  of  the  Parthenon,  its  use,  18,  note. — Inventory  of 
articles  deposited  in  it,  160,  164. 

Orpheus  cited,  38. 

Osacharas,  decree  in  favour  of,  145. 

Ovid  cited,  51,  97,  130. 

P 

Palsemon,  statue  of,  in  the  western  tympan  of  the  Parthenon,  32. 

panathenaean  procession,  the  subject  of  the  frize  of  the  Celia  of 
I  he  Parthenon,  49. 
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Pandion,  votive  inscription  of,  145. 

Pandrosos,  temple  of,  date  of  its  erection,  119. — remarks  on  a 
Caryatid  from  it,  118-123. 

Pantheon  of  Agrippa  mentioned,  120  note. 

Papias,  a  sculptor  of  Aphrodisia,  works  by,  mentioned,  93,  note . 

Parthenon,  general  observations  on  the  sculptures  which  orna¬ 
mented  it,  and  on  the  works  of  Phidias,  1-7* — mistakes  of 
modern  travellers  respecting  its  front,  and  the  sculptures  of 
its  tympans,  13,  14. — state  of  its  sculptures  when  seen  by 
Chandler,  46. — description  of  the  exterior  frize  of  the  Celia, 
47,  etseqq. 

Parapongia,  village  of,  the  Leuctra  of  the  ancients,  146. 

Pausanias  cited,  3,  8,  29,  37,  38,  51,  57,  82,  92,  93,  95,  96,  97, 
100,  122,  126,  129,  131,  132,  133,  183,  184. 

Pausanias,  his  description  of  the  sculptures  of  the  tympans  of 
the  Parthenon  correct,  14. — mistaken  by  modern  travellers, 
14. — his  description  of  the  Acropolis,  17,  note. 

Pausias,  painted  a  personification  of  Drunkenness,  132. 

Pentelic  marble,  subject  to  weather,  23.  . 

Peplum,  or  sacred  veil  of  the  statue  of  Minerva,  how  carried  in 
the  Panathenaean  procession,  53. 

Pericles  confided  the  execution  of  the  works  of  the  Parthenon  to 
Phidias,  2. — the  art  of  the  statuary  reached  its  utmost  per¬ 
fection  in  his  age,  6. — instituted  prizes  for  music  at  the  feast 
of  the  Panathenaea.  75. 

Phsedrus,  the  Paeanian,  description  of  his  sundials,  101-104.— - 
Observations  of  Mr.  Delambre  upon  them,  105,  et  seqq. — 
(preliminary  remarks  by  the  translator,  104.) — peculiarities  in 
their  form,  117. 

Phanodicus,  inscription  of ;  see  Sigean. 

Phidias,  general  observations  on  his  works,  1-7. — the  sculptures 
of  the  Parthenon  proved  to  be  his  productions  by  the  testi¬ 
mony  of  Plutarch,  2. — his  share  in  the  sculptures  in  the  Elgin 
collection,  2. — termed  a  skilful  sculptor  of  marble,  by  Aristotle, 
3.-“,several  of  his  marble  statues  carried  to  Rome,  4. — the 
Elgin  Marbles  give  an  idea  of  his  talents,  5.— citations  from 
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Cicero  and  from  Pliny  respecting  his  statues,  5. — a  magnifi¬ 
cent  style  and  an  exquisite  delicacy  united  in  his  works,  5. — his 
works  served  for  models  to  several  celebrated  artists  of  anti¬ 
quity,  36. —  his  sculptures  on  the  Parthenon  imitated  by 
the  later  Greek  artists,  57* — instances  of  that  imitation,  57, 
58,  90. 

Phigalea,  bas  reliefs  from  the  temple  of  Apollo,  near  that  place, 
mentioned,  94,  note. 

Philostratus,  correction  of  a  passage  in  his  life  of  Herodes,  53, 
note. — cited,  133. 

Pindar  cited,  44. 

Pliny  cited,  4,  5,  132. 

Pliny,  several  marble  statues  by  Phidias  known  to  him,  3. 

Plutarch  cited,  2,  18,  20,  30,  75,  129,  134,  171,  192.— bears 
testimony  that  Phidias  adorned  the  Parthenon,  2. 

Plutarch,  epigram  on  a  youth  of  that  name,  with  a  translation, 

152. 

Poecile ,  subjects  of  the  paintings  of  the,  by  Micon,  126. 

Pollux  ( Onomasticon )  cited,  65,  80. 

Polycletus,  worked  chiefly  in  bronze,  3. 

Polyllus,  votive  inscription  of,  with  a  translation,  145,  146.— the 
name  a  diminutive  of  Polystratus,  145. 

Pompey,  theatre  of,  its  arcades  probably  an  imitation  of  those  of 
the  theatre  of  Mitylene,  134. — the  model  of  the  theatre  of 
Marcellus,  ibid. 

Potidaea,  fragment  of  an  inscription  on  the  Athenians,  who  fell 
before  it,  187. — translated,  205. — agrees  with  the  facts  stated 
by  Thucydides,  197* — remarks  on  its  orthography,  194,  195. 

Potter  cited,  50. 

Praxiteles,  in  what  respects  the  art  of  sculpture  is  indebted  to 
him,  6. — his  statue  of  Drunkenness  mentioned,  132. 

Propylaea,  the,  observations  on  its  situation,  17. 

Proserpine  and  Ceres,  one  of  the  groups  from  the  eastern  pedi¬ 
ment  of  the  Parthenon,  conjectured  to  represent  these  two 
goddesses,  39. — description  of  the  group,  ibid. 

Publius  Aelius  Phaedrus,  epitaph  on,  with  a  translation,  169. 
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Quatrembre  de  Quincy,  Mr.,  his  work  on  polychromatic  sculpture 
noticed,  12.- — models  a  bas-relief  of  the  western  tympan 
according  to  Nointel’s  drawings,  16. —  first  recognises  the 
principal  figure  in  the  western  tympan  to  represent  Nep¬ 
tune,  22. 

R 

Iihegium,  fragment  of  a  treaty  between  its  inhabitants  and  the 
Athenians,  158. — confirms  an  historical  narrative,  159. 

Roi,  Le,  hisRuines  de  la  Grbce  cited,  13. 

s 

Sabina,  see  Adrian. 

Salamis,  island  of,  proved  by  Solon  to  have  been  anciently 
possessed  by  the  Athenians,  19. 

Sardanapallos  (C  A  PA  AN  All  A  AAOC) ,  inscribed  on  a  figure  of 
Bacchus,  its  meaning,  132. 

Scaphephori ,  in  the  Panathenaean  procession,  whence  so  named,  73. 

Scholiast  on  Aristophanes  cited,  50,  51,  77,  83,  85. 

Sculpture,  monuments  of,  mentioned  by  classic  authors,  rarely 
found  in  European  collections,  1. 

Sculptures  of  the  Parthenon,  Memoir  on,  1. — long  the  admiration 
of  the  ancient  world,  2. — possess  the  same  grandeur  and  ex¬ 
cellence  of  style  as  the  Laocoon,  the  Torso,  and  the  Gladiator, 
6. — description  of  those  of  the  tympans,  8,  et  seqq. — mistakes 
respecting  them,  8,  9. — bronze  ornaments,  and  other  appen¬ 
dages  originally  affixed  to  them,  11. — much  corroded  by 
weather,  24. — their  value  to  artists,  46. 

Sculptures  of  Phidias  served  for  models  to  the  celebrated  artists 
of  antiquity,  36. 

Septimius  Severus,  some  medals  struck  by  him,  mentioned,  93s 
note ;  104. 

Sepulchral  columns  in  the  Elgin  collection  ;  see  Catalogue. 

Servius  cited,  140. 

Sigean  inscription,  remarks  on  it,  16/»  168. 
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Socrates  of  Ancyra,  sepulchral  column  of,  144. 

Solon,  his  proof  that  the  Athenians  were  the  ancient  occupiers  of 
Salamis,  19. 

Spanheim  cited,  51,  144. 

Spon  cited,  S,  42,  101,  102,  148. 

Spon,  his  mistake  in  calling  two  figures  in  the  western  tympan, 
Adrian  and  Sabina,  30. — his  mistake  respecting  the  temple  of 
Aglauros,  124. 

Staircase,  vestiges  of  a  circular  one,  leading  to  the  summit  of  the 
Parthenon,  11. 

Statues,  those  intended  to  be  placed  in  elevated  situations,  pre* 
viously  exhibited  to  near  inspection,  10. 

Statue,  colossal,  from  the  Choragic  monument  of  Thrasyllus, 
various  conjectures  as  to  the  personage  it  was  designed  to  re¬ 
present,  136-138. — reasons  for  thinking  it  represented  Bac¬ 
chus,  139-141. 

Stosch  cited,  36. 

Strangers  settled  at  Athens,  how  denominated,  73. — offices  as¬ 
signed  to  them  in  the  Panathenaean  processions,  73. 

Strabo  cited,  130,  133. 

Stuart’s  Athens  cited,  13,  15,  27,  47,  50,  55,  56,  58,  59,  60,  61  ? 
64,  66,  70,  71,  72,  74,  77,  78,  81,  83,  89,  96,  119,  124,  125, 
129,  136,  137,  141,  142,  175. 

Stuart,  his  mistakes  respecting  some  figures  in  the  frize  of  the 
Celia,  55,  note  ;  59,  61. 

Sundials  of  Phaedrus  described,  101,  et  seqq. —  peculiarities  in 
their  forms,  117-  See  Phaedrus,  and  Delambre. 

Suidas  cited,  65,  67,  74. 


T 

Temple  of  Jupiter  Panhellenius,  the  discovery  of  the  statues  of 
its  pediments  noticed,  8. 

Temple  of  Aglauros  ;  see  Aglauros. 

, . . .  ....  Apollo  Epicurios  ;  see  Apollo. 

Temples  of  the  Athenians,  observations  on  their  position,  17-21. 
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—their  disposition  the  same  as  the  tabernacle  of  Moses  and 
the  temple  of  Solomon,  21,  note. 

Temples  of  Erechtheus,  of  Minerva  Polias ,  and  of  Pandrosos, 
one  edifice,  date  of  their  erection,  119^ 

Thalia,  sepulchral  column  of,  144. 

Theatre  of  Herodes  Atticus  mentioned,  133. 

.  Bacchus  ;  see  Bacchus. 

.  Mitylene ;  see  Mitylene. 

.  Pompey  ;  see  Pompey. 

.  Marcellus ;  see  Marcellus. 

Theodotus  of  Antioch,  sepulchral  column  of,  144. 

Thrasyllus,  choragic  monument  of,  various  conjectures  on  the 
colossal  statue  taken  thence,  135-142. 

Thraso,  sepulchral  column  of,  170. 

Thucydides  cited,  87,  182,  183,  195,  196,  197- 

Torso,  the,  compared  with  some  of  the  Elgin  Marbles,  6. 

. .  „ . . .  with  drapery,  in  the  Elgin  Collection,  conjectured  to  have 
belonged  to  a  statue  of  Cecrops,  33. 

Torso  of  Apollonius  resembles  the  style  of  the  fragment  of 
Hyperion,  35. 

Tryphera,  epitaph  on,  with  a  translation,  149. — remarks  on 
it,  150. 

Tympan,  western,  of  the  Parthenon,  mistakes  of  Spoil,  Le  Roi, 
and  Stuart,  respecting  the  subject  of  the  sculptures  which 
ornamented  it,  13, 14. — that  subject  the  contention  of  Minerva 
and  Neptune,  14. 

. .  eastern,  of  the  Parthenon,  contained  the  story  of  the 

birth  of  Minerva  ;  description  of,  34,  et  seqq. 

Tympans  of  the  Parthenon,  sculptures  of  the,  described,  8,  et  seqq. 

Tzetzes  cited,  9. 

u 

Ulpian  (in  Demosth.)  cited,  141. 

y 

Vases,  cinerary,  description  of  two  remarkable  ones  in  the  Elgin 
Collection,  174,  5. 
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Vatican  Virgil,  miniature  in  it  mentioned,  40,  note. 

Victoria  Apteros,  fragment  of  the  figure  of,  described,  26. — 
probable  reason  why  represented  without  wings,  28. 

Victory,  torso  of,  belonging  to  the  eastern  tympan  of  the  Par¬ 
thenon,  described,  45. 

Virgil  cited,  12,  95,  193. 

Vitruvius  cited,  20. — his  tradition  respecting  the  origin  of  the 
term  Caryatids,  118. — probably  a  fable,  122  note. 

Veins,  visible  in  the  torso  of  the  Neptune,  23. — the  suppression 
of  their  appearance  in  sculptures,  perhaps  introduced  by 
Praxiteles,  ib. 

Venetians,  their  attack  on  Athens  destructive  of  the  Parthenon, 
13. 

Venus  of  the  Gardens,  a  celebrated  statue  by  Alcamenes,  so 
named,  4. 

Venus  and  Vulcan,  statues  of,  in  the  western  tympan  of  the  Par¬ 
thenon,  30,  31. — mistaken  for  those  of  Adrian  and  Sabina,  30. 

w 

Wheler  cited,  8,  42. 

Winckelmann,  a  remark  on  a  passage  in  his  History  of  Art,  4. — 
cited,  40,  5 1 . 

Worsley,  Sir  R.,  remark  on  a  bas  relief  brought  by  him  from 
Athens,  71 ,  note. 

X 

Xenophon  cited,  49,  76,  79,  80,  119. 

z 

Zoega  cited,  55 
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REPORT. 


The  SELECT  COMMITTEE  appointed 
to  inquire  whether  it  be  expedient  that 
the  Collection  mentioned  in  the  Earl  of 
Elg  in's  Petition,  presented  to  The  House 
on  the  15th  day  of  February  last,  should  be 
purchased  on  behalf  of  The  Public,  and 
if  so,  what  Price  it  may  be  reasonable  to 
allow  for  the  same, 

CONSIDER  the  Subject  referred  to  them.,  as 
divided  into  Four  principal  Heads ; 

The  First  of  which  relates  to  the  Authority  by 
which  this  Collection  was  acquired  : 

The  Second  to  the  circumstances  under  which  that 
Authority  was  granted  : 

The  Third  to  the  Merit  of  the  Marbles  as  works 
of  Sculpture,  and  the  importance  of  making 
them  Public  Property,  for  the  purpose  of  pro¬ 
moting  the  study  of  the  Fine  Arts  in  Great  Bri¬ 
tain  ; — and 

The  Fourth  to  their  Value  as  objects  of  sale; 
which  includes  the  consideration  of  the  Expense 
which  has  attended  the  removing,  transporting, 
and  bringing  them  to  England. 

B 


i 


/ 

2  Report  of  the  Select  Committee  on  the  * 

To  these  will  be  added  some  general  Observations 
upon  what  is  to  be  founds  in  various  Authors, 
relating  to  these  Marbles. 

I. 

WHEN  the  Earl  of  Elgin  quitted  England  upon 
his  mission  to  the  Ottoman  Porte,  it  was  his  original 
intention  to  make  that  appointment  beneficial  to  the 
progress  of  the  Fine  Arts  in  Great  Britain,  by  pro¬ 
curing  accurate  drawings  and  casts  of  the  valuable 
remains  of  Sculpture  and  Architecture  scattered 
throughout  Greece,  and  particularly  concentrated 
at  Athens. 

With  this  view  he  engaged  Signor  Lusieri,  a 
painter  of  reputation,  who  was  then  in  the  service  of 
the  King  of  the  Two  Sicilies,  together  with  two 
architects,  two  modellers,  and  a  figure  painter,  whom 
Mr.  Hamilton  (now  Under  Secretary  of  State)  en¬ 
gaged  at  Rome,  and  despatched  with  Lusieri,  in  the 
summer  of  1800,  from  Constantinople  to  Athens. 

They  were  employed  there  about  nine  months,  from 
August  1800  to  May  1801,  without  having  any  sort 
of  facility  or  accommodation  afforded  to  them  :  nor 
was  the  Acropolis  accessible  to  them,  even  for  the 
purpose  of  taking  drawings,  except  by  the  payment 
of  a  large  fee,  which  was  exacted  daily. 

The  other  five  artists  were  withdrawn  from  Athens 
in  January  1803,  but  Lusieri  has  continued  there 
ever  since,  excepting  during  the  short  period  of  our 
hostilities  with  the  Ottoman  Porte. 

During  the  year  1800,  Egypt  was  in  the  power  of 
the  French  :  and  that  sort  of  contempt  and  dislike 
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which  has  always  characterized  the  Turkish  govern¬ 
ment  and  people  in  their  behaviour  towards  every 
denomination  of  Christians,  prevailed  in  full  force, 
The  success  of  the  British  arms  in  Egypt,  and  the 
expected  restitution  of  that  province  to  the  Porte, 
wrought  a  wonderful  and  instantaneous  change  in 
the  disposition  of  all  ranks  and  descriptions  of  people 
towards  our  Nation.  Universal  benevolence  and 
good-will  appeared  to  take  place  of  suspicion  and 
aversion.  Nothing  was  refused  wich  was  asked; 
and  Lord  Elgin ,  availing  himself  of  this  favourable 
and  unexpected  alteration,  obtained,  in  the  summer 
of  1801,  access  to  the  Acropolis  for  general  purposes, 
with  permission  to  draw,  model,  and  remove;  to 
which  was  added,  a  special  licence  to  excavate  in  a 
particular  place.  Lord  Elgin  mentions  in  his  evi¬ 
dence,  that  he  was  obliged  to  send  from  Athens  to 
Constantinople  for  leave  to  remove  a  house  ;  at  the 
same  time  remarking,  that,  in  point  of  fact,  all  per¬ 
missions  issuing  from  the  Porte  to  any  distant  pro¬ 
vinces,  are  little  better  than  authorities  to  make  the 
best  bargain  that  can  be  made  with  the  local  magis¬ 
tracies.  The  applications  upon  this  subject,  passed 
in  verbal  conversation? ;  but  the  warrants  or  fermauns 
were  granted  in  writing,  addressed  to  the  chief 
authorities  resident  at  Athens,  to  whom  they  were 
delivered,  and  in  whose  hands  they  remained  :  so 
that  your  Committee  had  no  opportunity  of  learning 
from  Lord  Elgin  himself  their  exact  tenor,  or  of 
ascertaining  in  what  terms  they  noticed,  or  allowed 
the  displacing,  or  carrying  away  of  these  Marble 
But  Dr.  Hunt ,  who  accompanied  Lord  Elgin 
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chaplain  to  the  embassy,  has  preserved,  and  has  now 
in  his  possession,  a  translation  of  the  second  fermaun, 
which  extended  the  powers  of  the  first;  but  as  he 
had  it  not  with  him  in  London,  to  produce  before 
your  Committee,  he  stated  the  substance,  acc  rding 
to  his  recollection,  which  was,  “  That  in  order  to 
€t  show  their  particular  respect  to  the  Ambassador  of 
Great  Britain,  the  august  ally  of  the  Porte,  with 
€t  whom  they  were  now  and  had  long  been  in 
“  the  strictest  alliance,  they  gave  to  his  Excellency 
and  to  his  Secretary,  and  the  Artists  employed  by 
him,  the  most  extensive  permission  to  view,  draw, 
and  model  the  ancient  Temples  of  the  Idols,  and 
the  sculptures  upon  them,  and  to  make  excavations, 
“  and  to  take  away  any  stones  that  might  appear  inte- 
“  resting  to  them/5  He  stated  further,  that  no  re¬ 
monstrance  was  at  any  time  made,  nor  any  displeasure 
shown  by  the  Turkish  government,  either  at  Con¬ 
stantinople  or  at  Athens,  against  the  extensive  inter< 
pretation  which  was  put  upon  this  fermaun  ;  and 
although  the  work  of  taking  down  and  removing, 
was  going  on  for  months,  and  even  years,  and  was 
conducted  in  the  most  public  manner,  numbers  of 
native  labourers,  to  the  amount  of  some  hundreds, 
being  frequently  employed,  not  the  least  obstruction 
was  ever  interposed,  nor  the  smallest  uneasiness  shown 
after  the  granting  of  this  second  fermaun.  Among 
the  Greek  population  and  inhabitants  of  Athens,  it 
occasioned  no  sort  of  dissatisfaction  ;  but,  as  Mr. 
Hamilton ,  an  eye  witness,  expresses  it,  so  far  from 
exciting  any  unpleasant  sensation,  the  people  seemed 
to  feel  it  as  the  means  of  bringing  foreigners  into 
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their  country,  and  of  having  money  spent  among  them. 
The  Turks  showed  a  total  indifference  and  apathy 
as  to  the  preservation  of  these  remains,  except  when 
in  a  fit  of  wanton  destruction,  they  sometimes  carried 
their  disregard  so  far  as  to  do  mischief  by  fir  ng  at 
them.  The  numerous  travellers  and  admirers  of  the 
Arts  committed  greater  waste,  from  a  very  different 
motive  ;  for  many  of  those  who  visited  the  Acropolis, 
tempted  the  soldiers  and  other  people  about  the  for¬ 
tress  to  bring  them  down  heads,  legs,  or  arms,  or 
whatever  other  pieces  they  could  carry  off. 

A  translation  of  the  fermaun  itself  has  since  been 
forwarded  by  Dr.  Hunt ,  which  is  printed  in  the 
Appendix. 


II. 

Upon  the  Second  Division,  it  must  be  premised, 
that  antecedently  to  Lord  Elgin's  departure  for  Con¬ 
stantinople,  he  communicated  his  intentions  of  bring¬ 
ing  home  casts  and  drawings  from  Athens,  for  the 
benefit  and  advancement  of  the  fine  Arts  in  this 
country,  to  Mr  .Pitt,  Lord  Grenville,  and  Mr.  Dundas , 
suggesting  to  them  the  propriety  of  considering  it  as 
a  national  object,  fit  to  be  undertaken,  and  carried 
into  effect  at  the  public  expense  ;  but  that  this  recom¬ 
mendation  was  in  no  degree  encouraged,  either  at 
that  time  or  afterwards. 

It  is  evident,  from  a  letter  of  Lord  Elgin,  to  the 
Secretary  of  State,  13  January,  1803,  that  he  con¬ 
sidered  himself  as  having  no  sort  of  claim  for  his 
disbursements  in  the  prosecution  of  these  pursuits, 
though  he  stated,  in  the  same  despatch,  the  heavy 
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expenses  in  which  they  had  involved  him,  so  as  to 
make  it  extremely  inconvenient  for  him  to  forego  any 
of  the  usual  allowances  to  which  Ambassadors  at 
other  courts  were  entitled.  It  cannot,  therefore,  be 
doubted,  that  he  looked  upon  himself  in  this  respect 
as  acting  in  a  character  entirely  distinct  from  his 
official  situation.  But  whether  the  Government  from 
whom  he  obtained  permission  did,  or  could  so  con¬ 
sider  him,  is  a  question  which  can  be  solved  only  by 
conjecture  and  reasoning,  in  the  absence  and  deficiency 
of  all  positive  testimony.  The  Turkish  ministers  of 
that  day  are,  in  fact,  the  only  persons  in  the  world 
capable  (if  they  are  still  alive)  of  deciding  the  doubt; 
and  it  is  probable  that  even  they,  if  it  were  possible 
to  consult  them,  might  be  unable  to  form  any  very 
distinct  discrimination  as  to  the  character  in  con¬ 
sideration  of  which  they  acceded  to  Lord  Elgin’s 
request.  The  occasion  made  them,  beyond  all  pre¬ 
cedent,  propitious  to  whatever  was  desired  in  behalf 
of  the  English  nation  ;  they  readily,  therefore,  com¬ 
plied  with  all  that  was  asked  by  Lord  Elgin.  He 
was  an  Englishman  of  high  rank;  he  was  also  Am¬ 
bassador  from  our  Court :  they  granted  the  same 
permission  to  no  other  individual :  but  then,  as  Lord 
Elgin  observes,  no  other  individual  applied  for  it  to 
the  same  extent,  nor  had  indeed  the  same  unlimited 
means  for  carrying  such  an  undertaking  into  execu¬ 
tion.  The  expression  of  one  of  the  most  intelligent 
and  distinguished  of  the  British  travellers,  who 
visited  Athens  about  the  same  period,  appears  to  your 
Committee  to  convey  as  correct  a  judgment  as  can 
be  formed  upon  this  question,  which  is  incapable  of 
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being  satisfactorily  separated,  and  must  be  taken  in 
the  aggregate. 

The  Earl  of  Aberdeen,  in  answer  to  an  inquiry , 
whether  the  authority  and  influence  of  a  public 
situation  was  in  his  opinion  necessary  for  accomplish¬ 
ing  the  removal  of  these  Marbles,  answered,  that  he 
did  not  think  a  private  individual  could  have  accom¬ 
plished  the  removal  of  the  remains  which  Lord  Elgin 
obtained  : .  and  Doctor  Hunt,  who  had  better  oppor¬ 
tunities  of  information  upon  this  point  than  any  other 
person  who  has  been  examined,  gave  it  as  his  decided 
opinion,  that  a  British  subject  not  in  the  situation 
of  Ambassador,  could  not  have  been  able  to  obtain 
from  the  Turkish  Government  a  fermaun  of  such 
extensive  powers/5 

It  may  not  be  unworthy  of  remark,  that  the  only 
other  piece  of  Sculpture  which  was  ever  removed 
from  its  place  for  the  purpose  of  export  was  taken, 
by  Mr.  Choiseul  Gouflier,  when  he  was  Ambassador 
from  France  to  the  Porte  ;  but  whether  lie  did  it  by 
express  permission,  or  in  some  less  ostensible  way, 
no  means  of  ascertaining  are  within  the  reach  of 
your  Committee.  It  was  undoubtedly  at  various 
times  an  object  with  the  French  Government  to  obtain 
possession  of  some  of  these  valuable  remains,  and  it 
is  probable,  according  to  the  testimony  of  Lord 
Aberdeen  and  others,  that  at  no  great  distance  of 
time  they  might  have  been  removed  by  that  govern¬ 
ment  from  their  original  site,  if  they  had  not  been 
taken  away,  and  secured  for  this  country  by  Lord 
Elgin. 
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III. 

The  Third  Partis  involved  in  much  less  intricacy  ; 
and  although  in  all  matters  of  Taste  there  is  room 
for  great  variety  and  latitude  of  opinion.,  there  will 
be  found  upon  this  branch  of  the  subject  much  more 
uniformity  and  agreement  than  could  have  been 
expected.  The  testimony  of  several  of  the  most 
eminent  Artists  in  this  kingdom,  who  have  been  ex¬ 
amined,  rates  these  Marbles  in  the  very  first  class  of 
ancient  art,  some  placing  them  a  little  above,  and 
others  but  very  little  below  the  Apollo  Belvidere,  the 
Laocoon,  and  the  Torso  of  the  Belvidere.  They 
speak  of  them  with  admiration  and  enthusiasm  :  and 
notwithstanding  the  manifold  injuries  of  time  and 
weather,  and  those  mutilations  which  they. have  sus¬ 
tained  from  the  fortuitous,  or  designed  injuries  of 
neglect,  or  mischief,  they  consider  them  as  among 
the  finest  models,  and  the  most  exquisite  monuments 
of  antiquity.  The  general  current  of  this  portion  of 
the  evidence  makes  no  doubt  of  referring  the  date  of 
these  works  to  the  original  building  of  the  Parthe¬ 
non,  and  to  the  designs  of  Phidias,  the  dawn  of 
every  thing  which  adorned  and  ennobled  Greece. 
With  this  estimation  of  the  excellence  of  these  works 
it  is  natural  to  conclude,  that  they  are  recommended 
by  the  same  authorities  as  highly  fit,  and  admirably 
adapted  to  form  a  school  for  study,  to  improve  our 
national  taste  for  the  Fine  Arts,  and  to  diffuse  a  more 
perfect  knowledge  of  them  throughout  this  kingdom. 

Much  indeed  may  be  reasonably  hoped  and  ex¬ 
pected,  from  the  general  observation  and  admiration 
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of  such  distinguished  examples.  The  end  of  the 
fifteenth  and  beginning  of  the  sixteenth  centuries 
enlightened  by  the  discovery  of  several  of  the  noblest 
remains  of  antiquity,  produced  in  Italy  an  abundant 
harvest  of  the  most  eminent  men,  who  made  gigantic 
advances  in  the  path  of  Art,  as  Painters,  Sculptors, 
and  Architects.  Caught  by  the  novelty,  attracted  by 
the  beauty,  and  enamoured  of  the  perfection  of  those 
newly  disclosed  treasures,  they  imbibed  the  genuine 
spirit  of  ancient  excellence,  and  transfused  it  into 
their  own  compositions. 

It  is  surprising  to  observe  in  the  best  of  these  Mar¬ 
bles  in  how  great  a  degree  the  close  imitation  of 
Nature  is  combined  with  grandeur  of  Style,  while  the 
exact  details  of  the  former  in  no  degree  detract  from 
the  effect  and  predominance  of  the  latter. 

The  two  finest  single  figures  of  this  Collection 
differ  materially  in  this  respect  from  the  Apollo 
Bel  vide  re,  which  may  be  selected  as  the  highest  and 
most  sublime  representation  of  ideal  form  and  beauty, 
which  Sculpture  has  ever  embodied,  and  turned  into 
shape. 

The  evidence  upon  this  part  of  the  inquiry  will  be 
read  with  satisfaction  and  interest,  both  where  it  is 
immediately  connected  with  these  Marbles,  and 
where  it  branches  out  into  extraneous  observations, 
but  all  of  them  relating  to  the  study  of  the  Antique. 
A  reference  is  made  by  one  of  the  witnesses  to  a 
sculptor,  eminent  throughout  Europe  for  his  works, 
who  lately  left  this  metropolis  highly  gratified  by 
the  view  of  these  treasures  of  that  branch  of  art, 
which  he  has  cultivated  with  so  much  success.  His 
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own  letter  to  the  Earl  of  Elgin  upon  this  subject  is 

inserted  in  the  Appendix. 

In  the  judgment  of  Mr.  Payne  Knight ,  whose 
valuation  will  be  referred  to  in  a  subsequent  page, 
the  first  class  is  not  assigned  to  the  two  principal 
statues  of  this  Collection  ;  but  he  rates  the  Metopes 
in  the  first  class  of  works  in  High  Relief,  and  knows 
of  nothing  so  fine  in  that  kind.  He  places  also  the 
Frize  in  the  first  class  of  Low  Relief;  and  consider¬ 
ing  a  general  Museum  of  Art  to  be  very  desirable, 
he  looks  upon  such  an  addition  to  our  national  col¬ 
lection  as  likely  to  contribute  to  the  improvement  of 
the  Arts,  and  to  become  a  very  valuable  acquisition  ; 
for  the  importation  of  which  Lord  Elgin  is  entitled 
to  the  gratitude  of  his  Country. 

IV. 

The  directions  of  the  House  in  the  order  of  refe¬ 
rence  imposes  upon  your  Committee  the  task  of 
forming  and  submitting  an  opinion  upon  the  Fourth 
Head,  which  otherwise  the  scantiness  of  materials  for 
fixing  a  pecuniary  Value,  and  the  unwillingness,  or 
inability  in  those  who  are  practically  most  conversant 
in  Statuary  to  afford  any  lights  upon  this  part  of  the 
subject,  would  have  rather  induced  them  to  decline. 

The  produce  of  this  Collection,  if  it  should  be 
brought  to  sale  in  separate  lots,  in  the  present  depre¬ 
ciated  state  of  almost  every  article,  and  more  par¬ 
ticularly  of  such  as  are  of  precarious  and  fanciful 
value,  would  probably  be  much  inferior  to  what 
may  be  denominated  its  intrinsic  value. 

The  mutilated  state  of  all  the  larger  Figures,  the 
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want  either  of  heads  or  features,  of  limbs  or  surface, 
in  most  of  the  Metopes,  and  in  a  great  proportion  of 
the  Compartments  even  of  the  larger  Frize,  render 
this  Collection,  if  divided,  but  little  adapted  to  serve 
for  the  decoration  of  private  houses.  '  It  should 
therefore  be  considered  as  forming  a  Whole,  and 
should  unquestionably  be  kept  entire  as  a  School  of 
Art,  and  a  Study  for  the  formation  of  Artists.  The 
competitors  in  the  market,  if  it  should  be  offered  for 
sale  without  separation,  could  not  be  numerous. 
Some  of  the  Sovereigns  of  Europe,  added  to  such  of 
the  great  Galleries  or  national  Institutions  in  various 
parts  of  the  Continent,  as  may  possess  funds  at  the 
disposal  of  their  directors  sufficient  for  such  a  pur¬ 
pose,  would  in  all  probability  be  the  only  purchasers. 

It  is  not  however  reasonable  nor  becoming  the 
liberality  of  Parliamentto  withhold  upon  this  account, 
whatever,  under  all  the  circumstances,  may  be  deemed 
a  just  and  adequate  price  ;  and  more  particularly  in 
a  case  where  Parliament  is  left  to  fix  its  own  valuation, 
and  no  specific  sum  is  demanded,  or  even  suggested 
by  the  Party  who  offers  the  Collection  to  the  Public. 

It  is  obvious  that  the  money  expended  in  the 
acquisition  of  any  commodity  is  not  necessarily  the 
measure  of  its  real  value.  The  sum  laid  out  in 
gaining  possession  of  two  articles  of  the  same  in¬ 
trinsic  worth,  may,  and  often  does  vary  considerably. 
In  making  two  excavations,  for  instance,  of  equal 
magnitude  and  labour,  a  broken  Bust  or  some  few 
Fragments  may  be  discovered  in  the  one,  and  a  per¬ 
fect  Statue  in  the  other.  The  first  cost  of  the  broken 
Bust  and  of  the  entire  Statue  would  in  that  case  be 
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the  same;  but  it  cannot  be  said  that  the  value  is 
therefore  equal.  In  the  same  manner,  by  the  loss,  or 
detention  of  a  Ship.,  a  great  charge  may  have  been 
incurred,  and  the  original  outgoing  excessively 
enhanced;  but  the  value  to  the  buyer  will  in  no 
degree  be  affected  by  these  extraneous  accidents. 
Supposing  again.  Artists  to  have  been  engaged  at 
considerable  salaries  during  a  large  period  in  which 
they  could  do  little  or  nothing,  the  first  cost  would 
be  burdensome  in  this  case  also  to  the  employer,  but 
those  who  bought  would  look  only  at  the  value  of 
the  article  in  the  market  where  it  might  be  exposed 
to  sale,  without  caring,  or  inquiring  how,  or  at  what 
expense  it  was  brought  thither. 

Supposing,  on  the  other  hand,  that  the  thirteen 
other  Metopes  had  been  bought  at  the  Custom-House 
sale  at  the  same  price  which  that  of  Mr.  Choiseul 
Gouffier  fetched,  it  could  never  be  said,  that  the 
value  of  them  was  no  more  than  twenty-four  or 
twenty-five  pounds  a  piece. 

It  is  perfectly  just  and  reasonable  that  the  seller 
should  endeavour  fully  to  reimburse  himself  for  all 
expenses,  and  to  acquire  a  profit  also,  but  it  will  be 
impossible  for  him  to  do  so,  whenever  the  disburse¬ 
ments  have  exceeded  the  fair  money  price  of  that 

m  i 

which  lie  has  to  dispose  of. 

Your  Committee  refer  to  Lord  Elgin’s  evidence 
for  the  large  and  heavy  charges  which  have  attended 
the  formation  of  this  Collection,  and  the  placing  of 
it  in  its  present  situation  ;  which  amount,  from  1799 
to  January  1803,  to  £.62,440,  including  £.23,240 
for  the  interest  of  money  ;  and  according  to  a  sup- 
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pie  mental  account,  continued  from  1803  to  1816,  to 
no  less  a  sum  than  £.74,000,  including  the  same 
sum  for  interest. 

All  the  papers  which  are  in  his  possession  upon 
this  subject,  including  a  journal  of  above  90  pages, 
of  the  daily  expenses  of  his  principal  Artist  Lusieri 
(from  1803  to  the  close  of  1814)  who  still  remains 
in  his  employment  at  Athens,  together  with  the 
account  current  of  Messrs.  Hayes,  of  Malta,  (from 
April  1807  to  May  18  SI)  have  been  freely  submitted 
to  your  Committee ;  and  there  can  be  no  doubt,  from 
the  inspection  of  those  accounts,  confirmed  also  by 
other  testimony,  that  the  disbursements  were  very 
considerable  ;  but  supposing  them  to  reach  the  full 
sum  at  which  they  are  calculated,  your  Committee 
do  not  hesitate  to  express  their  opinion,  that  they 
afford  no  just  criterion  of  the  Value  of  the  Collection, 
and  therefore  must  not  be  taken  as  a  just  basis  for 
estimating  it. 

Two  Valuations,  and  only  two  in  detail,  have  been 
laid  before  your  Committee,  which  are  printed  ; 
differing  most  widely  in  the  particulars,  and  in  the 
total  ;  that  of  Mr.  Payne  Knight  amounting  to 
£.25,000,  and  that  of  Mr.  Hamilton  to  £.60,800. 

The  only  other  sum  mentioned  as  a  money  price, 
is  in  the  evidence  of  the  Earl  of  Aberdeen ,  who  named 
£.35,000,  as  a  sort  of  conjectural  estimate  of  the 
Whole  without  entering  into  particulars. 

In  addition  to  the  instances  of  prices  quoted  in  Mr. 
Payne  Knight’s  evidence,  the  sums  paid  for  other 
celebrated  Marbles  deserve  to  be  brought  under  the 
notice  of  the  House. 


1 4  Report  of  the  Select  Committee  on  the 

The  Townley  Collection  which  was  purchased  for 
the  British  Museum  in  June  1805,  for  £.20,000,  is 
frequently  referred  to  in  the  examinations  of  the  wit¬ 
nesses,  with  some  variety  of  opinion  as  to  its  intrinsic 
value  ;  but  it  is  to  be  observed  of  all  the  principal 
Sculptures  in  that  Collection,  that  they  were  in 
excellent  condition  with  the  surface  perfect ;  and 
where  injured,  they  were  generally  well  restored,  and 
perfectly  adapted  for  the  decoration,  and  almost  for 
the  ornamental  furniture  of  a  private  house,  as  they 
were  indeed  disposed  by  Mr.  Townley  in  his  life 
time. 

In  what  proportion  the  state  of  mutilation  in  which 
the  Elgin  Marbles  are  left,  and  above  all  the  cor¬ 
rosion  of  much  of  the  surface  by  weather  reduce 
their  value,  it  is  difficult  precisely  to  ascertain ;  but 
it  may  unquestionably  be  affirmed  in  the  words  of  one 
of  the  Sculptors  examined  (who  rates  these  works  in 
the  highest  class  of  Art)  that  the  Townley  an  Mar¬ 
bles  being  entire,  are,  in  a  commercial  point  of  view, 
the  most  valuable  of  the  two  :  but  that  the  Elgin 
Marbles,  as  possessing  that  matter  which  Artists 
most  require,  claim  a  higher  consideration. ” 

The  /Egina  Marbles  which  are  also  referred  to, 
and  were  well  known  to  one  of  the  Members  of  your 
Committee,  who  was  in  treaty  to  purchase  them  for 
the  British  Museum,  sold  for  £.6,000,  to  the  Prince 
Royal  of  Bavaria,  which  was  less  than  the  British 
Government  had  directed  to  be  offered,  after  a  prior 
negociation  for  obtaining  them  had  failed ;  their 
real  value  however  was  supposed  not  to  exceed 
£.4000,  at  which  Lusieri  estimated  them.  They  are 
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described  as  valuable  in  point  of  remote  antiquity, 
and  curious  in  that  respect,  but  of  no  distinguished 
merit  as  specimens  of  Sculpture,  their  style  being 
what  is  usually  called  Etruscan,  and  older  than  the 
age  of  Phidias, 

The  Marbles  at  Phjgalia,  in  Arcadia,  have  lately 
been  purchased  for  the  Museum  at  the  expense  of 
£.15,000,  increased  by  a  very  unfavourable  exchange 
to  £.19,000,  a  sum  which  your  Committee,  after 
inspecting  them,  venture  to  consider  as  more  than 
equal  to  their  value. 

It  is  true  that  an  English  gentleman,  concerned 
in  discovering  them,  was  ready  to  give  the  same  sum  ; 
and  therefore  no  sort  of  censure  can  attach  on  those 
who  purchased  them  abroad  for  our  national  gallery, 
without  any  possible  opportunity  of  viewing  and 
examining  the  sculpture,  but  knowing  them  only 
from  the  sketches  which  were  sent  over,  and  the 
place  where  they  were  ditg  up,  to  be  undoubted  and 
authentic  remains  of  Greek  Artists  of  the  best  time. 

When  the  first  offer  was  made  by  the  Earl  of  Elgin 
to  Mr.  Perceval ,  of  putting  the  Public  in  possession 
of  this  Collection,  Mr.  Long ,  a  Member  of  your 
Committee,  was  authorized  by  Mr.  Perceval  to  ac¬ 
quaint  Lord  Elgin,  that  he  was  willing  to  propose  to 
Parliament  to  purchase  it  for  £.30,000,  provided 
Lord  Elgin  should  make  out,  to  the  satisfaction  of  a 
Committee  of  the  House  of  Commons,  that  he  had 
expended  so  much  in  acquiring  and  transporting  it. 

Lord  Elgin  declined  this  proposal,  for  the  reasons 
stated  by  him  in  his  evidence  :  and  until  the  month 
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of  June  1815,  no  further  step  was  taken  on  either 
side;  but  at  that  time  a  petition  was  presented,  on 
the  part  of  Lord  Elgin,  to  the  House,  which  owing 
to  the  late  period  of  the  Session,  was  not  proceeded 
upon.  Eighty  additional  cases  have  been  received 
since  1811,  the  contents  of  which,  enumerated  in 
Mr,  Hamilton1  s  evidence,  now  form  a  part  of  the 
Collection.  The  Medals  also,  of  which  the  value  is 
more  easily  defined,  were  not  included  in  the  proposal 
made  to  Mr.  Perceval. 

Against  these  augmentations  must  be  set  the  rise  in 
the  value  of  money,  which  is  unquestionably  not 
inconsiderable,  between  the  present  time  and  the 
year  1811  ;  a  cause  or  consequence  of  which  is  the 
depreciation  of  every  commodity,  either  of  necessity, 
or  fancy,  which  is  brought  to  sale. 

Your  Committee,  therefore,  do  not  think  that  they 
should  be  justified,  in  behalf  of  the  Public,  if  they 
were  to  recommend  to  the  House  any  extension  of 
Mr.  Perceval’ s  offer  to  a  greater  amount  than  £.5000: 
and,  under  all  the  circumstances  that  they  have 
endeavoured  to  bring  under  the  view  of  the  House, 
they  judge  Thirty-five  thousand  Pounds  to  be  a  rea¬ 
sonable  and  sufficient  price  for  this  Collection. 

Your  Committee  observing,  that  by  the  Act  45  Geo. 
Ill,  c.  127,  for  vesting  the  Townleyan  collection  in 
the  Trustees  of  the  British  Museum,  §  4,  the  pro¬ 
prietor  of  that  Collection,  Mr.  Townley  Standish , 
was  added  to  the  Trustees  of  the  British  Museum, 
consider  the  Earl  of  Elgin  (and  his  heirs  being  Earls 
of  Elgin)  as  equally  entitled  to  the  same  distinction. 
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and  recommend  that  a  clause  should  be  inserted 
to  that  effect,  if  it  should  be  necessary  that  an  Act 
should  pass  for  transferring  his  Collection  to  the 
Public. 


It  may  not  be  deemed  foreign  to  this  subject,  if 
your  Committee  venture  to  extend  their  observations 
somewhat  beyond  the  strict  limit  of  their  immediate 
inquiry,  and  lay  before  the  House  what  occurs  to 
them  as  not  unimportant  with  regard  to  the  age  and 
authenticity  of  these  Sculptures.  The  great  works 
with  which  Pericles  adorned,  and  strengthened 
Athens,  were  all  carried  on  under  the  direction  and 
superintendence  of  Phidias ;  for  this  there  is  the 
authority  of  various  ancient  writers,  and  particularly 
of  Plutarch ;  but  he  distinctly  asserts  in  the  same 
passage,  that  Callicrates  and  Ictinus  executed  the 
work  of  the  Parthenon  ;  which  is  confirmed  also  by 
Pausanias,  so  far  as  relates  to  Ictinus,  who  likewise 
ornamented  or  constructed  the  temple  of  Apollo  at 
Phigalia  ;*  from  whence,  by  a  singular  coincidence, 
the  Sculptures  in  High  Relief,  lately  purchased  for 
the  British  Museum,  and  frequently  referred  to  in 
the  evidence,  were  transported. 

The  style  of  this  work  in  the  opinion  of  the  Artists, 
indicates,  that  it  belongs  to  the  same  period,  though 

*  The  penultimate  syllable  should  be  pronounced  long ; 
Phigalia  closes  two  hexameter  verses,  one  of  which  is  quoted 
by  Pausanias,  and  the  other  by  Stephanus  Byzantinus,  from 
Rhianus,  a  poet  of  Crete. 


D 
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the  execution  is  rated  as  inferior  to  that  of  the  Elgin 
Marbles.  In  the  fabulous  stories  which  are  repre¬ 
sented  upon  both,  there  is  a  very  striking  similarity  ; 
and  it  may  be  remarked  in  passing,  that  the  subjects 
of  the  Metopes,  and  of  the  smaller  Frize,  which  is 
sculptured  with  the  Battle  of  the  Amazons,  cor¬ 
respond  with  two  out  of  the  four  subjects  mentioned 
by  Pliny,  as  adorning  the  shield  and  dress  of  the 
Minerva  ;  so  that  there  was  a  general  uniformity  of 
design  in  the  stories  which  were  selected  for  the 
internal,  and  external  decoration  of  the  Parthenon. 
The  taste  of  the  same  artist,  Ictinus,  probably  led 
him  to  repeat  the  same  ideas,  which  abound  in 
graceful  forms,  and  variety  of  composition,  when  he 
was  employed  upon  the  temple  of  auother  divinity, 
at  a  distance  from  Athens, 

The  statue  of  Minerva  within  the  temple,  was  the 
work  of  Phidias  himself,  and  with  the  exception  of 
the  Jupiter  which  he  made  at  Elis,  the  most  cele¬ 
brated  of  his  productions.  It  was  composed  of  ivory 
and  gold  :  with  regard  to  which,  some  very  curious 
anecdotes  relating  to  the  political  history  of  that 
time,  are  to  be  found  in  the  same  writers  :  the  earliest 
of  which,,  from  a  passage  in  a  cotemporary  poet, 
Aristophanes,  proves  that  the  value  of  these  materials 
involved  both  Pericles  and  the  director  of  his  works 
in  great  trouble  and  jeopardy  ;  upon  which  account 
the  latter  i  said  to  have  withdrawn  to  Elis,  and  to 
have  ended  his  days  there,  leaving  it  doubtful  whe¬ 
ther  his  death  was  natural,  or  in  consequence  of  a 
judicial  sentence :  but  Plutarch  places  his  death  at 
Athens,  and  in  prison,,  either  by  disease  or  by  poison. 
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It  has  been  doubted  whether  Phidias  himself  ever 
wrought  in  Marble  •  but,  although,  when  he  did 
not  use  ivory,  his  chief  material  was  unquestionably 
bronze  ;  there  are  authorities  sufficient  to  establish, 
beyond  all  controversy,  that  he  sometimes  applied 
his  hand  to  marble.  Pliny,  for  instance,  asserts  that 
he  did  so,  and  mentions  a  Venus  ascribed  to  him, 
existing  in  his  own  time  in  the  collection  (or  in  the 
portico)  of  Octavia.  Phidias  is  called  by  Aristotle, 
a  skilful  worker  in  Stone  ;  and  Pausanias  enumerates 
a  Celestial  Venus  of  Parian  Marble  undoubtedly  of 
his  hand  :  and  the  Rhamnusian  Nemesis,  also  of  the 
same  material.  Some  of  his  statues  in  bronze  were 
brought  to  Rome  by  Paulus  iEmilius.*  and  by 
Catulus. 

His  great  reputation,  however,  was  founded  upon 
his  representations  of  the  Gods,  in  which  he  was 
supposed  more  excellent  than  in  human  forms,  and 
especially  upon  his  works  in  ivory,  in  which  he  stood 
unrivalled.* 

o'  / 

Elidas  the  Argive  is  mentioned  as  the  master  of 
Phidias :  which  honour  is  also  shared  by  Hippias. 
His  two  most  celebrated  scholars  were  Alcamenes  an 
Athenian  of  noble  birth,  and  Agoracritus  of  Paros  ; 
the  latter  of  whom  was  his  favourite  ;  and  it  was 
reported,  that  out  of  affection  to  him,  Phidias  put 
his  scholar's  name  upon  several  of  his  own  works ; 
among  which  the  statue  called  Rhamnusian  Nemesis 
is  particularized  by  Pliny  and  Suidas. 

In  another  passage  of  Pliny,  Alcamenes  is  classed 


*  Qumtillian,  12,  c.  10, 
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with  Critias,  Nestocles,  and  Hegias,  who  are  called 
the  rivals  of  Phidias.  The  name  of  Colotes  is  pre¬ 
served  as  another  of  his  scholars. 

The  other  great  Sculptors,  who  were  living  at 
the  same  time  with  Phidias,  and  flourished  very 
soon  after  him,  were  Agelades,  Gallon,  Polycletus, 
Phragmon,  Gorgias,  Lacon,  Myron,  Pythagoras, 
Scopas,  and  Perelius. 

The  passage  in  which  Pausanias  mentions  the 
Sculptures  on  the  pediments  is  extremely  short,  and 
to  this  effect ;  As  you  enter  the  temple,  which  they 
call  Parthenon,  all  that  is  contained  in  what  is  termed 
the  ( Eagles )  Pediments,  relates  in  every  particular  to 
the  birth  of  Minerva  ;  but  on  the  opposite  or  back 
front  is  the  Contest  of  Minerva  and  Neptune  for  the 
land ;  but  the  statue  itself  is  formed  of  ivory  and 
gold/'  The  state  of  dilapidation  into  which  this 
temple  was  fallen,  when  Stuart  visited  it  in  1751, 
and  made  most  correct  drawings  for  his  valuable 
work,  left  little  opportunity  of  examining  and  com¬ 
paring  what  remained  upon  that  part  of  the  temple 
with  the  passage  referred  to  :  but  an  account  is  pre¬ 
served  by  travellers,  who  about  80  years  earlier 
found  one  of  these  pediments  in  tolerable  pre¬ 
servation,  before  the  war  between  the  Turks  and 
Venetians,  in  1687,  had  done  so  much  damage  to 
this  admirable  structure.  The  observations  of  one 
of  these  (Dr.  Spon,  a  French  Physician)  may  be 
literally  translated  thus  : 

The  highest  part  of  the  front  which  the  Greeks 
called  f  the  Eagle/  and  our  architects  '  the  Fronton," 
is  enriched  with  a  groupe  of  beautiful  figures  in 
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marble,  which  appear  from  below  as  large  as  life. 
They  are  of  entire  relief,  and  wonderfully  well 
worked.  Pausanias  says  nothing  more,  than  that 
this  Sculpture  related  to  the  birth  of  Minerva.  The 
general  design  is  this : 

Jupiter,  who  is  under  the  highest  angle  of  the 
pediment  (fronton)  has  the  right  arm  broken,  in 
which,  probably,  he  held  his  thunderbolt;  his  legs 
are  thrown  wide  from  each  other,  without  doubt  to 
make  room  for  his  eagle.  Although  these  two  cha¬ 
racteristics  are  wanting,  one  cannot  avoid  recognizing 
him  by  his  beard,  and  by  the  majesty  with  which  the 
sculptor  has  invested  him.  He  is  naked,  as  they 
usually  represented  him,  and  particularly  the  Greeks, 
who  for  the  most  part  made  their  figures  naked ;  on 
his  right  is  a  statue,  which  has  its  head  and  arms 
mutilated,  draped  to  about  half  the  leg,  which  one 
may  judge  to  be  a  Victory,  which  precedes  the  car 
of  Minerva,  whose  horses  she  leads.  They  are  the 
work  of  some  hand  as  bold  as  it  was  delicate,  which 
would  not  perhaps  have  yielded  to  Phidias,  or 
Praxiteles,  so  renowned  for  (representing)  horses. 
Minerva  is  sitting  upon  the  car,  rather  in  the  habit 
of  a  goddess  of  the  sciences,  than  of  war  ;  for  she  is 
not  dressed  as  a  warrior,  having  neither  helmet,  nor 
shield,  nor  head  of  Medusa  upon  her  breast :  she 
has  the  air  of  youth,  and  her  head  dress  is  not 
different  from  that  of  Venus.  Another  female  figure 
without  a  head  is  sitting  behind  her  with  a  child, 
which  she  holds  upon  her  knees,  I  cannot  say  who 
she  is ;  but  I  had  no  trouble  in  making  out  or 
recognising  the  two  next,  which  are  the  last  on  that 
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side ;  it  is  the  Emperor  Hadrian  sitting,  and  half 
naked,  and,  next  to  him,  his  wife  Sabina.  It  seems 
that  they  are  both  looking  on  with  pleasure  at  the 
triumph  of  the  goddess.  I  do  not  believe  that  before 
me,  any  person  observed  this  particularity,  which 
deserves  to  be  remarked  :  On  the  left  of  Jupiter 
are  five  or  six  figures,  of  which  some  have  lost  the 
heads ;  it  is  probably  the  circle  of  the  gods,  where 
Jupiter  is  about  to  introduce  Minerva,  and  to  make 
her  be  acknowledged  for  his  daughter.  The  pedi¬ 
ment  behind  represented,  according  to  the  same 
author,  the  dispute  which  Minerva  and  Neptune  had 
for  naming  the  city,  but  all  the  figures  are  fallen 
from  them,  except  one  head  of  a  sea-horse,  which 
was  the  usual  accompaniment  of  this  god ;  these 
figures  of  the  two  pediments  were  not  so  ancient  as 
the  body  of  the  temple  built  by  Pericles,  for  which 
there  wants  no  other  argument  than  that  of  the  statue 
of  Hadrian,  which  is  to  be  seen  there,  and  the  Mar*1 
ble  which  is  whiter  than  the  rest.  All  the  rest  has 
not  been  touched.  The  Marquis  de  Nointel  had 
designs  made  of  the  whole,  when  he  went  to  Athens  ; 
his  painter  worked  there  for  two  months,  and  almost 
lost  his  eyes,  because  he  was  obliged  to  draw  every 
thing  from  below,  without  a  scaffold.” — (Voyage 
par  Jacob  Spon  ;  Lyons,  1678  ;  2  tom.  p.  144.) 

Wheler,  who  travelled  with  Spon,  and  published 
his  work  at  London  (four  years  later)  in  1682,  says, 
“  But  my  companion  made  me  observe  the  next  two 
figures  sitting  in  the  corner  to  be  of  the  Emperor 
Hadrian  and  his  Empress  Sabina,  whom  I  easily 
knew  to  be  so,  by  the  many  medals  and  statues  I 
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have  seen  of  them.”  And  again,,  et  But  the  Em¬ 
peror  Hadrian  most  probably  repaired  it,  and  adorned 
it  with  those  figures  at  each  front.  For  the  white¬ 
ness  of  the  Marble,  and  his  own  statue  joined  with 
them,  apparently  show  them  to  be  of  a  later  age  than 
the  first,  and  done  by  that  Emperor’s  command. 
Within  the  portico  on  high,  and  on  the  outside  of 
the  cella  of  the  temple  itself,  is  another  border  of 
basso  relievo  round  about  it,  or  at  least  on  the 
North  and  South  sides,  which,  without  doubt,  is  as 
antient  as  the  temple,  and  of  admirable  work,  but 
not  so  high  a  relievo  as  the  other.  Thereon  are 
represented  sacrifices,  processions,  and  other  cere¬ 
monies  of  the  heathens’  worship  ;  most  of  them  were 
designed  by  the  M.  de  Nointel,  who  employed  a 
painter  to  do  it  two  months  together,  and  showed 
them  to  us  when  we  waited  on  him  at  Constanti¬ 
nople.” 

Another  French  author,  who  published  three  years 
earlier  than  Spon,  a  work  called  Athenes  Ancienne 
&  Nouvelle,  par  le  Sr  de  la  Guilletiere ;  a  Paris, 
1675,”- — says,  Pericles  employed  upon  the  Parthe¬ 
non  the  celebrated  architects  Callicrates  and  Ictinus. 
The  last,  who  had  more  reputation  than  the  former, 
wrote  a  description  of  it  in  a  book,*  which  he  com¬ 
posed  on  purpose,  and  which  has  been  lost ;  and  we 
should  probably  not  now  have  the  opportunity  of 
admiring  the  building  itself,  if  the  Emperor  Hadrian 
had  not  preserved  it  to  us,  by  the  repairs  which  he 
caused  to  be  done.  It  is  to  his  care  that  we  owe  the 

*  Ictinus  and  Carpion  were  jointly  concerned  in  this  work, 
for  which  we  have  the  authority  of  Vitruvius,  lib.  7-  prsefat. 


24  Report  of  the  Select  Committee  on  the 

few  remains  of  antiquity  which  are  still  entire  at 
Athens.** 

In  the  Antiquities  of  Athens  by  Stuart,  vol.  ii. 
p.  4,  it  is  said,  u  Pausanias  gives  but  a  transient 
account  of  this  Temple,  nor  does  he  say  whether 
Hadrian  repaired  it,  though  his  statue,  and  that  of 
his  Empress  Sabina  in  the  western  pediment,  have 
occasioned  a  doubt  whether  the  sculptures,  in  both, 
were  not  put  up  by  him.  Wheler  and  Spon  were  of 
this  opinion,  and  say  they  were  whiter  than  the  rest 
of  the  building.  The  statue  of  Antinous,  now 
remaining  at  Rome,  may  be  thought  a  proof  that  there 
were  artists  in  his  time  capable  of  executing  them, 
but  this  whiteness  is  no  proof  that  they  were  more 
modern  than  the  Temple,  for  they  might  be  made  of 
a  whiter  marble ;  and  the  heads  of  Hadrian  and 
Sabina  might  be  put  on  two  of  the  ancient  figures, 
which  was  no  uncommon  practice  amongthe  Romans ; 
and  if  we  may  give  credit  to  Plutarch,  the  buildings 
of  Pericles  were  not  in  the  least  impaired  by  age  in 
his  time  ;  therefore  this  temple  could  not  want  any 
material  repairs  in  the  reign  of  Hadrian.** 

With  regard  to  the  works  of  Hadrian  at  Athens, 
Spartian  says, thathedid  much  for  the  Athenians;*** 
and  a  little  after,  on  his  second  visit  to  Athens,  Agoing 
to  the  East  he  made  his  journey  through  Athens, 
and  dedicated  the  works  which  he  bad  begun  there  : 
and  particularly  a  temple  to  Olympian  Jupiter,  and 
an  altar  to  himself.** 

The  account  given  by  Dion  Cassius,  is  nearly  to 
*  Folio  Edit.  Paris,  1620.  p.  6. 
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the  same  effect,,  adding  that  he  placed  his  own  statue 
within  the  temple  of  Olympian  Jupiter,  which  he 
erected.* 

He  called  some  other  cities  after  his  own  name, 
and  directed  a  part  of  Athens  to  be  styled  Hadrian  - 
opolis:f  but  no  mention  is  made  by  any  ancient 
author,  of  his  touching,  or  repairing  the  Parthenon. 
Pan  sanias,  who  wrote  in  his  reign,  says,  that  the 
temples  which  Hadrian  either  erected  from  the  foun¬ 
dation,  or  adorned  with  dedicated  gifts  and  decora¬ 
tions,  or  whatever  donations  he  made  to  the  cities  of 
the  Greeks,  and  of  the  Barbarians  also,  who  made 
application  to  him,  were  all  recorded  at  Athens  in 
the  temple  common  to  all  the  gods/'J 

It  is  not  unlikely,  that  a  confused  recollection  of 
the  statue  which  Hadrian  actually  placed  at  Athens, 
may  have  led  one  of  the  earliest  travellers  into  a 
mistake,  which  has  been  repeated,  and  countenanced 
by  subsequent  writers  ;  but  Mr.  Fauvel,  who  will 
be  quoted  presently,  speaks  as  from  his  own  exami¬ 
nation  and  observation,  when  he  mentions  the  two 
statues  in  question  ;  which,  it  is  to  be  observed,  still 
remain  (without  their  heads)  upon  the  pediment  of 
the  entrance,  and  have  not  been  removed  by  Lord 
Elgin . 

An  exact  copy  of  these  drawings,  by  the  Marquis 
de  Nointel’s  painter,  is  given  in  M.  Barry’s  works ; 
which  are  rendered  more  valuable  on  account  of  the 
destruction  of  a  considerable  part  of  the  Temple  in 
the  Turkish  war  by  the  falling  of  a  Venetian  bomb, 

*  B.  69,  c.  16.  f  Spartian,  p.  10.  +  Paus.  Att.  p.  5.  Ed,  Xyl. 
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within  a  short  time  after  the  year  in  which  they  were 
made  ;  which,  however,  must  have  been  prior  to  the 
date  of  1683;  affixed  to  the  plate  in  Barry’s  works, 
(2  vol.  p.  163.  London,  1809.) 

Some  notes  of  Mr.  Fauvel,  a  painter  and  anti¬ 
quarian,  who  moulded  and  took  casts  from  the 
greatest  part  of  the  Sculptures,  and  remained  fifteen 
years  at  Athens,  are  given  with  the  tracings  of  these 
drawings;  in  which  it  is  said,  with  regard  to  these 
pediments,  These  figures  were  adorned  with  bronze, 
at  least  if  we  may  judge  by  the  head  of  Sabina,  which 
is  one  of  the  two  that  remain;  and  which,  having 
fallen,  and  being  much  mutilated,  was  brought  to 
Mr.  Fauvel.  The  traces  are  visible  of  the  little 
cramps  which  probably  fixed  the  crown  to  the  head. 
The  head  of  the  Emperor  Hadrian  still  exists.  Pro¬ 
bably  this  group  has  been  inserted  to  do  honour  to 
that  Emperor,  for  it  is  of  a  workmanship  different 
from  the  rest  of  this  Sculpture.” 


Your  Committee  cannot  dismiss  this  interesting 
subject,  without  submitting  to  the  attentive  reflection 
of  the  House,  how  highly  the  cultivation  of  the  Fine 
Arts  has  contributed  to  the  reputation,  character,  and 
dignity  of  every  Government  by  which  they  have 
been  encouraged,  and  how  intimately  they  are  con¬ 
nected  with  the  advancement  of  every  thing  valuable 
in  science,  literature,  and  philosophy.  In  contem¬ 
plating  the  importance  and  splendor  to  which  so 
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small  a  republic  as  Athens  rose,  bj  the  genius  and 
energy  of  her  citizens,  exerted  in  the  path  of  such 
studies,  it  is  impossible  to  overlook  how  transient  the 
memory  and  fame  of  extended  empires,  and  of  mighty 
conquerors  are,  in  comparison  of  those  who  have 
rendered  inconsiderable  states  eminent,  and  immor¬ 
talized  their  own  names  by  these  pursuits.  Bu  tif  it 
be  true,  as  we  learn  from  history  and  experience,  that 
free  governments  afford  a  soil  most  suitable  to  the 
production  of  native  talent,  to  the  maturing  of  the 
powers  of  the  human  mind,  and  to  the  growth  of 
every  species  of  excellence,  by  opening  to  merit  the 
prospect  of  reward  and  distinction,  no  country  can 
be  better  adapted  than  our  own  to  afford  an  honour¬ 
able  asylum  to  these  monuments  of  the  school  of 
Phidias ,  and  of  the  administration  of  Pericles; 
where  secure  from  further  injury  and  degradation, 
they  may  receive  that  admiration  and  homage  to 
which  they  are  entitled,  and  serve  in  return  as  models 
and  examples  to  those,  who  by  knowing  how  to 
revere  and  appreciate  them,  may  learn  first  to  imitate, 
and  ultimately  to  rival  them. 


March  25,  1816. 
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MINUTES  OF  EVIDENCE 
Taken  before  the  Select  Committee,  respecting 
The  Earl  of  Elgin's  Marbles. 

N.  B. — The  Theseus  and  Hercules  are  used  in  the 
Evidence  with  reference  to  the  same  Sta~ 
tuCj  which  was  at  first  called  Theseus  ; 
and  the  appellation  of  Ilissus  or  The 
River  God,  is  also  given  indifferently  to 
another  Statue ,  which  was  sometimes  called 
Neptune. 

JoviSj  29°  die  Februarii 1816. 

Henry  Bankes,  Esquire,  in  The  Chair, 

The  Earl  of  Elgin ,  called  in,  and  Examined. 

Your  Lordship  will  be  pleased  to  state  the  circum¬ 
stances  under  which  you  became  possessed  of  this 
Collection,  and  the  authority  which  you  received 
for  taking*  the  Marbles  from  Athens  P— The  idea  was 
suggested  to  me  in  the  year  1799,,  at  the  period  of  my 
nomination  to  the  Embassy  at  Constantinople,  by 
Mr.  Harrison,  an  architect,  who  was  working  for 
me  in  Scotland,  and  who  had  passed  the  greater  part 
of  his  life  in  Rome ;  and  his  observation  was,  that 
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though  the  Public  was  in  possession  of  every  thing 
to  give  them  a  general  knowledge  of  the  remains  of 
Athens,  yet  they  had  nothing  to  convey  to  Artists, 
particularly  to  Students,  that  which  the  actual  repre¬ 
sentation  by  cast  would  more  effectually  give  them. 
Upon  that  suggestion,  I  communicated  very  fully 
with  my  acquaintances  in  London,  I  mentioned  it  to 
Lord  Grenville,  Mr.  Pitt,  and  Mr.  Dundas,  upon  the 
idea  that  it  was  of  such  national  importance  as  that 
the  Government  might  be  induced  to  take  it  up,  not 
only  to  obtain  the  object,  but  also  to  obtain  it  by  the 
means  of  the  most  able  artists  at  that  time  in  England. 
The  answer  of  Government,  which  was  entirely  ne¬ 
gative,  was,  that  the  Government  would  not  have 
been  justified  in  undertaking  any  expence  of  an 
indefinite  nature,  particularly  under  the  little  proba¬ 
bility  that  then  existed  of  the  success  of  the  under¬ 
taking.  Upon  that  understanding  I  applied  to  such 
artists  here  as  were  recommended  to  me  as  likely  to 
answer  the  purpose,  in  particular  to  Mr.  Turner,  to 
go  upon  my  own  account.  Mr.  Turner’s  objection 
to  my  plan  was,  that  as  the  object  was  of  a  general 
nature,  and  that  the  condition  I  insisted  upon  was, 
that  the  whole  results  of  all  the  artists  should  be 
collected  together  and  left  with  me ;  he  objected, 
because  he  wished  to  retain  a.  certain  portion  of  his 
own  labour  for  his  own  use ;  he  moreover  asked 
between  seven  and  eight  hundred  pounds  of  salary, 
independently  of  his  expenses  being  paid,  which  of 
course  was  out  of  my  reach  altogether ;  therefore 
nothing  was  done  here  preparatory  to  the  undertaking 
at  all.  When  I  went  to  Sicily,  I  met  Sir  William 
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Hamilton,  to  whom  I  explained  my  views  ;  he  en¬ 
couraged  my  idea,  and  applied  to  the  King  of  Naples 
for  permission  for  me  to  engage  his  painter  Lusieri, 
who  was  at  that  time  employed  in  picturesque  views 
of  Sicily  for  the  Sicilian  government ;  who  went  with 
Mr.  Hamilton  to  Home,  and,  upon  the  plan  arranged 
with  Sir  William  Hamilton,  engaged  the  five  other 
artists,  who  accompanied  him  ultimately  to  Turkey  ; 
those  five  persons  were,  two  architects,  two  model¬ 
lers,  and  one  figure  painter.  Lusieri  was  a  general 
painter.  They  reached  Constantinople  about  the 
middle  of  May  1800,  at  the  time  when  the  French 
were  in  full  possession  of  Egypt,  and  of  course  no 
attempts  could  be  made  with  any  prospect  of  general 
success.  I  sent  them  to  Athens,  however,  as  soon  as 
an  opportunity  offered  :  for  several  months  they  had 
no  access  to  the  Acropolis,  except  for  the  purpose  of 
drawing,  and  that  at  an  expense  of  five  guineas  a 
day;  that  lasted  from  August  1800  till  the  month  of 
April  1801. 

That  limited  access  lasted  about  nine  months  ? — 

Yes. 

The  fee  of  five  guineas  was  one  usually  demanded 
from  strangers  ? — There  were  so  few  strangers  there 
I  do  not  know,  but  in  the  instances  which  came  to  my 
knowledge,  it  was  so.  During  that  period  my  artists 
were  employed  in  the  buildings  in  the  Sow  town  of 
Athens.  In  proportion  with  the  change  of  affairs  in 
our  relations  towards  Turkey,  the  facilities  of  access 
were  increased  to  me  and  to  all  English  travellers  ; 
and  about  the  middle  of  the  summer  of  1801  all 
difficulties  were  removed ;  we  then  had  access  for 
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general  purposes.  The  same  facilities  continued 
till  my  departure  from  Turkey  in  January  1803,  at 
which  period  I  withdrew  five  out  of  the  six  artists  ; 
and  having  sent  home  every  thing  that  was  in  the 
collection,  till  the  year  1812  Lusieri  remained,  with 
such  instructions,  and  such  means,  and  such  powers, 
as  enabled  him  to  carry  on  the  same  operation  to  the 
extent  that  then  remained  to  make  it,  as  I  concluded, 
more  perfect:  but  from  that  period  of  1803  till  the 
present  day,  during  my  imprisonment  in  France,  and 
during  the  remaining  years,  he  has  acted  without 
any  interruption,  in  the  enjoyment  of  the  same  faci¬ 
lities,  with  a  renewal  of  the  same  authorities ;  he  has 
incurred  the  same  expenses  and  done  the  same  as 
before. 

Where  is  he  now ?■ —  Remaining  there  still;  he  was 
not  there  during  the  war,  but  he  has  obtained  a  re¬ 
newal  of  the  same  authorities  since. 

Your  Lordship  has  stated,  that  when  the  change 
took  place  in  the  political  relations  between  this 
country  and  Turkey,  a  facility  of  access  was  con¬ 
tinued  to  you  and  all  your  artists  -Yes. 

And  in  1801  all  difficulties  were  removed  which 
applied  to  the  erecting  scaffolding  and  making  ex¬ 
cavations;  was  the  same  permission  to  erect  scaffold¬ 
ing  and  make  excavations  given  to  other  persons  at 
Athens  at  that  time  ? — I  do  not  know  of  any  such 
instance  ;  other  persons  made  use  of  the  same  scaf¬ 
folding  of  course.  I  do  not  know  that  any  specific 
permission  of  this  kind  was  applied  for ;  I  believe 
the  permission  granted  to  me  was  the  same  in  sub¬ 
stance  and  in  purport  as  th  any  other  person,  with  the 
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difference  of  the  extent  of  means,  and  an  unlimited 
use  of  money.  There  was  nobody  there,  I  believe, 
who  was  doing  any  thing  but  draw. 

Did  the  permission  specifically  refer  to  removing 
statues,  or  was  that  left  to  discretion  ? — No  ;  it  was 
executed  by  the  means  of  those  general  permissions 
granted ;  in  point  of  fact,  permission  issuing  from 
the  Porte  for  any  of  the  distant  provinces,  is  little 
better  than  an  authority  to  make  the  best  bargain  you 
can  with  the  local  authorities*  The  permission  was 
to  draw,  model,  and  remove ;  there  was  a  specific 
permission  to  excavate  in  a  particular  place. 

Was  the  permission  in  writing  ? — It  was,  and  ad¬ 
dressed  by  the  Porte  to  the  local  authorities,  to  whom 
I  delivered  it ;  and  I  have  retained  none  of  them. 
In  a  letter  I  addressed  to  Mr.  Long  in  the  year  1811, 
I  made  use  of  these  words : — That  the  ministers  of 
the  Porte  were  prevailed  upon,  after  much  trouble 
and  patient  solicitation,  to  grant  me  an  authority  to 
remove  what  I  might  discover,  as  well  as  draw  and 
model." 

Does  your  Lordship  suppose  this  to  have  been  the 
same  form  of  permission  that  had  been  given  to 
other  people ;  and  that  your  Lordship  employed  it  to 
a  greater  extent  than  other  people  ? — It  was  so  far 
different,  that  no  other  person  had  applied  for  permis¬ 
sion  to  remove  or  model. 

Does  your  Lordship  know  whether  any  permission 
had  been  granted  to  any  other  person  to  remove  or 
model  ? — Monsieur  de  Choiseul  had  the  same  per¬ 
mission  ;  and  some  of  the  things  he  removed  are  now 
in  my  collection. 

F 
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He  removed  them  while  he  was  minister  at  the 
Porte  r — Yes. 

Had  that  permission  ever  been  granted  to  excavate 
and  remove,  before  Monsieur  Choiseul  had  it  ? — I 
do  not  know. 

There  seems  to  be  a  considerable  difference  be¬ 
tween,  to  excavate  and  remove,  and  to  remove  and 
excavate  ;  the  question  was  not,  whether  your  Lord- 
ship  was  permitted  to  remove  what  you  should  find 
on  excavation,  but  whether  your  Lordship  was  per¬ 
mitted  to  remove  from  the  walls  ? — I  was  at  liberty 
to  remove  from  the  walls  ;  the  permission  was  to 
remove  generally. 

Was  there  any  specific  permission  alluding  to  the 
statues  particularly  ? — I  do  not  know  whether  it  spe¬ 
cified  the  statues,  or  whether  it  was  a  general  power 
to  remove.  I  was  obliged  to  send  from  Athens  to 
Constantinople,  for  permission  to  remove  a  house. 

That  was  a  house  belonging  to  the  Turkish  go¬ 
vernment;  did  not  your  Lordship  keep  any  copy  of 
any  of  the  written  permissions  that  were  given  to  your 
Lordship  ? — I  kept  no  copies  whatever  ;  every  paper 
that  could  be  of  use  at  Athens,  was  left  there  as  a 
matter  of  course,  because  Lusieri  continued  there : 
the  few  papers  I  brought  away  with  me,  were  burnt 
on  my  detention  in  France ;  my  private  papers  I 
mean,  and  all  my  accounts,  which  I  had  brought 
away  from  Turkey. 

In  point  of  fact,  your  Lordship  has  not  in  England 
any  copy  of  any  of  those  written  permissions  ? — 
None. 

Did  the  Committee  understand  you  to  say,  that  it 
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is  possible  Lusieri  has  such  copies  ? — Certainly;  they 
will  be  at  Athens,  either  in  his  possession  or  in  the 
possession  of  the  authorities  there. 

Has  your  Lordship  any  distinct  recollection  of 
having  had  such  copies  of  the  authorities,  and  of 
having  left  them  in  Lusieri’s  possession  ? — I  cannot 
speak  to  the  fact  so  precisely  as  the  Committee  may 
wish  ;  the  authority  itself  was  given  over  to  the 
proper  officer ;  and  then  Lusieri  obtained  from  him 
any  part  of  it  that  was  necessary  to  be  exhibited  on 
any  future  occasion. 

Did  your  Lordship,  for  your  own  satisfaction,  keep 
any  copy  of  the  terms  of  those  permissions? — No, 
I  never  did ;  and  it  never  occurred  to  me  that  the 
question  would  arise ;  the  thing  was  done  publicly 
before  the  whole  world.  I  employed  three  or  four 
hundred  people  a  day  ;  and  all  the  local  authori¬ 
ties  were  concerned  in  it,  as  well  as  the  Turkish 
government. 

When  your  Lordship  stated,  that  the  permission 
granted  to  your  Lordship  was  the  same  that  had  been 
granted  to  other  individuals,  with  the  difference  only 
of  the  extent  of  means,  did  you  mean  to  convey  to  the 
Committee,  that  permissions  to  remove  Marbles  and 
carry  them  away  had  been  granted  to  other  indivi¬ 
duals  ? — No  ;  what  I  meant  to  say  was  this,  that  as 
far  as  any  application  was  made  to  the  Turkish 
government  through  me,  or  to  my  knowledge,  the 
same  facilities  were  granted  in  all  cases.  I  did  not 
receive  more  as  ambassador  than  they  received  as 
travellers ;  but  as  I  employed  artists,  those  permis¬ 
sions  were  added  to  my  leave.  I  am  not  aware  of 
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any  particular  application  being  made  for  a  specific 
leave  that  was  not  granted  where  a  similar  leave  was 
granted  to  myself. 

Your  Lordship  has  stated,  that  no  individual  had 
applied  for  leave  to  remove  ?- — To  the  best  of  my 
recollection  no  application  had  been  made  to  remove. 

No  application,  either  through  you  or  to  your 
knowledge  ? — Yes ;  as  far  as  I  can  recollect. 

Of  course  your  Lordship  means  to  except  the  per¬ 
mission  that  you  stated  before  had  been  long  antece¬ 
dently  given  to  Monsieur  Comte  de  Choiseul  ? — Yes. 

Do  you  know,  in  point  of  fact,  whether  the  same 
permission  was  granted  to  Monsieur  Comte  de  Choi¬ 
seul  as  was  granted  to  you  ? — He  exercised  the  same 
power. 

But  you  do  not  know  whether  he  had  the  same 

permission  ? — No. 

Then  within  your  Lordship’s  knowledge  there  is 
no  instance  of  a  private  individual  having  obtained 
such  permission  ? — I  have  no  knowledge  of  any 
individual  having  applied  for  it,  and  I  do  not  know 
whether  it  has  been  granted  or  not ;  I  do  not  know 
that  there  was  any  difficulty  in  the  way  of  removing, 
by  anybody. 

Was  it  necessary  that  those  powers  should  be 
renewed  after  your  Lordship  came  away,  and  that  the 
artists  already  employed  by  you  are  employed  osten¬ 
sibly  by  the  ministers  there  ? — I  do  not  know  what 
distinction  there  is  between  Lusieri  and  any  other 
artist. 

Is  he  acting  under  the  permission  your  Lordship 
obtained  ? —There  has  been  war  since. 
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Has  it  been  renewed  to  your  Lordship,  or  indi¬ 
vidually  to  themselves? — They  have  made  the  ap¬ 
plication  through  the  channel  they  thought  proper ; 
what  it  was  I  do  not  know  ;  but  it  was  probably  the 
same  permission  that  Lord  Aberdeen  had,  and  many 
other  travellers  that  have  been  there. 

Your  Lordship  does  not  know  whether  it  was 
renewed  to  your  Lordship  or  to  Mr.  Liston,  or 
whether  they  are  acting  under  a  permission  granted 
to  him,  or  individual  permissions  granted  to  the 
artists  ?-— I  do  not  know  what  the  detail  is;  I  conclude 
they  are  acting  exactly  as  any  other  traveller  there  is : 
there  is  no  advantage  from  the  ambassadorial  title 
that  I  had  then,-  that  can  apply  to  them  now,  because 
there  has  been  war  since. 

Have  they  power  to  excavate,  model,  and  remove? 
— They  have  removed  a  great  deal  from  thence. 

And  you  do  not  know  in  what  shape  those  powers 
have  been  renewed  since  the  war  ? — No,  I  do  not. 

In  the  Letter  to  Mr.  Long,  which  you  have  stated, 
you  speak  as  having  obtained  these  permissions  after 
much  trouble  and  patient  solicitation  ;  what  was  the 
nature  of  the  objections  on  the  part  of  the  Turkish 
government? — Their  general  jealousy  and  enmity  to 
every  Christian  of  every  denomination,  and  every 
interference  on  their  part.  I  believe  that  from  the 
period  of  the  reign  of  Louis  the  Fourteenth  the 
French  government  have  been  endeavouring  to  ob¬ 
tain  similar  advantages,  and  particularly  the  Sigean 
Marble. 

They  rested  it  upon  that  general  objection  ? — 
Upon  the  general  enmity  to  what  they  called  Christian 
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That  was  not  the  manner  in  which  they  stated  their 
objection  ? — No  ;  but  that  is  the  fact ;  it  was  always 
refused. 

Without  reasons  ? — Without  reasons  assigned  ; 
every  body  on  the  spot  knew  what  those  reasons  were,, 
that  they  would  not  give  any  facility  to  any  thing  that 
was  not  Turkish. 

All  your  Lordship’s  communications  with  the  Porte 
were  verbal  ? — There  was  nothing  in  writing  till  an 
order  was  issued. 

The  objection  disappeared  from  the  moment  of  the 
decided  success  of  our  arms  in  Egypt? — Yes;  the 
whole  system  of  Turkish  feeling  met  with  a  revolu¬ 
tion.,  in  the  first  place,  from  the  invasion  by  the 
French,  and  afterwards  by  our  conquest. 

Your  Lordship  has  stated  in  your  Petition,  that 
you  directed  your  attention  in  an  especial  manner 
to  the  benefit  of  rescuing  from  danger  the  remains  of 
Sculpture  and  Architecture;  what  steps  did  you  take 
for  that  purpose  ? — My  whole  plan  was  to  measure 
and  to  draw  every  thing  that  remained  and  could  be 
traced  of  architecture,  to  model  the  peculiar  features 
of  architecture ;  I  brought  home  a  piece  of  each 
description  of  column  for  instance,  and  capitals  and 
decorations  of  every  description;  friezes  and  moulds, 
and,  in  some  instances,  original  specimens;  and  the 
architects  not  only  went  over  the  measurements  that 
had  been  before  traced,  but  by  removing  the  foun¬ 
dations  were  enabled  to  extend  them  and  to  open  the 
way  to  further  enquiries,  which  have  been  attended 
since  with  considerable  success. 

You  state,  that  you  have  rescued  the  remains  from 
danger  ? — From  the  period  of  Stuart’s  visit  to  Athens 
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till  the  time  I  went  to  Turkey,  a  very  great  destruc¬ 
tion  had  taken  place.  There  was  an  old  temple  on 
the  Ilissus  had  disappeared.  There  was  in  the  neigh¬ 
bourhood  of  Elis  and  Olympia  another  temple,  which 
had  disappeared,  At  Corinth,  I  think  Stuart  gives 
thirteen  columns,  and  there  were  only  five  when  I 

i/ 

got  there;  every  traveller  coming,  added  to  the 
general  defacement  of  the  statuary  in  his  reach  : 
there  are  now  in  London  pieces  broken  oft'  within  our 
day.  And  the  Turks  have  been  continually  defacing 
the  heads  ;  and  in  some  instances  they  have  actually 
acknowledged  to  me,  that  they  have  pounded  down 
the  statues  to  convert  them  into  mortar  :  It  was  upon 
these  suggestions,  and  with  these  feelings,  that  I 
proceeded  to  remove  as  much  of  the  sculpture  as  I 
conveniently  could ;  it  was  no  part  of  my  original 
plan  to  bring  away  any  thing  but  my  models. 

Then  your  Lordship  did  not  do  any  thing  to 
rescue  them,  in  any  other  way  than  to  bring  away 
such  as  you  found  ? — No;  it  was  impossible  for  me 
to  do  more  than  that;  the  Turkish  government 
attached  no  importance  to  them  in  the  world;  and 
in  all  the  modern  walls,  these  things  are  built  up 
promiscuously  with  common  stones. 

It  has  been  stated,  that  in  a  despatch  from  Turkey, 
at  a  very  early  period  after  your  Lordship  went  out, 
that  your  Lordship  had  an  occasion  to  write  to  His 
Majesty’s  government  concerning  your  public  ap¬ 
pointment  as  a  minister,  and  that  you  stated  some 
circumstances  distinctly  to  them  at  that  time,  which- 
showed  your  understanding  and  their  understanding, 
that  your  proceedings  in  Greece  were  entirely  upon 
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jour  own  private  account ;  is  that  statement  correct, 
that  there  is  a  document  in  existence,,  dated  in  the  year 
180$,  which  will  prove  that  fact  ? — There  is,  pre¬ 
cisely  what  is  alluded  to  in  a  despatch  at  the  period 
of  my  leaving  Turkey. 

In  point  of  fact,  did  the  Turkish  government  know 
that  your  Lordship  was  removing  these  statues  under 
the  permission  your  Lordship  had  obtained  from 
them  ? — No  doubt  was  ever  expressed  to  me  of  their 
knowledge  of  it;  and  as  the  operation  has  been 
going  on  these  seventeen  years  without  any  such 
expression,  so  far  as  I  have  ever  heard,  I  conclude 
they  must  have  been  in  the  intimate  knowledge  of 
every  thing  that  was  doing. 

In  point  of  fact,  your  Lordship  does  not  know  that 
they  were  ever  apprised  of  it  P — It  is  impossible  for 
me  to  have  any  doubt  about  it. 

Did  your  Lordship  ever  apprise  any  of  the  Govern¬ 
ment  of  it  in  conversation  ? — The  chance  is,  that  I 
have  done  it  five  hundred  times,  but  I  cannot  answer 
specifically  when  or  how. 

Did  not  the  Committee  understand  your  Lordship 
to  say,  that  they  must  have  so  well  understood  it,  that 
in  one  instance  your  Lordship  got  a  special  order  to 
remove  a  particular  thing  ? — There  was  a  special 
permission  solicited  for  the  house;  when  I  did  ex¬ 
cavate  in  consequence  of  getting  possession  of  that 
house,  there  was  not  a  single  fragment  found  ;  I  ex¬ 
cavated  down  to  the  rock,  and  that  without  finding 
any  thing,  when  the  Turk,  to  whom  the  house  be¬ 
longed,  came  to  me,  and  laughingly  told  me,  that 
they  were  made  into  the  mortar  with  which  he  built 
his  house. 
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Then  the  permission  was  to  buy  the  house? — To 
pull  it  down. 

Since  1803  has  Lusieri  continued  to  remove  things? 
— I  can  answer  that  question  by  a  fact  of  consider- 
importance.  When  I  was  in  Paris  a  prisoner,  in  the 
year  1805.,  living  in  Paris.,  perfectly  tranquilly  with 
my  family,  1  received  a  letter  from  an  English  tra¬ 
veller,  complaining  of  Lusieri’s  taking  down  part  of 
the  frieze  of  the  Parthenon.  The  next  morning  a 
common  gens  d’arme  came  and  took  me  out  of  bed, 
and  sent  me  into  close  confinement,  away  from  my 
family.  Such  was  the  influence  exercised  by  the 
French  to  prevent  this  operation. 

Your  Lordship  attributed  it  entirely  to  the  French  ? 
— Yes  ;  the  French  sent  me  in  that  way  down  to 
Melun. 

In  reference  to  what  was  stated  in  a  passage  of 
your  Lordship’s  Petition,  will  your  Lordship  be  so 
good  as  to  say  whether  you  have  ever  heard  of  the 
Turkish  government  taking  any  care  that  the  works 
of  art  should  not  be  destroyed  ? — Certainly  not ; 
within  my  knowledge  nothing  of  the  sort  was  ever 
done  ;  the  military  governor  of  the  Acropolis  en¬ 
deavoured  to  keep  them,  after  people  had  appeared 
anxious  to  get  them  away. 

So  that  the  hesitation  on  the  part  of  the  Govern¬ 
ment  your  Lordship  attributes  to  a  dislike  to  the 
Christians  ? — The  general  apprehension  of  doing  any 
act  displeasing  to  the  French  operated  at  the  time  the 
French  were  in  Egypt. 

Has  your  Lordship  any  knowledge  of  any  par¬ 
ticular  application  made  to  the  Turkish  government 
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bj  any  individual,  and  granted,  of  an  equal  extent 
with  your  Lordship’s? — I  have  not  any  knowledge  of 
what  has  passed  since,  except  the  details  of  Lusieri's 
own  operations. 

From  an  observation  in  part  of  your  Lordship's 
evidence,  the  Committee  concluded  that  your  Lord- 
ship  has,  since  1812,  received  several  of  these  Mar¬ 
bles  ? — In  the  year  1812,  about  eighty  cases  arrived. 

Have  there  been  any  received  subsequently  ? — I 
believe  there  have;  but  I  am  not  very  certain,  having 
been  out  of  the  country  myself. 

Did  Monsieur  Choiseul  take  down  any  of  the  me¬ 
topes  and  the  frieze  ? — One  piece  of  the  metope  and 
some  of  the  frieze  ;  the  metope  I  bought  at  a  public 
sale  at  the  custom-house.  It  was  at  the  time  I 
returned  from  Fiance  ;  my  things  were  dispersed  all 
over  the  country  ;  and  my  agent  told  me  of  some 
packages  in  the  custom-house  without  direction  ; 
and  I  gave  four  or  five-and-twenty  pounds  for  them 
at  a  lumber  sale. 

Thinking  those  packages  to  be  your  Lordship's  ? 
—Yes. 

When  your  Lordship  heard  of  those  cases  being 
to  be  sold  at  a  rummage  sale,  did  your  Lordship 
make  any  application  to  the  Government,  stating  that 
they  had  any  interest  in  it,  and  that  therefore  you 
ought  not  to  be  obliged  to  purchase  ?— No ;  cer¬ 
tainly  not. 

It  was  a  matter  of  private  purchase  ?— Yes  ;  these 
things  had  been  left  at  Athens  during  the  whole  of 
the  French  Revolution.  Buonaparte  allowed  a  cor¬ 
vette  to  call  and  bring  these  things  for  Monsieur 
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Choiseul,  who  was  an  intimate  acquaintance  of  Mon¬ 
sieur  Talleyrand's  :  from  the  delay  which  occurred, 
they  did  not  get  away  in  time  to  escape  our  cruizefs. 
Monsieur  Choiseul  applied  to  me  to  make  interest 
with  Lord  Nelson,  and  I  wrote  to  him,  and  he 
directed  them  to  be  sent  home;  and  applied  to  Lord 
Sidmouth  and  Sir  Joseph  Banks,  wishing  Govern¬ 
ment  to  make  such  a  purchase  as  to  secure  the  captors, 
but  at  the  same  time  to  restore  the  articles  to  Monsieur 
Choiseul.  When  I  left  Paris,  Monsieur  Choiseul 
remained  in  the  belief  that  they  were  still  at  Malta, 
consequently  I  had  no  clue  to  guess  these  were  his  at 
the  time  of  the  purchase  in  the  year  1806 ;  but  I  imme¬ 
diately  wrote  to  him  to  state  what  these  things  were, 
as  I  had  no  doubt  they  were  his  by  the  metope ;  and 
in  the  year  1810  he  wrote  to  me,  stating  that  his  were 
still  at  Malta:  when  I  went  over  to  Paris  last  year, 
I  took  a  memorandum  with  me  for  him,  and  satisfied 
him  they  were  his;  but  he  has  never  yet  sent  about 
them,  and  I  do  not  know  what  he  means  to  do  at  all ; 
but  there  they  are,  marked  among  my  things  as 
belonging  to  him. 

Does  your  Lordship  know,  that  subsequent  to  your 
coming  away,  and  during  the  time  we  were  at  war,  any 
similar  permission  was  applied  for,  and  obtained  by 
the  French  ? — I  do  not  know  any  thing  about  that ; 
but  in  point  of  fact,  my  cases  were  at  the  harbour 
during  the  whole  of  the  war  ;  and  if  the  French 
government  had  had  any  thing  they  could  have  put 
afloat,  they  would  have  taken  them. 

Did  that  seizure  apply  to  the  property  of  all 
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English  characters ;  or,  did  it  apply  to  your  Lord¬ 
ship’s  as  a  public  character,  and  therefore  the  pro¬ 
perty  of  the  country  ? — Besides  the  boxes  at  the 
harbour,  Lusieri’s  magazines  were  filled  in  the  town 
of  Athens ;  and  immediately  after  his  flight  they 

broke  those  open,  and  sent  them  to  Yanana,  and  from 

* 

thence  to  Buonaparte. 

Was  not  Lusieri  considered  as  an  agent  of  your 
Lordship’s  in  your  public  character  ? — No ;  cer¬ 
tainly  not. 

Your  Lordship  had  applied  for  him  to  do  what  he 
was  doing  ;  and  was  he  not  in  that  way  considered 
as  your  Lordship’s  agent,  and  therefore  subject  to 
the  same  liability  as  your  Lordship  was,  to  have 
whatever  was  in  his  possession  seized  ? — He  was 
considered  as  an  English  subject,  as  far  as  his  con¬ 
nection  with  me  went ;  but  his  property  was  stolen 
in  fact :  his  property  and  mine  was  promiscuously 
taken  ;  they  did  not  do  it  officially. 

Was  any  objection  made  by  the  chief  magistrate  of 
Athens,  against  taking  away  these  Marbles,  as  ex¬ 
ceeding  the  authority  received  from  Constantinople  ? 
- — There  was  no  such  objection  ever  made. 

Was  ever  any  representation  made  of  any  kind  ?  - 
None  that  I  ever  heard  of. 

Does  your  Lordship  believe,  to  the  best  of  your 
judgment,  that  you  obtained,  in  your  character  of 
ambassador,  any  authority  for  removing  these  Mar¬ 
bles,  which  your  Lordship  would  not  have  obtained 
in  your  private  capacity,  through  the  intervention  of 
the  British  ambassador  ? — I  certainly  consider  that  I 
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obtained  no  authority  as  given  to  me  in  my  official 
capacity  (I  am  speaking  from  my  own  impression;) 
the  Turkish  government  did  not  know  how  to  express 
their  obligation  to  us  for  the  conquest  of  Egypt,  and 
for  the  liberality  that  followed  from  Government, 
and  of  course  I  obtained  what  I  wanted ;  whether  I 
could  have  obtained  it  otherwise  or  not,  I  cannot 
say  ;  Lusieri  has  obtained  the  same  permission  seven¬ 
teen  years,  in  the  course  of  which  time  we  have  been 
at  war  with  Turkey.  Monsieur  De  Choiseul  had 
permission,  under  very  different  circumstances ;  but, 
in  point  of  fact,  I  did  stand  indebted  to  the  general 
good-will  we  had  ensured  by  our  conduct  towards 
the  Porte,  most  distinctly  I  was  indebted  to  that ; 
whether  Monsieur  Choiseul’s  example  could  be 
quoted  or  not,  is  a  matter  of  question. 

In  your  Lordship’s  opinion,  if  Lord  Aberdeen  had 
been  at  Constantinople  at  the  time  your  Lordship  was 
ambassador  there,  could  you  have  obtained  the  same 
permission  for  Lord  Aberdeen  as  an  individual,  that 
you  did  as  ambassador  obtain  for  yourself  ? — I  can 
only  speak  from  conjecture.  The  Turkish  govern¬ 
ment,  in  return  for  our  services  in  Egypt,  did  offer 
to  the  British  government  every  public  concession 
that  could  be  wished.  They  were  in  a  disposition 
that  I  conceive  they  would  have  granted  any  thing 
that  could  have  been  asked :  1  entered  upon  the 
undertaking  in  the  expectation  that  the  result  of  our 
expedition  for  the  relief  of  Egypt  would  furnish 
opportunities  of  this  sort. 

Then  the  result  of  the  impression  on  your  Lord- 
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ship's  mind  would  be,  that  other  advantages  granted 
by  the  Turkish  government  were  on  the  same  prin¬ 
ciple  as  the  permission  to  your  Lordship  to  remove 
these  Marbles,  and  rather  out  of  public  gratitude  for 
the  interference  of  England? — I  believe  it  was 
entirely  that,  and  nothing  else  ;  I  was  not  authorized 
to  make  any  application  in  the  name  of  Government 
for  this ;  but  I  wish  it  to  be  distinctly  understood, 
that  I  looked  forward  to  this,  as  that  which  was  to 
enable  me  to  execute  the  plan ;  and  to  that  I  am 
indebted  for  it.  Whether  under  other  circumstances 
I  could  have  obtained  the  facilities  Monsieur  Choi- 
seul  had  had  before,  I  cannot  answer. 

When  your  Lordship  received  this,  which  you 
considered  as  a  proof  of  the  public  gratitude  of  the 
Turkish  government  to  England,  did  your  Lordship 
mention  the  circumstance  in  any  of  your  despatches 
to  Government  ? — I  should  suppose  not  in  any  other 
despatch  than  that  which  has  been  alluded  to. 

That  was  upon  leaving  Turkey,  was  not  it? — Yes. 

If  your  Lordship  considers  it  as  a  mark  of  the  public 
gratitude  of  the  Porte  to  Great  Britain,  does  not  your 
Lordship  consider  that  mark  of  gratitude  essentially 
connected  with  your  character  of  representative  of 
the  Court  of  Great  Britain  at  the  Porte  ? — I  did  not 
ask  it  in  that  character,  nor  did  I  ask  it  as  a  proof  of 
the  disposition  of  the  Porte ;  but  I  availed  myself  of 
that  disposition  to  make  the  application  myself. 

Does  your  Lordship  suppose,  that  if  that  application 
had  been  made  at  that  particular  period  by  any  other 
person  than  the  ambassador  of  Great  Britain,  it  would 


Earl  of  Elgin's  Collection  of  Marbles.  49 

have  been  granted  ? — In  my  own  mind  I  think  it 
would,  if  he  had  had  means  of  availing  himself  of 
it;  that  is  to  say,  if  he  had  determined  to  risk  his 
whole  private  fortune  in  a  pursuit  of  such  a  nature. 

When  your  Lordship  mentioned  that  general  dis¬ 
position  of  the  Turkish  government,  do  you  mean 
that  it  was  as  well  to  individuals  in  their  private 
capacity,  as  to  any  demand  made  by  the  Government? 
—To  every  body. 

In  short  it  was  a  disposition  of  good-will  towards 
Englishmen  ? — Of  cordiality  towards  Englishmen, 
to  an  extent  never  known  before. 

In  making  the  application  to  the  Turkish  govern¬ 
ment  for  permission  to  remove  these  Marbles,  did  your 
Lordship  state  to  them  the  objects  you  had  in  view 
in  so  removing  them,  whether  for  the  purpose  of 
collecting  an  assemblage  of  these  things  as  matter  of 
curiosity  for  yourself,  or  for  the  purpose  of  bringing 
them  to  this  country  for  the  improvement  of  the  arts  ? 
—  In  explanation  it  must  have  been  so  stated  ;  whe¬ 
ther  there  was  any  formal  application  bearing  upon 
your  question,  I  cannot  undertake  to  say. 

Was  it  or  not  stated  to  the  Turkish  government, 
that  it  was  for  the  purpose  of  forming  a  private 
museum,  or  for  public  uses  ? — I  am  afraid  they 
would  not  have  understood  me,  if  I  had  attempted  a 
distinction. 

In  what  way  did  your  Lordship  distinguish,  in 
your  applications  to  the  Turkish  government,  between 
your  private  and  public  capacity  ? — I  never  named 
myself  in  my  public  capacity,  not  having  authority 
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to  do  so;  this  was  a  personal  favour,  and  it  was 
granted  quite  extra  officially  to  me. 

And  asked  as  such? — Asked  as  such,  and  granted 
as  such. 

The  Fermauns  granted  to  your  Lordship  were  not, 
as  the  Committee  collect  from  your  statement  to-day, 
permissions  to  take  particular  pieces,  one  from  the 
city  and  one  from  the  citadel,  and  so  on  ? — No  ;  I 
had  never  been  at  Athens,  and  could  not  specify  any 
thing. 

In  point  of  fact  the  Fermaun  was  not  so? — It  was 
not ;  there  could  not  have  been  an  application  for 
specific  things. 

Suppose  the  transaction  had  passed  in  this  way, 
that  your  Lordship  was  anxious  to  have  some  of 
these  Marbles,  the  Government  were  willing  to 
grant  you  a  limited  permission  to  take  one  or  two 
pieces? — Certainly  it  was  not  so;  it  must  have  been 
quite  general. 

Your  Lordship  has  no  certain  recollection  how  it 
was? — No;  only  that  I  did  not  know  any  thing  of 
the  state  of  Athens,  and  consequently  my  application 
must  have  been  general. 
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Veneris  y  1°  die  MartU,  1816. 
Henry  Bankes,  Esquire,  in  The  Chair. 


The  Earl  of  Elgin  again  called  in,  and  Examined. 

WILL  your  Lordship  be  pleased  to  state  the  view 
under  which  the  Collection  was  made  ? 

[The  Earl  of  Elgin,  in  answer,  delivered  in 
the  following  papers  which  were  read.] 

A  letter  dated  London,  14th  of  February,  1816, 
signed  Elgin,  addressed  to  the  Ri  ght  honourable 
Nicholas  Vansittart. 

A  memorandum  as  to  his  Lordship’s  exclusive 
right  of  property  in  the  Collection,  dated  Fe¬ 
bruary,  1816.” 

A  memorandum  as  to  the  delay  in  transferring 
the  Earl  of  Elgin’s  Collection  to  the  Public.” 

Has  your  Lordship  any  account  from  which  you 
can  state  to  the  Committee  the  actual  sums  which 
your  Lordship  has  paid  in  obtaining  these  Marbles, 
and  in  transporting  them  to  this  country. 

[H  is  Lordship  handed  in  a  copy  of  a  letter 
addressed  to  Mr.  Long  on  the  6th  of  May, 
1811,  with  a  postscript  dated  29th  of  Fe¬ 
bruary,  1816,  addressed  to  the  Chairman 
of  this  Committee  ;  which  was  read.] 

Has  your  Lordship  any  paper  which  exhibits  the 
total  ? — No  other  than  as  it  is  stated  in  that  letter, 
which  I  do  not  offer  as  a  precise  account,  but  it  is 
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merely  to  inform  the  Committee  what  was  the  nature 
of  the  expcn.se. 

Was  any  specific  offer  as  to  price,  for  obtaining 
those  Marbles  for  the  Public,  made  to  your  Lordship, 
by  Mr.  Perceval,  and  in  what  year  ?— Yes ;  I  believe 
it  was  a  few  days  after  the  date  of  the  above  letter  to 
Mr.  Long,  in  the  name  of  Mr.  Perceval ;  lie  did  inti¬ 
mate  to  me,  as  I  understood,  that  Mr.  Perceval  would 
be  disposed  to  recommend  the  sum  of  £30,000.  to 
be  given  for  the  Collection  as  it  then  stood. 

What  passed  in  consequence  of  that  offer  ? — I  be¬ 
lieve  it  is  mentioned  in  the  memorandum  which  I 
have  given  in,  accounting  for  the  delay — paper 
marked  No.  3 — and  which  exactly  states  the  grounds 
on  which  I  declined  the  offer;  it  follows  immediately 
after  the  extract  from  the  Dilettanti  publication,  in 
these  words: — ec  So  that  when  Mr.  Perceval,  in  1811, 
proposed  to  purchase  this  collection,  not  by  proceed¬ 
ing  to  settle  the  price,  upon  a  private  examination 
into  its  merits  and  value,  but  by  offering  at  once  a 
specific  sum  for  it ;  I  declined  the  proposal,  as  one 
which,  under  the  above  impressions,  would  be  in  the 
highest  degree  unsatisfactory  to  the  public,  as  well 
as  wholly  inadequate  either  in  compensation  of  the 
outlay  occasioned  in  procuring  the  collection,  or  in 
reference  to  (what  has  since  been  established  beyond 
all  doubt)  the  excellence  of  the  sculpture,  and  its 
authenticity  as  the  work  of  the  ablest  artists  of  the 
age  of  Pericles. 

Mr.  Yansittart  never  made  any  specific  offer  on  the 
part  of  the  public  ? — No,  never  except  in  what 
passed  last  year,  which  was  afterwards  dropped. 
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What  further  has  passed  relating  to  the  transfer  of 
those  Marbles  to  the  Public,  since  1811? — In  the 
spring  of  1815,  Burlington  House  haying  been  sold. 
Lord  George  Cavendish  intimated  a  desire  that  I 
should  remove  the  Marbles  from  thence  in  conse¬ 
quence.  I  applied  to  the  Trustees  of  the  British 
Museum  to  take  them  in  deposit,  considering  that 
the  circumstances  of  the  times  might  not  make  it 
convenient  for  the  Public  to  enter  upon  the  transfer. 
In  reply,  the  British  Museum  rejected  my  proposal 
as  not  being  consistent  with  their  usual  mode  of  pro¬ 
ceedings,  and  they  appointed  three  of  their  Members 
to  enter  into  negociation  with  me  for  the  transfer  ; 
which  nomination,  after  some  discussion,  led  to  the 
Petition  which  1  presented  to  Parliament  in  the  month 
of  June  following. 

Is  there  any  price,  in  your  Lordship’s  estimation  of 
these  Marbles,  lower  than  which  you  would  not  wish 
to  part  with  them  ? — No  ;  there  is  no  standard  fixed 
in  my  mind  at  all. 

Are  there  any  persons  by  whom  this  Collection  has 
been  valued  ? — Not  any  one,  to  my  knowledge. 

Are  the  gentlemen  mentioned  in  the  list  you  have 
delivered  in,  designed  on  your  Lordship’s  part  to  be 
examined  as  to  the  value  of  the  Collection  ? — I  gave 
in  that  list  as  thinking  them  proper  persons,  without 
consulting  them  on  the  occasion ;  they  are  the  indi¬ 
viduals  best  acquainted  with  the  subject;  and  I  fancy 
it  would  be  satisfactory  to  the  Public  that  they  should 
be  examined. 

Are  there  any  and  what  additional  articles  now 
offered,  that  were  not  included  in  the  offer  to  Mr. 
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^Perceval,  in  1811  ? — To  the  best  of  my  knowledge 
about  eighty  additional  cases  of  Architecture  and 
Sculpture  have  been  added,  and  also  a  collection  of 
Medals. 

The  Right  Honourable  Charles  Long  (a  Member  of 
the  Committee)  Examined. 

YOU  having  been  referred  to  in  Lord  Elgin's 
evidence,  do  you  recollect  what  passed  on  that  occa¬ 
sion  ? — Early  in  the  year  1811  I  was  desired  by 
Mr.  Perceval  to  endeavour  to  ascertain,  as  far  as 
I  could,  the  value  of  Lord  Elgin's  collection.  I 
consulted  various  persons  upon  this  subject;  and 
after  having  done  so,  Mr.  Perceval  asked  me, 
whether  I  was  satisfied  that  the  Collection  was  worth 
£.  30,000 ;  I  told  him  I  had  no  doubt  it  was  worth 
that  and  more,  from  the  testimony  of  those  whom 
I  had  consulted ;  upon  which  he  authorized  me  to 
state  to  Lord  Elgin,  that  he  was  willing  to  propose 
that  sum  to  Parliament  for  the  purchase  of  the  Col¬ 
lection,  provided  he  made  out,  to  the  satisfaction  of 
a  Committee  of  the  House  of  Commons,  that  he  had 
expended  a  sum  equal  to  that  amount  in  obtaining 
the  Collection  and  transporting  it  to  this  country. 
Upon  my  interview  with  Lord  Elgin,  his  Lordship 
stated  an  account  of  his  expenses  amounting  to  double 
that  sum,  and  declined  the  offer  of  Mr.  Percival. 

William  Hamilton ,  Esquire,  called  in,  and 

Examined. 

HAVE  you  looked  into  Lord  Elgin's  correspon¬ 
dence  at  the  Foreign  Office,  when  he  was  ambassador. 
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and  do  you  find  any  correspondence  on  the  subject 
of  these  Marbles  ? — I  have  examined  the  correspon¬ 
dence,  and  I  have  with  me  an  extract  of  a  dispatch 
from  his  Lordship  to  Lord  Hawkesbury,  dated  the 
13th  of  January  1803.  [It  was  delivered  in, 

and  read.] 

Is  that  the  only  trace  of  reference  to  his  Lordship’s 
pursuits  in  Greece,  that  you  can  find  in  the  public 
correspondence  ? — I  have  not  examined  the  whole  of 
the  correspondence,  so  that  I  cannot  precisely  say 
whether  it  is  the  only  reference,  but  it  is  that  to 
which  my  attention  was  particularly  called. 

Are  you  enabled  to  throw  any  light  upon  the 
question,  whether  these  Marbles  were  to  be  consi¬ 
dered  as  having  been  acquired  by  his  Lordship  in 
his  public  capacity  as  ambassador  to  the  Porte  ? — I 
never  heard  any  grounds  whatever  for  that  opinion, 
until  within  a  few  years  during  the  time  that  I  was 
^n  Turkey;  it  was  never,  to  my  knowledge,  men¬ 
tioned  by  individual  travellers,  or  by  any  of  His 
Majesty’s  officers. 

Do  you  recollect  any  circumstances  that  have  a 
contrary  tendency? — I  particularly  recollect,  when 
I  was  in  Egypt,  asking,  by  desire  of  Lord  Elgin, 
Sir  Richard  Bickerton  to  assist  his  Lordship  in  carry¬ 
ing  away  from  the  coast  of  Greece  some  part  of  his 
collection  ;  he  asked  me  whether  those  Marbles  were 
intended  by  Lord  Elgin  for  the  Public,  or  whether 
they  were  his  sole  private  property ;  I  told  him  ex¬ 
clusively  the  latter. 

Did  you  not  attend  Lord  Elgin  to  Greece :  and 
were  you  not  acquainted  with  much  of  the  detail  of 
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the  means  of  obtaining  permission  to  remove  those 
statues,,  as  well  as  of  the  circumstances  attending 
their  removal  ? — I  attended  Lord  Elgin  on  his  way  to 
Greece,,  only  as  far  as  Sicily ;  from  whence  I  went  to 
Rome  by  his  desire,  for  the  purpose  of  engaging  the 
artists  who  were  to  carry  on  his  operations  at  Athens. 
I  joined  Lord  Elgin  at  Constantinople,  in  May 
1800 ;  my  employment  in  his  family  did  not  neces¬ 
sarily  put  me  exactly  in  the  way  of  being  acquainted 
with  his  communications  with  the  Turkish  govern¬ 
ment  respecting  this  subject.  I  was  more  immedi¬ 
ately  employed  in  the  public  business  of  the  embassy; 
and  about  twelve  months  afterwards  I  went  to  Egypt, 
and  never  returned  to  Constantinople  during  Lord 
Elgin’s  Embassy. 

Have  you  any  impression  on  your  mind,  as  to  the 
nature  of  the  permission  that  was  granted  by  the 
Turkish  government? — None  of  my  own  knowledge. 

Through  whom,  and  with  whom,  were  the  com¬ 
munications  upon  the  subject  of  these  permissions  to 
obtain  Marbles  and  objects  from  Greece,  carried  on  ? 
—All  communications  between  the  British  ambas¬ 
sador  at  Constantinople,  and  any  persons  connected 
with  the  Turkish  government,  were  carried  on  through 
the  interpreter  of  the  embassy,  and  the  individuals  in 
the  Turkish  government  who  were  particularly  applied 
to  on  this  subject  by  Lord  Elgin,  were  the  Captain 
Pacha  and  the  Sultan’s  mother. 

Were  you  present  at  Athens  during  the  removal  of 
any  part  of  the  Marbles  ? — Yes,  I  was. 

During  the  removal  of  those  that  were  taken  from 
the  Parthenon  ?— Yes,  I  was ;  I  cannot  say  that  I  was 
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present  at  Athens  when  any  one  particular  object  was 
taken  down  from  the  Parthenon  ;  but  the  operations 
in  general  were  going  on  while  I  was  there.  I  had 
nothing  to  do  with  them  myself,  being  at  Athens 
quite  as  a  private  individual. 

Did  it  appear  to  create  any  sensation  either  among 
the  principal  persons  or  the  inhabitants  of  Athens  ? — 
No  unpleasant  sensation  whatever ;  they  seemed  rather 
to  feel  it  as  a  means  of  bringing  foreigners  into  the 
country ,  and  of  having  money  spent  amongst  them. 

Can  you  form  any  opinion  of  the  danger  of  de¬ 
struction  to  which  those  Marbles  would  have  been 
exposed,  if  Lord  Elgin  had  not  removed  them  ? — * 
From  the  state  of  degradation  in  which  they  w  ere,  and 
the  injury  they  had  evidently  suffered  during  the  last 
fifty  years,  it  was  clear  that  there  was  a  continued 
system  of  destruction  going  on,  as  well  from  the 
wantonness  of  the  Turks,  who  amused  themselves 
with  firing  upon  the  objects ;  and  from  the  invitation 
that  was  held  out  by  occasional  travellers  to  the 
soldiers,  and  other  people  about  the  fortress,  to  bring 
them  down  heads,  legs  or  arms,  or  whatever  else 
they  could  easily  carry  off 

Have  you  ever  seen  NointePs  drawings  of  the 
Parthenon,  as  it  appeared  in  the  year  1678? — Yes, 
I  have. 

Have  not  great  dilapidation  and  degradation  of  the 
monuments  taken  place  since  that  period,  supposing 
NointePs  drawings  to  be  correct  ?— Very  great  de¬ 
gradation  indeed.  As  one  instance,  there  was  one 
large  colossal  figure,  which  is  in  the  centre  of  the 
west  pediment,  almost  entire  in  NointePs  time,  of 
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which  Lord  Elgin  has  only  recovered,  and  that  with 
difficulty,  (it  having  been  found  amongst  the  ruins  of 
the  temple)  a  small  part  of  the  chest  and  shoulders. 

How  much,  according  to  your  best  recollection, 
did  remain  of  the  numerous,,  and  in  many  instances, 
perfect  figures,  which  Nointel  describes  as  existing 
in  the  west  pediment  ? — There  appears  to  be  nine¬ 
teen,  in  Monsieur  Nointel’s  drawing  of  the  west 
pediment.  I  do  not  think,  when  Lord  Elgin’s 
artist’s  began,  that  there  were  above  seven  or  eight 
remaining ;  the  whole  of  the  centre  had  fallen  to  the 
ground  long  before  the  time  that  I  was  at  Athens ; 
I  understood  that  one  of  the  heads  of  the  figures  that 
are  still  left,  was  broken  off  by  a  Turk,  and  dashed 
in  pieces  on  the  marble  pavement. 

Are  you  acquainted  with  the  transaction  relating 
to  the  purchase  of  the  Phygalian  Marbles  ? — Yes, 
I  am  ;  the  best  information  I  can  give  to  the  Com¬ 
mittee,  on  the  subject  of  the  purchase  of  the  Phygalian 
Marbles,  is  contained  in  a  memorandum,  the  copy  of 
which  I  put  into  Mr.  Long’s  hands,  about  ten  days 
ago :  This  is  the  paper.  [It  was  read  as  follows.] 

ec  Memorandum  on  the  purchase  of  the  Phygalian 

Marbles,  on  account  of  the  British  government. 

When  the  first  intelligence  of  the  discovery  of 
the  Phygalian  Marbles,  by  a  party  of  English  and 
German  travellers,  in  the  month  of 
1812,  was  received  in  England,  I  heard,  owing  to 
my  intimacy  with  the  family  of  Mr,  Cockerell, 
father  of  one  of  the  fortunate  discoverers,  frequent 
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and  detailed  accounts  of  the  beauty  of  these  remains 
of  antiquity,  and  the  extraordinary  state  of  preserva¬ 
tion  in  which  they  had  been  found,  notwithstanding 
the  lapse  of  more  than  twenty  centuries  since  they 
had  been  sculptured.  In  that  and  the  subsequent 
year,  drawings  of  the  bas-reliefs  were  received  in 
England  by  various  hands,  particularly  some  very 
correct  ones  by  Mr.  C.  R.  Cockerell,  brought  by 
Mr.  Frederick  North,  all  attesting  the  beauty  of 
the  composition,  and  eminently  satisfactory  with 
regard  to  the  age  in  which  they  had  been  made. 
These  drawings  I  saw  frequently  exhibited  to  per¬ 
sons  the  most  competent  to  form  a  judgment  of  the 
merit  of  the  originals;  and  they  met  with  universal 
admiration,  both  in  general  society,  and  particularly 
at  the  meetings  of  the  Dilettanti  Society.  It  was  on 
all  hands  hoped,  that  they  might  be  purchased  by  the 
British  government,  and  that  they  would  not  be 
deterred  by  the  bad  success  of  the  negociation  for 
the  iEgina  Marbles,  from  becoming  competitors  also 
for  these;  these  feelings  were  also  expressed  by 
several  of  the  Trustees  of  the  British  Museum,  but 
in  such  general  terms,  that  I  was  not  very  sanguine 
of  what  seemed  to  be  the  wish  of  all  being  brought 
about  by  the  efficient  co-operation  of  a  few;  though 
I  was  aware  that  this  offered  the  only  chance  of 
success.  Perhaps  the  failure  of  the  two  successive 
attempts,  which  had  been  made  for  the  purchase  of 
the  iEgina  Marbles,  damped,  in  some  measure,  the 
disposition  of  those  who,  from  their  public  situation, 
and  correct  judgment  in  all  matters  of  taste,  were 
qualified  and  entitled  to  interfere.  However  it  was. 
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the  time  for  the  public  sale,,  announced  for  the  1st  of 
May  1814  was  fast  approaching,  and  no  step&  were 
taken  for  the  attainment  of  the  object,  of  which  I  was 
aware,  beyond  a  few  visits,  which  I  received  about 
that  time  from  General  Turner,  to  express  the  hopes 
of  the  Prince  Regent,  to  whom  the  drawings, 
brought  home  by  Mr.  North,  had  been  submitted  by 
Mr.  Cockerel],  the  father,  that  the  Marbles  in  ques¬ 
tion  would  be  purchased ;  and  from  Mr.  Planta,  to 
express  the  same  hopes  on  the  part  of  the  British 
Museum,  though  unauthorized  officially  by  the 
Trustees. 

With  regard  to  the  supposed  value  of  these 
Marbles,  as  none  had  been  seen  in  England,  and 
scarcely  any  traveller  of  taste  or  judgment  who  had 
seen  them  at  Corfu,  except  Mr.  North,  had  given  his 
opinion  in  this  country  as  to  their  relative  or  compa¬ 
rative  merit;  the  only  criterions  that  any  one  could 
go  by  were,  first,  a  comparison  between  the  drawings 
of  them,  and  the  original  works  of  Phidias  in  the 
Elgin  Collection ;  and  secondly,  the  price  put  upon 
them  by  the  proprieters,  below  which  it  was  formally 
declared  that  they  would  not  be  parted  with;  and  a 
sum  equal  to  which  I  was  assured  that  one  of  the 
proprietors  had  offered  to  give,  if  the  public  sale 
could  be  dispensed  with,  or  if  no  larger  sum  were 
offered.  His  price  was  ,£15,000.  or  60,000  Spanish 
dollars;  the  Collection  might  in  fact  be  worth  that 
sum,  or  more  or  less ;  it  was  not  possible  to  anticipate. 
However,  I  felt  confident,  from  the  degree  of  merit 
which  it  was  evident  they  must  possess,  at  the  sight 
of  drawings  sent  home  by  Mr.  R.  Cockerell,  a 
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gentleman  incapable  of  disguise,,  as  well  as  from  the 
interest  which  must  necessarily  be  felt  in  every  work 
of  Grecian  art  executed  in  the  age  of  Pericles,  or  at 
least  in  that  immediately  subsequent;  considering 
likewise  the  general  disappointment  and  regret  which, 
would  be  felt  if  the  moment  were  lost,  and  they  should 
irrecoverably  get  into  the  hands  of  one  of  the  Con¬ 
tinental  sovereigns,  I  was  convinced  that  it  would  be 
desirable  for  the  cause  of  the  arts  in  England,  that 
the  purchase  should,  if  possible,  be  effected. 

Lord  Castlereagh  being  at  this  time  absent  on 
the  Continent,  1  applied  forthwith  to  the  First  Lord 
of  the  Treasury,  the  Chancellor  of  the  Exchequer, 
and  the  Colonial  Secretary  of  State ;  and  on  laying 
before  them  the  above  considerations,  I  received 
from  them  severally  their  consent,  that  the  Governor 
of  Zante  should  be  authorized  to  effect  the  purchase 
at  a  public  sale  to  the  amount  mentioned.  A  mes¬ 
senger  was  immediately  sent  off,  who  arrived  a  few 
days  previous  to  the  sale,  and  the  bargain  was  con¬ 
cluded  for  60,000  dollars.5' 

Was  the  purchase  effected  at  £15,000.  ?  -—The  price 
was  60,000  dollars,  by  the  course  of  exchange  it 
came  to  <£19,000. 

To  what  circumstance  was  it  owing,  a  public  sale 
could  not  be  dispensed  with  ? — Because  the  property 
belonged  half  to  Germans  and  half  to  Englishmen, 
and  they  would  not  allow  any  one,  even  of  the  dis¬ 
coverers,  to  make  the  purchase  without  a  public 
sale.  Mr.  Lee,  one  of  the  Englishmen,  a  gentleman 
of  large  fortune  in  Warwickshire,  I  was  assured. 
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offered  the  money  if  he  was  allowed  to  take  them 
without  a  public  sale,,  and  I  have  that  in  Mr, 
Cockerell’s  hand-writing’. 

Do  you  know  what  the  expense  of  bringing  them 
to  England  was?— -No,  I  do  not :  they  came  over  in 
a  ship  of  war  or  a  transport,  therefore  I  should  think 
the  expense  would  be  very  little. 

You  mentioned  that  the  public  were  disappointed 
respecting  the  iEgina  Marbles;  in  what  way  was 
that? — They  were  discovered  about  two  years  before, 
by  two  English  travellers  and  two  German  travellers. 
Mr.  Cockerell  was  one  of  the  English  discoverers, 
and  he  wrote  a  detailed  account  of  it  home  to  his 
father,  and  mentioned,  that  the  value  they  set  upon 
them  at  Athens  at  that  time  was  £6,000.  This  being 
communicated,  and  being  the  subject  of  conversation 
at  the  Dilettanti  Society,  Lord  Hardwicke,  who  is  a 
member  of  that  society  and  a  trustee  of  the  British 
Museum,  undertook  to  recommend  to  the  trustees  of 
the  British  Museum,  to  request  the  authority  of 
Government  to  make  an  offer  of  £6,000.  The  offer 
w  as  made  in  the  first  instance  through  Mr.  Cockerell, 
but  on  these  conditions,  that  we  should  be  allowed 
to  bring  home  the  Marbles  to  England,  and  if  they 
were  found  worth  £6000.  that  we  should  have  the 
refusal  of  them  :  if  not,  thev  should  be  allowed  to 
be  exported,  free  of  duty,  for  any  other  purchaser. 
This  offer  having  arrived  at  Athens,  was  not  accepted ; 
for  they  said  it  was  a  kind  of  blind  bargain  ;  that 
they  did  not  know  what  might  become  of  them. 
Afterwards  the  British  Museum  sent  out  Mr.  Coombe, 
the  superintendent  of  antiquities,  to  Malta,  to  bid 
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£8,000.  at  a  sale  of  them  expected  to  take  place  on 
the  first  of  November.  He  arrived  a  few  days  before 
that  date  ;  he  waited  the  month  of  November,  but 
no  sale  took  place,  and  he  left  his  commission 
with  the  Governor  of  the  island;  but  in  the  mean 
time  a  private  sale  had  taken  place  at  Zante  to  the 
Prince  Royal  of  Bavaria;  but  notwithstanding  they 
were  sold  to  the  Prince  Royal  of  Bavaria,  they  were 
conveyed  for  a  few  months  to  Malta,  for  greater 
security;  And  there  was  a  considerable  difference  of 
opinion  whether  we  ought  not  to  have  insisted  upon 
a  second  sale,  having  been  disappointed  in  the  first 
sale  not  having  taken  place  at  Malta  as  it  was  pub¬ 
licly  announced;  but  it  was  ultimately  determined 
to  give  up  the  matter. 

Can  you  state  what  sum  the  Prince  Royal  of  Ba¬ 
varia  gave  for  those  Marbles? — I  understood  £6,000. 

Do  you  know  of  what  those  iEgina  Marbles  con¬ 
sisted? — I  think  there  were  seventeen  figures  with 
sixteen  heads,  which  were  found  under  the  two  pedi¬ 
ments  of  the  temple  of  Jupiter  at  iEgina. 

Of  what  proportions  were  the  figures? — I  should 
say  between  three  and  four  feet. 

Do  you  recollect  what  part  of  the  collection  of 
my  Lord  Elgin  was  received  after  the  year  1812? — 
Yes;  I  have  here  a  memorandum,  which  I  will  read 
in  answer  to  the  question. — I  have  not  been  able  to 
ascertain  with  precision,  all  the  objects  of  sculpture 
and  architecture  which  were  added  to  Lord  Elgin's 
collection  in  the  year  1812;  but  the  following  list 
contains  the  descriptions  of  all  which  are  already 
ascertained : 
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A.  From  the  Tympanum . 

1 .  The  neck  and  shoulders  of  the  colossal  central 

figure  of  the  west  pediment,  called  by 
Visconti,  Neptune. 

2.  The  forehead  and  eye-sockets  of  Minerva. 

3.  Two  horses  heads  in  one  block, 

B.  Metopes . 

4.  Three  Metopes,  called  severally  in  Visconti's 

list,  Nos  6,  9,  and  13.:  they  are  three  of  the 
most  perfect  in  the  collection. 

C.  Frieze. 

5.  Twenty  slabs  of  the  Procession,  of  which 

eighteen  are  marked  1812:  the  other  two 
are  not  yet  ascertained.  Eight  or  ten  of 
these  eighteen  are  amongst  the  least  mutilated 
of  the  collection :  six  of  them  are  very 
much  mutilated. 

D.  Detached  Pieces  of  Sculpture ,  $ct 

6.  Ten  or  twelve  heads  of  statues  from  Athens. 

7.  A  large  proportion  of  the  Marble  vases,  with 
sculptures  and  inscription^. 

8.  All  the  sepulchral  monumental  sculptures, 
which,  however,  are  of  later  times,  and  of 
inferior  merit. 

9.  All  the  earthern  vases  from  Athens. 

10.  All  the  ex-votos. 

1 1 .  The  Sarcophagus,  with  a  cover,  which  is  in 

very  bad  taste,  and  worth  only  the  marble. 

12.  An  antique  lyre,  in  cedar  wood. 
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18.  Two  antique  flutes,,  in  cedar  wood. 

14.  A  richly- wrought  bronze  urn,  with  a  marble 

urn  which  enclosed  it. 

15.  A  variety  of  inscriptions,  which  I  have  not 

yet  been  able  to  ascertain  ;  but  which  I  can 
designate  on  reference  to  a  book  in  which  I 
copied  all  which  were  received  at  an  earlier 
date.  The  inscriptions  of  the  greatest  interest 
were,  however,  received  prior  to  1812. 

16.  The  medals  added  here,,  as  they  were  not  in- 

eluded  in  the  offer  to  Mr.  Perceval.'9 

Of  what  antiquity  do  you  consider  the  lyre  and  the 
flutes  ?— 1  have  always  conceived  them  to  be  of  the 
best  times  of  Greece  —  the  time  of  the  Grecian 
Republic. 

Have  you  looked  at  this  Collection,  with  any  view 
to  its  money  value  ? — Yes,  I  have ;  I  have  made  a 
valuation,  which  I  will  read  if  it  is  desired. 


Theseus 

£.  4,000 

Ilissus 

4,000 

Female  group 

4,000 

-  -  D° 

4,000 

Iris 

2,000 

Three  horses  heads 

2,000 

Torso  of  Neptune 

500 

Remainder  of  the  Pediment  -  2,000 

22,500  Pediment, 

Metopes  (19) 

10,000 

Fifty-three  pieces  of 

at  £.400.  20,300 

Carried  forward  £  52,800 
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Brought  forward  £  52,8000 


Bacchus  -  -  1,000 

Caryatis  -  -  -  700 

Casts  from  the  Parthenon  -  1,000 

Doric  columns  and  architecture  400 
Ionic  d°  &  d°  -  -  800 

Inscriptions  -  -  2,000 

Etruscan  bas-reliefs  -  200 

Vases  from  Athens  -  -  400 

Bronze  Vase  -  -  -  200 

Medals  -  800 

Drawings  -  500 


£.  60,800 


Articles  on  which  no  Value  whatever  is  set  in  the 

foregoing  List : 

Casts  from  the  Temple  of  Theseus, 

D° - from  the  Choragic  Monument. 

Sun  Dial. 

Various  heads  from  Athens. 

An  unique  Lyre  in  cedar  wood. 

Two  flutes  in  d° 

Sarcophagus  —  fragments  of  architecture  and 
sepulchral  monuments. 
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* 

Lunos,  4°  die  Martii ,  1816. 

■Jb 

Henry  Bankes,  Esquire,  in  The  Chair. 


Joseph  JVollekins ,  Esquire,  R.  A.  called  in,  and 

Examined. 

ARE  you  well  acquainted  with  the  collection  of 
Marbles  brought  to  England  by  Lord  Elgin  ?  — 
I  am. 

What  is  your  opinion  of  those  Marbles,  as  to  the 
excellency  of  the  work  ?  —-They  are  very  fine;  the 
finest  things  that  ever  came  to  this  country. 

In  what  class  do  you  place  them,  as  compared 
with  the  finest  Marbles  which  you  have  seen  formerly 
in  Italy  ? — I  compare  them  to  the  finest  of  Italy. 

Which  of  those  of  my  Lord  Elgin’s  do  you  hold 
in  the  highest  estimation  ? — I  hold  the  Theseus  and 
the  Neptune  two  of  the  finest  things ;  finer  than  any 
thing  in  this  country. 

In  what  class  do  you  place  the  bas  reliefs  ? — They 
are  very  fine,  among  the  first  class  of  bas  relief  work. 

Do  you  think  that  the  bas  reliefs  of  the  Centaurs 
are  in  the  first  class  of  art  ? — I  do  think  so. 

Do  you  think  the  bas  relief  of  the  frieze,  repre- 
enting  the  Procession,  also  in  the  first  class  of  the 
a  rt? — In  the  first  class  of  the  art. 

Do  you  conceive  those  two  sets  to  be  of  or  about 
the  same  date  ?— I  cannot  determine  upon  that, 
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Have  you  ever  looked  at  this  Collection,  with  a 
view  to  the  value  of  it  ? — No,  I  have  not. 

Can  you  form  any  sort  of  estimate  of  the  value  of 
it  ? — I  cannot  say  any  thing  about  the  value. 

Do  you  think  it  very  desirable,  as  a  National 
object,  that  this  Collection  should  become  public 
property  ? — Undoubtedly. 

Canyon  form  any  judgment  as  to  the  date  of  those 
works,  comparing  them  with  other  works  that  you 
have  seen  in  Italy  ? — I  suppose  they  are  about  as  old  ; 
but  they  may  be  older  or  later. 

To  which  of  the  works  you  have  seen  in  Italy  do 
vou  think  the  Theseus  bears  the  greatest  resemblance  ? 
I  compare  that  to  the  Apollo  Belvidere  and  Laocoon. 

Do  you  think  the  Theseus  of  as  fine  sculpture  as 
the  Apollo  ? — I  do. 

Do  you  think  it  is  more  or  less  of  ideal  beauty 
than  the  Apollo  ? — I  cannot  say  it  is  more  than  the 
Apollo. 

Is  it  as  much  ? — I  think  it  is  as  much. 

Do  you  think  that  the  Theseus  is  a  closer  copy  of 
fine  nature  than  the  Apollo  ? — No ;  I  do  not  say  it 
is  a  finer  copy  of  nature  than  the  Apollo* 

Is  there  not  a  distinction  amongst  artists,  between 
a  close  imitation  of  nature,  and  ideal  beauty  ? — I 
look  upon  them  as  ideal  beauty  and  closeness  of  study 
from  nature. 

You  were  asked  just  now,  if  you  could  form  any 
estimate  of  the  value  of  this  Collection  ;  can  you  put 
any  value  upon  them  comparatively  with  the  Townley 
Marbles  ? — 1  reckon  them  very  much  higher  than  the 
Townley  Marbles  for  beauty. 
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Suppose  the  Townley  Marbles  to  be  valued  at 
£  SO, 000.,  what  might  you  estimate  these  at?  — 
They  are  quite  a  different  thing ;  I  think  the  one  is 
all  completely  finished  and  mended  up,  and  these  are 
real  fragments  as  they  have  been  found,  and  it  would 
cost  a  great  deal  of  time  and  expense  to  put  them  in 
order. 

For  the  use  of  artists,  will  they  not  answer  every 
purpose  in  their  present  state  ?— ’ Yes,  perfectly  ;  I 
would  not  have  them  touched. 

Have  you  seen  the  Greek  Marbles  lately  brought 
to  the  Museum  ? — I  have. 

How  do  you  rank  those  in  comparison  with  these  ? 
— Those  are  very  clever,  but  not  like  those  of  Lord 
Elgin’s. 

Then  you  consider  them  very  inferior?  —  No;  I 
consider  them  inferior  to  Lord  Elgin’s,  not  very  in¬ 
ferior,  though  they  may  be  called  inferior. 

Were  you  ever  in  Greece  yourself  ? — No,  never 
further  than  Rome  and  Naples. 

When  you  studied  in  Italy,  had  you  many  oppor¬ 
tunities  of  seeing  remains  of  Grecian  art  ? — I  saw  all 
the  fine  things  that  were  to  be  seen  at  Rome,  in  both 
painting  and  sculpture. 

Do  you  remember  a  piece  of  has  relief  representing 
Bacchus  and  Icarus  in  the  Townley  collection  ? — I 
recollect  all  those  things ;  I  used  to  spend  my  Sun¬ 
days  there  with  Mr.  Townley. 

Do  you  happen  to  recollect  particularly  that  piece? 
—No,  I  do  not  recollect  it  among  the  great  quantity 
of  things. 

Have  you  formed  any  idea  of  the  value  of  these 
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objects  in  the  light  of  acquisitions  to  individuals,  as 
objects  of  decoration,  if  sold  individually  ? — I  cannot 
put  a  value  upon  them  ;  they  are  by  far  the  finest 
things  that  ever  came  to  this  country. 

Do  you  mean  by  that,  that  you  consider  them  so 
valuable,  that  you  cannot  put  a  value  upon  them  ? — 
No,  I  do  not  know  ;  as  to  fine  things,  they  are  not  to 
be  got  every  day. 

Do  you  consider  part  of  the  value  of  the  Townley 
Collection  to  have  depended  upon  the  cost  and  labour 
incurred  in  restoring  them  ? — -As  for  restoring  therm 
that  must  have  cost  a  great  deal  of  money  ;  I  know 
Mr.  Townley  was  there  for  years  about  them. 

Have  the  Elgin  Collection  gained  in  general  esti¬ 
mation  and  utility  since  they  have  been  more  known 
and  studied  ?— Yes. 


John  Flaxman ,  Esquire,  R.  A.  called  in,  and  Exa¬ 
mined. 

ARE  you  well  acquainted  with  the  Elgin  collec¬ 
tion  of  marbles  ? — Yes,  I  have  seen  them  frequently, 
and  I  have  drawn  from  them  ;  and  I  have  made  such 
enquiries  as  I  thought  necessary  concerning  them 
respecting  my  art. 

In  what  class  do  you  hold  them,  as  compared  with 
the  first  works  of  art  which  you  have  seen  before  ? — 
The  Elgin  Marbles  are  mostly  basso-relievos,  and  the 
finest  works  of  art  I  have  seen.  Those  in  the  Pope’s 
Museum,  and  the  other  galleries  of  Italy,  were  the 
Laocoon,  the  Apollo  Relvidere  ;  and  the  other  most 
celebrated  works  of  antiquity  were  groups  and  statues. 
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These  differ  in  the  respect  that  they  are  chiefly  basso- 
relievos,  and  fragments  of  statuary.  With  respect  to 
their  excellence,  they  are  the  most  excellent  of  their 
kind  that  I  have  seen ;  and  I  have  every  reason  to 
believe  that  they  were  executed  by  Phidias,  and  those 
employed  under  him,  or  the  general  design  of  them 
given  by  him  at  the  time  the  Temple  was  built ;  as 
we  are  informed  he  was  the  artist  principally  em¬ 
ployed  by  Pericles  and  his  principal  scholars,  men¬ 
tioned  by  Pliny,  Alcamenes,  and  about  four  others 
immediately  under  him  ;  to  which  he  adds  a  catalogue 
of  seven  or  eight  others,  who  followed  in  order  ;  and 
he  mentions  their  succeeding  Phidias,  in  the  course 
of  twenty  years.  I  believe  they  are  the  works  of 
those  artists ;  and  in  this  respect  they  are  superior 
almost  to  any  of  the  works  of  antiquity,  excepting  the 
Laocoon  and  Toro  Farnese  ;  because  they  are  known 
to  have  been  executed  by  the  ^artists  whose  names  are 
recorded  by  the  ancient  authors.  With  respect  to 
the  beauty  of  the  basso-relievos,  they  are  as  perfect 
nature  as  it  is  possible  to  put  into  the  compass  of  the 
marble  in  which  they  are  executed,  and  that  of  the 
most  elegant  kind.  There  is  one  statue  also  which 
is  called  a  Hercules  or  Theseus,  of  the  first  order  of 
merit.  The  fragments  are  finely  executed;  but  I  do 
not,  in  my  own  estimation,  think  their  merit  is  as 
great. 

What  fragments  do  you  speak  of?  —  Several  frag¬ 
ments  of  women  ;  the  groups  without  their  heads. 

You  do  not  mean  the  Metopes  ? — No  ;  those  statues  . 
which  were  in  the  east  and  west  pediments  originally. 

In  what  estimation  do  you  hold  the  Theseus,  as 
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compared  with  the  Apollo  Belvidere  and  the  Lao- 
coon  ? — If  jou  would  permit  me  to  compare  it  with  a 
fragment  I  will  mention,  I  should  estimate  it  before 
the  Torso  Belvidere. 

As  compared  with  the  Apollo  Belvidere,  in  what 
rank  do  you  hold  the  Theseus  ? — For  two  reasons,  I 
cannot  at  this  moment  very  correctly  compare  them 
in  my  own  mind.  In  the  first  place,  the  Apollo 
Belvidere  is  a  divinity  of  a  higher  order  than  the 
Hercules ;  and  therefore  I  cannot  so  well  compare 
the  two.  I  compared  the  Hercules  with  a  Hercules 
before,  to  make  the  comparison  more  just.  In  the 
next  place,  the  Theseus  is  not  only  on  the  surface 
corroded  by  the  weather  ;  but  the  head  is  in  that 
impaired  state  that  I  can  scarcely  give  an  opinion 
upon  it ;  and  the  limbs  are  mutilated.  To  answer 
the  question,  I  should  prefer  the  Apollo  Belvidere 
certainly,  though  I  believe  it  is  only  a  copy. 

Does  the  Apollo  Belvidere  partake  more  of  ideal 
beauty  than  the  Theseus?— In  my  mind  it  does 
decidedly  :  I  have  not  the  least  question  of  it. 

Do  you  think  that  increases  its  value  ? — Yes, 
very  highly.  The  highest  efforts  of  art  in  that  class 
have  always  been  the  most  difficult  to  succeed  in, 
both  among  ancients  and  moderns,  if  they  have  suc¬ 
ceeded  in  it. 

Supposing  the  state  of  the  Theseus  to  be  perfect, 
would  you  value  it  more  as  a  work  of  art  than  the 
Apollo  ? — No ;  I  should  value  the  Apollo  for  the  ideal 
beauty  before  any  male  statue  I  know. 

Although  you  think  it  is  a  copy  ? — I  am  sure  it  is 
a  copy  ;  the  other  is  an  original,  and  by  a  first  rate 
artist. 


Earl  of  Elgin's  Collection  of  Marbles.  73 

The  Committee  is  very  anxious  to  know  the  Reason 
you  have  for  stating  so  decidedly  your  opinion,  that 
the  Apollo  is  a  copy? — There  are  many  reasons;  and 
I  am  afraid  it  would  be  troublesome  to  the  Committee 
to  go  through  them.  The  general  appearance  of  the 
hair,  and  the  mantle  of  the  Apollo  Belvidere,  is  in 
the  style  more  of  bronze  than  of  marble  ;  and  there 
is  mentioned  in  the  Pope’s  Museum  (Pio  Clementino) 
by  the  Chevalier  Visconti,  who  illustrated  that  mu¬ 
seum,  that  there  was  a  statue  in  Athens,  I  do  not 
know  whether  it  was  in  the  city  or  some  particular 
temple,  or  whether  the  place  is  mentioned,  an  Apollo 
Alexicacos,  a  driver  away  of  evil,  in  bronze  by 
Calamis,  erected  on  account  of  a  plague  that  had  been 
in  Athens;  from  the  representations  of  this  statue  in 
basso-relievos  with  a  bow,  it  is  believed  that  this 
figure  might  be  a  copy  of  that.  One  reason  I  have 
given  is,  that  the  execution  of  the  hair  and  cloak 
resembles  bronze.  But  another  thing  convinces  me 
of  its  being  a  copy ;  I  had  a  conversation  with  Vis¬ 
conti  and  Canova  on  the  spot ;  and  my  particular 
reason  is  this,  a  cloak  hangs  over  the  left  arm,  which 
in  bronze  it  was  easy  to  execute,  so  that  the  folds  on 
one  side  should  answer  to  the  folds  on  the  other ;  the 
cloak  is  single,  and  therefore  it  is  requisite,  that  the 
folds  on  one  side  should  answer  to  the  folds  on  the 
other;  there  is  no  duplication  of  drapery ;  in  bronze 
that  was  easy  to  execute,  but  in  marble  it  was  not; 
therefore  I  presume,  the  copyist  preferred  copying  the 
folds  in  front,  but  the  folds  did  not  answer  to  each 
other  on  one  side  and  the  other ;  those  on  the  back 
appear  to  have  been  calculated  for  strength  in  the 
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marble.,  and  those  in  front  to  represent  the  bronze, 
from  which  I  apprehend  they  were  copied.  There  is 
another  reason,  which  is,  that  the  most  celebrated 
figure  of  antiquity  is  mentioned  by  Pliny  and  its 
sculptor,  the  Venus  of  Cnidus  by  Praxiteles ;  and  he 
mentions  it  in  a  remarkable  manner,  for  he  says  the 
works  of  Praxiteles  in  the  Ceramicus,  not  only  excel 
those  of  all  other  sculptors,  but  his  own  ;  and  this 
Venus  excels  all  that  he  ever  did.  Now  it  seems 
inconceivable,  that  so  fine  a  statue  as  the  Apollo 
could  have  been  executed  without  its  name  being 
brought  down  to  us,  either  by  Pliny  or  Pausa- 
nias,  if  it  had  been  esteemed  the  first  statue  in  the 
world. 

Do  you  think  it  of  great  consequence  to  the  pro¬ 
gress  of  art  in  Britain,  that  this  Collection  should 
become  the  property  of  the  Public  ? — Of  the  greatest 
importance,  I  think  ;  and  I  always  have  thought  so 
as  an  individual. 

Do  you  conceive  practically,  that  any  improve¬ 
ment  has  taken  place  in  the  state  of  the  arts  in  this 
country,  since  this  Collection  has  been  open  to  the 
Public  ?  —Within  these  last  twenty  years,  I  think 
sculpture  has  improved  in  a  very  great  degree,  and 
I  believe  my  opinion  is  not  singular  ;  but  unless 
I  was  to  take  time  to  reflect  upon  the  several  causes, 
of  which  that  has  been  the  consequence,  I  cannot 
pretend  to  answer  the  question  :  I  think  works  of  such 
prime  importance  could  not  remain  in  the  country 
without  improving  the  public  taste  and  the  taste  of 
the  artists. 

In  what  class  do  you  hold  the  Metopes  as  com- 
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pared  with  the  Frieze? — I  should  think,  from  a 
parity  of  reasoning  adopted  between  the  Metopes  and 
the  flat  basso-relievos  with  that  adopted  between  the 
Apollo  Belvidere  and  the  Theseus  or  Hercules,  the 
Metopes  are  preferable  to  the  flat  basso-relievos,,  in¬ 
asmuch  as  the  heroic  style  is  preferable  to  that  of 
common  nature 

Should  you  have  judged  the  Metopes  to  be  of  very 
high  antiquity  if  you  had  seen  them,,  not  knowing 
from  what  temple  they  were  brought? — -I  should 
certainly  have  taken  them  to  be  of  the  age  to  which 
they  are  attributed,  the  age  of  Phidias. 

What  characteristic  marks  do  you  observe  of  high 
antiquity,  as  compared  with  the  other  works  of  anti¬ 
quity? — In  the  first  place,  I  observe  a  particular 
classification  of  the  parts  of  the  body;  and  I  have 
adverted  to  the  medical  writer  of  that  age,  Hippo¬ 
crates,  and  find  that  the  distinctions  of  the  body, 
when  they  have  been  taken  from  the  finest  nature  in 
the  highest  state  of  exercise,  and  in  the  best  condition 
in  all  respects,  which  might  be  expected  from  those 
who  possessed  great  personal  beauty  and  cultivated 
habits  of  living,  most  likely  to  produce  it,  and  who 
were  accustomed  to  see  it  frequently  in  public  exer¬ 
cises;  this  classification,  which  they  appeared  to 
prefer,  is  conformable  to  the  distinctions  in  the 
statues.  It  is  well  known,  that  in  the  writings  of 
Hippocrates  a  great  deal  of  attention  is  paid  to  the 
economy  of  the  human  body  and  its  interior  parts, 
but  that  its  exteriors  are  not  described  as  our  modem 
anatomists  describe  them,  but  in  a  simpler  manner,  by 
a  general  classification  of  parts  and  muscles.  What 
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I  would  particularly  say  on  the  subject  is  this : 
Hippocrates  describes  the  edges  of  the  ribs  as  forming 
a  semicircle  at  the  bottom  of  the  upper  thorax ;  he 
describes,  with  some  accuracy,  the  meeting  and  form 
of  the  upper  part  of  the  scapula  and  acromion  with 
the  collar  bone :  that  part  is  particularly  marked  in 
these  figures.  He  describes  the  knee-pan  as  a  single 
bone  ;  and  that  was  their  manner  of  making  the  knee 
in  the  statues  of  that  time  ;  and  if  I  remember  right, 
also  he  describes  the  upper  part  of  the  basin  bone, 
which  is  particularly  marked  in  the  antique  statues. 
In  a  few  words,  the  form  of  the  body  has  a  classifica¬ 
tion  of  a  simple  kind  in  a  few  parts,  such  as  I  find  in 
the  ancient  anatomists,  and  such  as  are  common  in 
the  outlines  of  the  painted  Greek  vases :  besides,  as 
far  as  I  can  judge  from  our  documents  of  antiquity, 
the  painted  Greek  vases  for  example,  those  that  come 
nearer  to  the  time  in  which  these  Marbles  are  believed 
to  be  produced,  are  conceived  in  the  same  character, 
and  drawn  in  the  same  manner. 

Did  not  that  classification  continue  much  later  than 
the  time  of  Pericles  ? — Yes,  it  did  continue  later,  but 
it  became  more  complicated,  and  in  some  cases  more 
geometrical. 

Does  the  anatomy  of  these  figures  agree  with  the 
anatomy  of  the  Laocoon  or  of  the  Toro  Farnese  ? — 
They  agree  most  with  the  Toro  Farnese.  I  cannot 
judge  very  accurately  of  that  at  this  time,  for  it  was 
about  to  be  removed  from  Rome  at  the  time  I  was 
there,  and  it  is  very  much  broken.  In  respect  to  the 
Laocoon,  I  believe  it  to  be  a  very  posterior  work, 
done  after  a  time  when  considerable  discoveries  h^d 
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been  made  in  anatomy  in  the  Alexandrian  school ; 
which  I  think  had  been  communicated  not  only 
among  physicians.,  but  among  artists  all  over  Greece; 
and  in  the  Laocoon  the  divisions  are  much  more 
numerous. 

Do  you  observe  any  considerable  difference  in  the 
conformation  of  the  horses,  between  the  Metopes  and 
the  Procession  P — It  is  to  be  recollected,  both  in  the 
Metopes  and  the  Procession,  that  different  hands  have 
been  employed  upon  them,  so  that  it  is  difficult, 
unless  I  had  them  before  me,  to  give  a  distinct 
opinion,  particularly  as  the  horses  in  the  metopes  have 
not  horses  heads;  I  do  not  think  I  can  give  a  very 
decided  opinion  upon  it,  but  in  general  the  character 
appears  to  me  very  much  the  same. 

Should  you  have  judged  the  metopes  and  the  frieze 
to  be  of  the  same  age,  if  they  had  not  come  from  the 
same  temple  ? — Yes,  undoubtedly  I  should. 

Have  you  ever  looked  at  this  Collection,  with  a 
view  to  its  value  in  money? — I  never  have;  but  I 
'  conceive  that  the  value  in  money  must  be  very  con¬ 
siderable,  judging  only  from  the  quantity  of  sculp¬ 
ture  in  it ;  the  question  never  occurred  to  me  before 
this  morning,  but  it  appears  to  me  that  there  is  a 
quantity  of  labour  equal  to  three  or  four  of  the 
greatest  public  monuments  that  have  lately  been 
erected  ;  and  I  think  it  is  said  either  in  Chandler's 
Inscriptions  or  in  Stuart's  Athens,  that  the  Temple 
cost  a  sum  equal  to  £500,000. 

Have  you  seen  the  Greek  Marbles  lately  deposited 
in  the  British  Museum  ? — Yes. 

In  what  class  do  you  place  those,  as  compared  with 
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the  basso-relievos  of  Lord  Elgin's  collection? — -With 
respect  to  the  excellence  of  workmanship,,  the  metopes 
and  the  basso-relievos  of  Procession  are  very  superior 
to  those  in  the  Museum,  though  the  composition  of 
the  others  are  exquisite. 

Which  do  you  think  the  greatest  antiquity  ? — Lord 
Elgin’s ;  the  others  I  take  to  be  nearly  twenty  years 
later. 

In  what  rate  do  you  class  these  Marbles,  as  com¬ 
pared  with  Mr.  Town  ley  *s  collection  ? — I  should 
value  them  more,  as  being  the  ascertained  works  of 
the  first  artists  of  that  celebrated  age ;  the  greater 
part  of  Mr.  Townley’s  Marbles,  with  some  few  ex¬ 
ceptions.  are  perhaps  copies  or  only  acknowledged 
inferior  works. 

Do  you  reckon  Lord  Elgin's  Marbles  of  greater 
value,  as  never  having  being  touched  by  any  modern 
band  ? — Yes. 

In  what  class  do  you  hold  the  draped  figures,  of 
which  there  are  large  fragments  ?-—  They  are  fine 
specimens  of  execution ;  but  in  other  respects  I  do 
not  esteem  them  very  highly,  excepting  the  Iris,  and 
a  fragment  of  the  Victory. 

Do  you  consider  those  to  be  of  the  same  antiquity? 
—I  do. 

Be  pleased  to  account  for  the  difference  in  their 
appearance  ? — I  think  sculpture  at  that  time  made  a 
great  stride.  Phidias  having  had  the  advantage  of 
studying  painting,  first  gave  a  great  freedom  to  his 
designs — that  freedom  he  was  able  to  execute,  or  to 
have  executed,  with  great  ease  in  small  and  flat  works ; 
but  as  the  proportions  of  the  particular  drawings  of 
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the  figures  were  not  so  well  understood  generally 
as  they  were  a  few  years  afterwards,  there  are 
some  disproportions  and  inaccuracies  in  the  larger 
figures :  the  necessary  consequences  of  executing 
great  works  when  the  principles  of  an  art  are  not  well 
established. 

Do  you  recollect  two  figures,  that  are  sitting 
together  with  the  arms  over  each  other  ? — Yes. 

Is  your  low  estimation  of  the  draped  figures  ap¬ 
plicable  to  those  ? — My  opinion  may  be  incorrect, 
and  it  may  be  more  so  by  not  having  the  figures  be¬ 
fore  me  ;  but  I  meant  my  observation  to  apply  to  all 
the  draped  figures. 

Were  the  proportions  of  those  statues  calculated  to 
have  their  effect  at  a  particular  distance  ? — I  believe 
not;  I  do  not  believe  the  art  had  arrived  at  that 
nicety. 

You  have  remarked  probably  those  parts,  particu¬ 
larly  of  the  Neptune  and  some  of  the  Metopes,  that 
are  in  high  perfection,  from  having  been  preserved 
from  the  weather  ? — I  have  remarked  those  that  are 
in  the  best  condition. 

Did  you  ever  see  any  statue  higher  finished  than 
those  parts,  or  that  could  convey  an  idea  of  high 
finish  more  completely  to  an  artist  ? — I  set  out  with 
saying,  that  the  execution  is  admirable. 

In  those  particular  parts  have  not  you  observed  as 
high  a  finish  as  in  any  statue  that  ever  you  saw? — - 
Yes ;  and  in  some  places  a  very  useless  finish,  in  my 
opinion. 

Do  you  think  the  Theseus  and  the  Neptune  of 
equal  merit,  or  is  one  superior  to  the  other  ? — Che- 
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valier  Can  ova,  when  I  conversed  with  him  on  the 
subject,  seemed  to  think  they  were  equal ;  I  think  the 
Ilissus  is  very  inferior. 

You  think  the  Ilissus  is  inferior  to  the  Theseus  ? — 
Extremely  inferior;  and  I  am  convinced  if  I  had  had 
an  opportunity  of  considering  it  with  Chevalier 
Canova,  he  would  have  thought  so  too. 

Can  you  inform  the  Committee,  whether  the 
climate  of  England  is  likely  to  have  a  different  effect 
upon  the  statues,  from  the  climate  from  which  they 
were  brought,  and  whether  it  would  be  possible,  by 
keeping  them  under  cover,  to  prevent  the  effect  of  the 
climate  ? — Entirely. 

You  know  the  has  relief  in  the  Townley  Collection 
of  Bacchus  and  Icarus  ? — Yes. 

What  do  you  consider  the  workmanship  of  that, 
comparatively  with  any  of  Lord  Elgin’s  bas  reliefs  ? 
—Very  inferior. 


Richard  Westmacott ,  Esquire,  R.  A.  called  in,  and 

Examined. 

ARE  you  well  acquainted  with  the  Elgin  Marbles  ? 
—Yes. 

In  what  class  of  art  do  you  rate  them  ? — I  rate  them 
of  the  first  class  of  art. 

Do  you  speak  generally  of  the  principal  naked 
figures,  and  of  the  metopes  and  the  frieze  ? — I  speak 
generally  of  their  being  good  things,  but  particularly 
upon  three  or  four  groups;  I  should  say  that  two  are 
unequalled  ;  that  I  would  oppose  them  to  any  thing 
we  know  in  art,  which  is  the  River  God  and  the 
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Theseus.  With  respect  to  the  two  principal  groups 
of  the  draped  figures.,  I  consider  them  also  of  their 
kind  very  superior  to  any  thing  which  we  have  in 
this  Country  in  point  of  execution. 

Do  you  reckon  the  metopes  also  in  the  first  class 
of  art  ? — I  should  say  generally,  for  style,  that  I  do. 

Do  you  say  the  same  of  the  freize  ? — I  think,  both 
for  drawing  and  for  execution,  that  they  are  equal 
to  any  thing  of  that  class  of  art  that  I  remember. 

Do  the  metopes  and  the  freize  appear  to  you  to  be 
of  the  same  age  ? — They  do  not  appear  to  me  to  be 
worked  by  the  same  person,  but  they  appear  to  me  of 
the  same  age ;  the  mind  in  the  compositions,  the 
forms,  and  consent  of  action,  only  lead  me  to  think 
so  ;  their  execution  being  not  only  unequal  in  them¬ 
selves,  but  very  inferior  to  the  Panathensean  Pro¬ 
cession. 

Do  the  general  proportions  of  the  horses  appear  to 
you  to  be  the  same  ? — Generally  so,  I  think. 

Should  you  have  judged  the  metopes  to  be  of  very 
high  antiquity,  if  you  had  not  known  the  temple  from 
which  they  came  I  should  consider  them  so  from 
their  form. 

In  what  rate  should  you  place  the  Theseus  and  the 
River  God,  as  compared  with  the  Apollo  Belvidere 
and  the  Laocoon  ? — Infinitely  superior  to  the  Apollo 
Belvidere. 

And  how  as  to  the  Laocoon  ?  — As  to  the  Laocoon  it 
is  a  very  difficult  thing  for  me  to  answer  the  question, 
more  particularly  applying  to  execution,  because 
there  is  not  so  much  surface  to  the  Theseus  or  Ilissus 
as  there  is  to  the  Laocoon ;  the  whole  surface  to  the 
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Laocoon  is  left,  whereas  to  the  other  we  cannot  say 
there  is  more  than  one-third  of  the  surface  left 

Which  do  you  prefer ;  the  Theseus,  or  the  River 
God  ? — They  are  both  so  excellent  that  I  cannot 
readily  determine  ;  I  should  say  the  back  of  the 
Theseus  was  the  finest  thing1  in  the  world  ;  and  that 
the  anatomical  skill  displayed  in  front  of  the  Ilissus, 
is  not  surpassed  by  any  work  of  art. 

As  compared  with  the  figures  that  are  on  Monte 
Cavallo,  how  should  you  class  those  two  works?  — 
I  consider  them,  in  regard  to  nature  and  form,  equal ; 
but  that  in  playfulness  of  parts,  the  Theseus  and  the 
Ilissus  are  superior. 

Do  they  seem  to  approach  nearly  the  same  ages  to 
execution  ? — There  is  not  sufficient  surface  for  me  to 
judge  of  the  execution  in  either. 

Do  you  consider  the  remains  of  the  draped  female 
figures  to  be  of  the  same  excellence  with  the  figures 
just  mentioned  ? — Yes  ;  certainly. 

Probably  the  same  hand  ? — Yes ;  I  have  very  little 
doubt  of  it. 

Have  you  ever  considered  this  Collection,  with  a 
view  to  value  in  money  ? — No,  I  have  not, 

Have  you  any  means  of  forming  such  a  calcula¬ 
tion  ? — I  should  not  know  how  to  form  such  a 
calculation,  not  knowing  any  similar  works  to  com¬ 
pare  them  with. 

In  what  class  do  you  estimate  the  Elgin  Marbles, 
as  compared  with  the  Townley  Marbles  ? — Superior. 

Are  you  acquainted  with  the  Phygalian  Marbles 
lately  brought  to  the  British  Museum  ? — -I  have  seen 
them,  and  have  examined  them. 
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As  compared  with  the  Elgin  has  reliefs,  which  are 
superior  ? — The  Elgin  has  reliefs. 

Which  do  yon  consider  most  ancient? — I  should 
think  they  are  both  of  the  same  age,  they  both  seem  to 
be  the  effort  of  a  great  mind  ;  but  that  the  Phygalian 
Marbles  do  not  appear  to  have  had  men  to  execute 
them  of  the  same  talents  with  the  persons  who  executed 
the  others.  There  are  parts  of  the  Phygalian  Marbles 
which  are  equal  in  execution  to  the  Elgin  Marbles 
(I  am  now  speaking  of  the  draperies)  but  in  propor¬ 
tions  they  are  unequal  to  the  Elgin  Marbles,  which 
possess  truth  united  with  form,  which  is  the  essence 
of  sculpture. 

Do  you  think  it  of  great  consequence  to  the  im¬ 
provement  of  art,  that  this  collection  should  become 
the  property  of  the  public  ?• — Decidedly  so  ;  from  the 
great  progress  which  has  been  made  in  art  in  this 
country  for  the  last  fifty  years,  we  have  every  reason 
to  think,  that  even  the  present  men,  as  well  as  young 
men  rising  up,  having  these  things  to  look  to,  are 
less  likely  to  be  mannered. 

Do  you  think  these  Marbles  are  well  calculated 
for  forming  a  school  of  artists  ? — I  have  no  doubt 
of  it. 

You  state,  that  you  think  the  Theseus  much 
superior  to  the  Apollo  Belvidere ;  upon  what  parti¬ 
cular  view  do  you  form  that  opinion  ? — Because  I 
consider  that  the  Theseus  has  all  the  essence  of  style 
with  all  the  truth  of  nature ;  the  Apollo  is  more  an 
ideal  figure. 

And  you  think  the  Theseus  of  superior  value  on 
that  account  ? — Yes  ;  that  which  approaches  nearest 
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to  nature,  with  grand  form.,  Artists  give  the  prefer¬ 
ence  to. 

Do  you  think  there  is  any  comparison  as  to  the 
value  between  these  and  the-Townley  Marbles? — 
This  collection  I  consider  as  more  a  collection  for 
Government,  and  to  form  a  school  of  study  ;  the 
Townley  Marbles  have  a  certain  decided  value ;  you 
can  form  a  better  estimate  of  those,  because  you  can 
make  furniture  of  them  ;  these  you  could  not,  they 
are  only  fit  for  a  school ;  The  Townleian  Marbles 
being  entire,  are,  in  a  commercial  point  of  view, 
most  valuable;  but  the  Elgin  marbles  as  possessing 
that  matter  which  artists  most  require,  claim  a  higher 
consideration. 

Do  not  you  think  they  might  be  divided  into  three 
or  four  lots,  that  might  be  desirable  to  different 
countries  for  that  purpose  ? — I  think  it  would  be  a 
pity  to  break  such  a  connected  chain  of  art. 

Do  not  you  think  it  would  answer  that  purpose  ? 
—No ;  1  think  each  nation  would  regret  that  it  had 
not  the  other  part,  and  that  it  would  lower  their 
value. 

Francis  Chauntry ,  Esquire,  called  in,  and  Examined. 

ARE  you  well  acquainted  with  the  Elgin  Marbles? 
—I  have  frequently  visited  them. 

In  what  class  as  to  excellence  of  art,  do  you  place 
them  ? — Unquestionably  in  the  first. 

Do  you  speak  generally  of  the  Collection  ? — I 
mean  the  principal  part  of  the  Collection,  that  part 
that  belonged  to  the  Temple  of  Minerva. 

As  compared  with  the  Apollo  Belvidere  and 
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Laocoon,  in  what  class  should  you  place  the  Theseus 
and  the  River  God  ? — I  look  upon  the  Apollo  as  a 
single  statue  ;  the  Theseus  and  the  River  God,  form 
a  part  of  a  group.  I  think,  looking  at  the  group  in 
general,  I  should  say  they  are  in  the  highest  style  of 
art ;  that  degree  of  finish  which  you  see  in  the  Apollo, 
would  be  mischievous  in  them.  I  think  they  are 
quite  in  a  different  style  of  art  from  the  Apollo. 

Are  they  not  more  according  to  common,  but 
beautiful  nature,  than  the  Apollo  ? — Certainly  ;  I 
mean  nature  in  the  grand  style,  not  the  simplicity  of 
the  composition  visible  in  every  part ;  but  simplicity 
and  grandeur  are  so  nearly  allied,  it  is  almost  im¬ 
possible  to  make  a  distinction. 

Do  you  place  the  metopes,  and  the  frieze  of  the 
Festival,  in  the  highest  class  of  art  ? — The  frieze,  I 
do  unquestionably  ;  the  has  relief,  I  mean. 

Do  you  think  that  superior  in  execution  and  design, 
to  the  alto  relievo  ?— I  do  not  know,  speaking  of  them 
comparatively  ;  they  are  different  in  their  style. 

Do  they  appear  to  you  to  be  of  the  same  age  ? — I 
think  they  do  ;  I  never  thought  otherwise. 

Do  the  horses  appear  to  you  to  be  treated  in  the 
same  manner,  and  to  be  formed  according  to  the 
same  principles  ? — Considering  the  difference  between 
basso  relievo  and  alto  relievo,  I  think  they  are ;  but 
that  makes  a  great  difference  in  the  general  appear¬ 
ance  of  them. 

In  what  class  of  art  do  you  place  the  draped  female 
figures  P — As  applied  to  their  situation,  I  place  them 
also  in  the  first  class  ;  but,  if  they  were  for  the  insid 
of  a  building,  I  should  say  they  were  not  in  the  fir 
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class  ;  those  were  for  a  broad  light,  consequently 
the  drapery  is  cut  into  small  parts,  for  the  sake  of 
producing  effect ;  for  we  find  through  the  whole  of 
that  collection,  effect  has  been  their  principal  aim, 
and  they  have  gained  it  in  every  point. 

Have  you  ever  looked  at  this  Collection,  with  a 
view  towards  its  value  in  money  ? — I  really  do  not 
know  what  to  compare  them  with. 

In  what  class  should  you  estimate  these,  as  com¬ 
pared  with  the  Townley  Marbles  ? — In  the  Town  ley 
Marbles  we  find  individual  excellence  but  in  these 
we  find  a  great  deal  more ;  we  find  individual  excel¬ 
lence  combined  with  grand  historical  composition. 

Do  you  reckon  these  of  superior  value,  from  never 
having  been  restored  or  retouched  ? — I  should  cer¬ 
tainly  think  them  not  the  worse  for  being  in  their 
present  state. 

Have  you  seen  the  Greek  has  reliefs,  lately  brought 
to  the  Museum  ? — Yes,  I  have  seen  them. 

How  do  you  estimate  them  as  works  of  art,  as  com¬ 
pared  with  the  Elgin  bas  reliefs  ? — I  look  upon  them 
as  very  fine  in  composition  ;  but  in  execution,  what 
we  must  expect  in  works  taken  from  the  outside  of 
buildings  ;  works  done  by  different  people  :  they  are 
very  fine  of  their  kind,  but  in  point  of  execution 
much  inferior  to  Lord  Elgin’s  and  indeed  inferior  in 
design. 

Which  appears  to  you  to  be  of  the  highest  anti¬ 
quity  ?— I  cannot  say. 

As  compared  with  the  figures  on  Monte  CavalJo, 
how  do  you  rate  the  Theseus  ?- — It  is  very  much  in 
the  same  style. 


Earl  of  Elgin’s  Collection  of  MarUes.  87 

Do  you  judge  they  are  nearly  of  the  same  age  ? — - 
That  I  cannot  say ;  that  is  a  point  that  has  been  so 
much  disputed. 

Do  you  think  it  of  great  importance  to  the  art  of 
sculpture,  that  this  collection  should  become  the 
property  of  the  Public  ? — I  think  it  of  the  greatest 
importance  in  a  national  point  of  view. 

When  you  mention  that  these  statues  are  rather 
calculated  for  a  distant  effect,  do  you  mean  they  are 
not  very  highly  finished  ? — Yes ;  and  that  is  very 
surprising  ;  they  are  finished  to  a  high  degree,  but 
the  arrangement  is  calculated  to  be  seen  at  a  great 
distance. 

Charles  Rossi ,  Esquire,  R.  A.  called  in,  and 

Examined. 

ARE  you  well  acquainted  with  the  Elgin  Marbles  ? 

* — Yes. 

In  what  class  of  art  do  you  reckon  them  ? — The 
finest  that  I  have  ever  seen. 

Do  you  think  any  figures  in  Lord  Elgin’s  Collec¬ 
tion  equal  to  the  Apollo  Belvidere  and  the  Laocoon  ? 
—I  think  they  are  superior  in  my  judgment. 

Which  do  you  consider  as  superior  ? — The  Theseus 
and  the  River  God,  and  the  Torsos  also  ;  there  are 
one  or  two  of  them,  but  they  are  very  much  mutilated. 

In  what  class  of  art  do  you  reckon  the  metopes  ? — 
The  metopes  I  do  not  think  so  fine  as  the  rest  of 
the  has  reliefs. 

Do  you  think  the  metopes  are  of  the  same  antiquity 
as  the  frieze  and  other  parts  ? — Yes,  I  suppose  they 
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Do  you  reckon  the  frieze  of  the  Procession  in  the 
highest  class  of  art  ? — Yes ; — they  are  in  a  superior 
style  ; — I  should  say  they  were  jewels. 

In  what  class  do  you  reckon  the  draped  female 
figures? — One  in  particular  is  a  very  fine  thing,  I 
think. 

Generally  speaking,  in  what  class  do  you  place 
them  ? — In  th^  very  first. 

Have  you  looked  at  this  Collection,  with  a  view 
to  its  money  value  ? — Never. 

Have  you  seen  the  Greek  Marbles  lately  brought 
to  the  British  Museum  ? — -Yes. 

In  what  class  do  you  place  them,  as  compared  with 
the  basso  relievos  of  the  frieze  ?  —  I  consider  them 
materially  inferior  to  any  of  those  of  Lord  Elgin's. 

Do  you  think  them  of  the  same  antiquity,  or  later 
or  earlier  ? — I  have  never  thought  about  that. 

Do  you  think  it  of  great  consequence  to  the  pro¬ 
gress  of  art  in  this  Country,  that  this  Collection 
should  become  the  property  of  the  Public  ? — I  think 
it  is  ;  it  is  the  first  Collection  in  the  world,  I  think. 
I  wrote  a  note  to  my  friend  Canova,  at  Paris,  as  an 
inducement  for  him  to  come  over,  saying,- — If  he 
had  not  seen  Lord  Elgin's  marbles,  he  had  seen 
nothing  yet ;  and  when  he  saw  them,  he  was  satisfied 
they  were  as  fine  things  as  he  had  ever  seen. 
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Mortis ,  5°  die  Martii ,  1816. 

He  nr y  Bankes,  Esquire,  in  The  Chair. 

ntniwn  i 


Sir  Thomas  Lawrence ,  Knt.  R.  A.  called  in,  and 

Examined. 

ARE  you  well  acquainted  with  the  Elgin  Mar¬ 
bles  ? — Yes,  I  am. 

In  what  class  of  art  do  you  consider  them  ? — In  the 
very  highest. 

Bo  you  think  it  of  importance  that  the  Public 
should  become  possessed  of  those  Marbles,  for  the 
purpose  of  forming  a  school  of  art  ? — I  think  they 
will  be  a  very  essential  benefit  to  the  arts  of  this 
Country,  and  therefore  of  that  importance. 

In  your  own  particular  line  of  art,  do  you  consider 
them  of  high  importance  as  forming  a  national 
school  ? — In  a  line  of  art  which  I  have  very  seldom 
practised,  but  which  it  is  still  my  wish  to  do,  I  con¬ 
sider  that  they  would  ;  namely,  historical  painting'. 

Have  you  had  opportunities  of  viewing  the  antique 
sculpture  which  was  formerly  in  Italy,  and  recently 
at  Paris  ? — Very  recently  at  Paris. 

Can  you  form  any  estimate  of  the  comparative 
merit  of  the  finest  of  the  Elgin  Marbles,  as  compared 
with  the  finest  of  those  works  of  art  ? — It  is  rather 
difficult ;  but  I  think  that  the  Elgin  Marbles  present 
examples  of  a  higher  style  of  sculpture  than  any  I 
have  seen. 
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Do  you  conceive  any  of  them  to  be  of  a  higher 
class  than  the  Apollo  Belvidere  ?— I  do  ;  because  I 
consider  that  there  is  in  them  an  union  of  fine  com¬ 
position,  and  very  grand  form,  with  a  more  true  and 
natural  expression  of  the  effect  of  action  upon  the 
human  frame.,  than  there  is  in  the  Apollo,  or  in  any 
of  the  other  most  celebrated  statues. 

Are  you  well  acquainted  with  the  Town  ley  collec¬ 
tion  of  Marbles  ?■ — Yes,  I  am. 

In  what  comparative  class  should  you  place  the 
Elgin  Marbles,  as  contrasted  with  those  ?  — *  As 
superior. 

Do  you  consider  them  as  more  valuable  than  the 
Townley  collection  ? — Yes,  I  do. 

Is  that  superiority,  in  your  opinion,  applied  to  the 
fitness  of  the  Elgin  Marbles  for  forming  a  school  of 
art,  or  is  it  as  to  what  you  conceive  to  be  the  money 
value  ? — I  mean  as  to  both. 

Are  you  acquainted  with  the  Phygalian  Marbles 
lately  brought  to  the  Museum  ? — Yes. 

Compared  with  the  Elgin  has  reliefs,  in  what 
class  do  you  estimate  them  ?  — I  think  generally,  that 
the  composition  of  them  is  very  fine  ;  that  some  of 
the  designs  are  fully  equal  to  those  in  the  Elgin 
Marbles ;  but  the  execution  generally  is  inferior. 

Have  you  any  thing  that  leads  you  to  form  any 
conjecture  as  to  the  age  of  the  Phygalian  Marbles, 
compared  with  the  age  of  the  Elgin  Marbles  ? — I 
should  guess  that  they  must  have  been  very  nearly  of 
the  same  age. 

Do  you  consider  the  metopes  to  be  of  equal  or  in¬ 
ferior  sculpture  to  the  frieze  ? — I  think  that  the  frieze 
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of  the  Panathenaic  Procession  is  of  equal  merit 
throughout.  I  do  not  think  the  same  of  the  metopes ; 
but  I  think  that  some  of  the  metopes  are  of  equal 
value  with  the  frieze. 

Do  they  appear  to  you  to  he  of  the  same  age  ? — 
Yes,  I  think  so.  The  total  and  entire  difference  of 
the  character  of  relief  appears  to  have  arisen  from 
the  difference  of  situation  in  which  they  were  placed. 

You  have  stated,  that  you  thought  these  Marbles 
had  great  truth  and  imitation  of  nature ;  do  you 
consider  that  that  adds  to  their  value  ? — It  consider¬ 
ably  adds  to  it,  because  I  consider  them  as  united 
with  grand  form.  There  is  in  them  that  variety  that 
is  produced  in  the  human  form,  by  the  al  ternate  action 
and  repose  of  the  muscles,  that  strikes  one  particu¬ 
larly.  I  have  myself  a  very  good  collection  of  the 
best  casts  from  the  antique  statues,  and  was  struck 
with  that  difference  in  them,  in  returning  from  the 
Elgin  Marbles  to  my  ovvhi  house. 

What  do  you  think  of  the  Theseus,  compared  with 
the  Torso  Belvidere  ? — I  should  say  that  the  Torso  is 
the  nearest,  in  point  of  excellence,  to  the  Theseus. 
It  would  be  difficult  to  decide  in  favour  of  the 
Th  eseus ;  but  there  are  parts  of  the  Torso  in  which 
the  muscles  are  not  true  to  the  action,  and  they  inva¬ 
riably  are  in  what  remains  of  the  Theseus. 

Do  you  happen  to  know  at  what  price  that  was 
valued  in  the  collection  at  the  Louvre  ?— I  do  not. 

You  have  seen  the  Hercules  of  Lord  Lansdowne’s 
Collection  ? — Yes. 

What  comparison  does  that  bear  to  the  Theseus  or 
the  Neptune  ? — -I  think  it  inferior. 
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Do  you  think  it  much  inferior  ? — There  are  parts 
that  are  very  inferior.  There  are  parts  in  that  that 
are  very  grand,  and  parts  very  inferior. 

Do  you  think  any  estimate  might  be  placed  on 
these  marbles.,  by  comparison  with  pictures  P-^-No  ; 
it  would  be  very  difficult :  I  cannot  do  it  myself. 

Do  you  consider,  on  the  whole,  the  Theseus  as  the 
most  perfect  piece  of  sculpture,  of  a  single  figure, 
that  you  have  ever  seen  ? — Certainly,  as  an  imitation 
of  nature ;  but  as  an  imitation  of  character,  I  could 
not  decide,  unless  I  knew  for  what  the  figure  was 
intended. 


Richard  Payne  Knight ,  Esquire,  called  in,  and 

Examined. 

ARE  you  acquainted  with  the  Elgin  Collection  ? 

* — Yes :  I  have  looked  them  over,  not  only  formerly, 
but  I  have  looked  them  over  on  this  occasion,  with 
reference  to  their  value. 

In  what  class  of  art  do  you  place  the  finest  works 
in  this  Collection  ? — I  think  of  things  extant,  I  should 
put  them  in  the  second  rank — some  of  them  ;  they 
are  very  unequal ;  the  finest  I  should  put  in  the 
second  rank. 

Do  you  think  that  none  of  them  rank  in  the  first 
class  of  art  ? — Not  with  the  Laocoon  and  the  Apollo, 
and  these  which  have  been  placed  in  the  first  class 
of  art;  at  the  same  time  I  must  observe,  that  their 
state  of  preservation  is  such  I  cannot  form  a  very 
accurate  notion  ;  their  surface  is  gone  mostly. 

Do  you  consider  them  to  be  of  a  very  high  anti- 
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quity  ? — We  know  from  the  authority  of  Plutarch, 
that  those  of  the  Temple  of  Minerva,  which  are 
the  principal,  were  executed  by  Callicrates  and 
Ictinus,  and  their  assistants  and  scholars ;  and  I 
think  some  were  added  in  the  time  of  Hadrian,  from 
the  style  of  them. 

Do  you  consider  what  is  called  the  Theseus  and 
the  River  God,  as  works  of  that  age  ? — The  River 
God  I  should  think,  certainly — of  the  Theseus  I 
have  doubts  whether  it  was  in  that  age  or  added  by 
Hadrian;  there  is  very  little  surface  about  it,  there¬ 
fore  I  cannot  tell  :  the  River  God  is  very  fine. 

Do  you  consider  the  River  God  as  the  finest 
figure  in  the  collection  ? — Yes,  I  do. 

In  what  class  do  you  rank  the  fragments  of  the 
draped  female  figures  ? — They  are  so  mutilated  I 
can  hardly  tell,  but  I  should  think  most  of  them  were 
added  by  Hadrian  :  they  are  so  mutilated  I  cannot 
say  much  about  them  :  they  are  but  of  little  value 
except  from  their  local  interest,  from  having  been 
part  of  the  Temple. 

In  what  class  of  art  do  you  consider  the  metopes  ? 
— The  metopes  I  consider  of  the  first  class  of  relief  : 
I  think  there  is  nothing  finer  :  but  they  are  very 
much  corroded  :  there  are  some  of  them  very  poor  : 
but  the  best  of  them  I  consider  as  the  best  works  of 
high  relief. 

Do  you  consider  them  as  of  high  antiquity  ? — I 
consider  most  of  them  as  executed  at  the  time  of  the 
original  building;  the  others  might  have  been 
finished  since. 

What  proportion  of  them  do  you  think  are  of  the 
first  class  ? — I  should  think  a  half  at  least. 
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In  what  class  of  art  do  you  reckon  the  frieze  of 
the  Procession  ? — I  think  it  is  of  the  first  class  of  low 
relief  :  I  know  nothing  finer  than  what  remains  of  it ; 
there  is  very  little  of  it. 

Do  you  consider  that  as  of  the  samehigh  antiquity  ? 
— Certainly;  all  of  it  I  think  has  been  executed  at 
the  first  building  of  the  Temple,  as  far  as  I  can 
judge;  they  are  very  much  mutilated. 

Can  you  form  any  judgment  as  to  what  may  be  the 
money  value  of  that  collection  or  of  the  parts  ? — I 
have  gone  over  them  to  make  an  estimate,  and  I  will 
state  the  grounds  on  which  I  have  done  it ;  I  have 
been  over  them  three  times,  to  form  the  value.  I 
valued  that  statue  of  Venus,  which  Lord  Lansdowne 
paid  £700.  for,  at  £1,400. ;  and  I  valued  Lord 
Elgin's  accordingly;  and  I  put  on  fifty  per  cent,  in 
consideration  of  their  local  interest.  I  valued  the 
draped  figures,  which  I  think  would  be  worth  very 
little  if  it  were  not  for  their  local  interest,  at  £2,000. 
I  do  not  know  the  value  of  the  drawings. 

[The  Witness  delivered  in  a  paper,  which  was 
read  as  follows.] 

Such  of  the  Sculptures  of  the  Temple  of 
Minerva  at  Athens,  as  are  of  the  time  of  Pericles, 
are  the  work  of  Callicrates  and  Ictinus,  or  their 
assistants  and  scholars,  to  which  the  testimony 
of  Plutarch,  the  only  ancient  authority,  is  pre¬ 
cise  —  Toy  Ss  Metro  pzvzdov  Hoc  ^zv  covet,  KuWixgXTWt; 
£lC/a££T0  IxTiwr— Phidias  only  made  the  statue 
of  the  Goddess,  and  presided  (ez nrotru)  over  the 
works  of  Pericles  in  general." — Plutarch's  life 
of  Pericles. 
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The  Prices  which  have  been  paid  to  Roman 
dealers,  within  my  knowledge,  for  important  articles 
in  this  country,  are  as  follows  : — 

By  Mr.  Townley,  to  Jenkins,  for  the  Disco¬ 
bolus  -  -  -  £700 

By  the  Marquis  of  Lansdowne,  to  D%  for  a 

Hercules  ...  000 

By  Mr.  Townley,  to  D°,  for  the  Relief  of 

the  Feast  of  Icarus  -  -  400 

« 

By  D°,  to  Gavin  Hamilton,  for  a  large  Venus  700 
(I  learn  since  that  Mr.  Townley  paid 
about  £850.  more  in  fees  to  have 
the  Venus  exported.) 

By  the  Marquis  of  Lansdowne,  to  D°,  for  a 

Mercury  -  -  700 

The  two  last  articles  were,  however,  unreasonably 
cheap  even  at  that  time  (forty  years  ago) — Hamilton 
not  having  been  allowed  a  fair  competition  ;  and  the 
last  having  been  clandestinely  brought  from  Rome. 
I  think  each  of  them  worth  more  than  any  two 
articles  in  Lord  Elgin’s  collection,  especially  the 
latter,  which  is,  in  my  judgment,  of  better  sculpture; 
and  both  are  a  thousand  per  cent,  better  in  preserva¬ 
tion,  which  has  always  been  considered  as  of  the 
utmost  importance. 

Recumbent  statue  of  Hercules,  as  on  the 
coins  of  Croto,  with  little  of  the  surface 
remaining  -  -  £1,500 

Trunk  of  a  male  statue  recumbent  -  1,500 
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Back  and  shoulders  of  a  trunk,  on  which 
the  head  of  Hadrian  appears  to  have 
been  -  200 

Fragment  of  the  head  of  a  horse,  very  fine  250 
Fragments  of  about  ten  draped  trunks, 
from  the  pediments  of  the  Parthenon, 
most  of  which  appear  to  be  the  age  of 
Hadrian  -  -  2,000 

Fourteen  metopes,  of  various  degrees  of 
merit,  all  corroded,  and  mostly  much 
mutilated  -  -  7,000 

Twelve  pieces  of  frieze  of  the  cell,  with 

parts  entire  -  3,600 

About  thirty-five  more,  completely  ruined  1,400 
Three  capitals,  and  part  of  a  column,  from 

the  same  temple  -  -  500 

Plaster  casts,  from  d*  and  other  temples  2,500 
A  granite  scarabous  -  -  300 

A  white  marble  soros  complete  and  entire, 

but  coarse,  -  500 

Various  shafts  and  blocks  of  marble  -  350 

D°  of  porphyry  -  -  350 

Various  fragments  of  statuary  and  relief  500 

Various  d°  of  architecture  -  -  300 

Caryates  from  the  Propylaea,  much  injured  2C0 

Nine  broken  marble  urns  -  -  450 

One  wrought  brass  d°  -  -  150 

One  inscribed  earthen  d°  -  150 

Inscriptions,  &c.  -  -  300 

Medals  -  -  -  1,000 

4 


£25,000 

Drawings  -  ” 
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Do  you  conceive  that  if  this  Collection  were  to  be 
publicly  sold,  it  would  produce  the  prices  that  are 
named  here  ? — No,  not  near  half,  if  sold  in  detail ; 
what  any  of  the  Sovereigns  of  Europe  might  give  for 
them  collectively,  I  cannot  pretend  to  say. 

Do  you  conceive  that  the  medals,  if  sold  in  Eng¬ 
land,  would  produce  as  much  as  they  are  valued  at  ? 
— Yes,  certainly  ;  and  I  think  the  cameo  would. 

Upon  what  authority  do  you  state,  that  a  great  part 
of  these  marbles  belong  to  the  time  of  Hadrian  ? — 
From  no  other  authority  than  Spon  and  Wheler 
having  thought  one  of  the  heads  to  be  of  that  Em¬ 
peror,  and  later  travellers  having  found  no  symbols 
of  any  deity  upon  it ;  also  from  the  draped  trunks, 
which  seem  to  be  of  that  complicated  and  stringy 
kind  of  work  which  was  then  in  fashion ;  that  is 
mere  matter  of  opinion ;  there  is  no  authority  as  to 
the  time  when  particular  articles  were  made. 

Upon  which  of  the  figures  is  it  that  you  understand 
Spon  and  Wheler  to  have  recognized  the  head  of 
Hadrian  ? — I  can  give  no  opinion  on  this  point, 
having  misunderstood  Lord  Aberdeen,  from  whose 
conversation  I  had  formed  an  opinion. 

Have  you  ever  seen  MointeFs  drawing  of  that  pedi¬ 
ment,  as  it  was  at  the  time  when  Spon  and  Wheler 
saw  it  ? — I  have  seen  .a  copy  of  it,  but  it  is  so  long 
since  that  I  do  not  recollect. 

Do  not  you  recollect  that  Spon  and  Whelerh® 
observations  were  exceedingly  loose,  and  in  some 
cases  wholly  inaccurate  ? — Yery  loose,  certainly. 

And  in  some  cases  wholly  inaccurate  ? — It  is  a 
long  while  ago  since  I  have  adverted  to  them. 
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Do  you  recollect  that  Spon  aud  Wlieler  mistook 
the  subjects  of  the  Eastern  for  the  Western  pediment, 
and  vice  versa  ? — Mr.  Visconti  says  so,  but  I  have 
never  examined  it. 

Do  you  not  know  that  Stuart  proves  that  fact  ? — I 
do  not  recollect  it  at  all. 

How  would  you  value  the  Theseus,  in  com¬ 
parison  with  the  Belvidere  Torso  ;  how  would  you 
class  it  ? — I  should  think  it  inferior  in  value;  what 
is  called  the  Torso  Belvidere  I  believe  to  be  a  copy 
of  Lysippus’s  Hercules. 

Do  you  happen  to  know  the  value  that  was  put 
upon  it,  in  the  collection  of  the  Louvre? — No. 

Do  yon  happen  to  know  what  was  paid  for  the 
Borghese  Collection  ? — I  do  not  know  what  was  to 
be  paid  ;  I  know  what  has  been  paid. 

Do  you  recollect  a  bas  relief  of  Mr.  Town ley’s,  of 
Bacchus  and  Icarus  ? — Yes. 

Do  you  happen  to  know  what  that  cost  ? — Mr. 
Townley  paid  Mr.  Jenkins  £100.  for  it. 

Was  not  there  a  great  deal  of  difficulty  in  remov¬ 
ing  any  good  work  of  art  from  Rome  ? — Very  great, 
and  that  is  the  reason  why  that  Venus,  in  the  British 
Museum,  was  sold  so  low. 

There  was  great  difficulty  ? — The  Pope  had  a  selec¬ 
tion  always,  and  his  judges  were  a  little  susceptible, 
I  believe,  sometimes,  and  were  bribed. 

Did  not  the  Pope,  or  the  Sovereign  of  the  country, 
claim  a  pre-emption  of  any  thing  valuable  ? — Yes. 

Therefore  you  would  consider  any  good  piece  of 
sculpture  brought  to  this  Country,  as  greatly  in¬ 
creased  in  value  from  the  difficulties  of  removing  it 
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from  Rome? — All  that  was  included  in  the  price  that 
was  paid  bv  Lord  Lansdowne  ;  every  thing  that  is 
sent  out  of  Rome,  unless  it  is  smuggled  out,  must 
have  the  Pope’s  permission. 

You  valued  Lord  Lansdowne’s  Marbles  ?— Yes. 

What  value  did  you  put  on  the  Hercules? — 
£1,000.;  it  cost  Lord  Lansdowne  £600.  at  Rome; 
and  I  think  I  put  the  Mercury  at  £1,400.  The 
trustees  of  William  Lord  Lansdowne  let  John  Lord 
Lansdowne  have  the  collection  at  prime  cost,  as 
nearly  as  they  could  find  it,  which  was  £7,000.  I 
valued  it  at  £11,000. 

How  would  you  class  the  bas-relief  of  Bacchus 
and  Icarus  in  Mr.  Townley’s  collection,  relatively 
to  the  frieze  of  the  Temple  of  Minerva? — Inferior 
in  sculpture,  but  so  much  better  in  preservation, 
that  I  think  to  an  individual  it  is  of  as  much  value 
as  any  one  of  the  pieces  of  the  frieze. 

Are  you  acquainted  with  the  Phygalian  Marbles  ? 
— Yes  ;  very  well. 

In  what  rank  do  you  place  them,  as  compared 
with  the  bas-relievos  of  the  frieze  ; — I  think  they  are, 
in  high  relief,  next  in  merit  to  the  high  reliefs  of  the 
metopes :  I  never  saw  any  thing  so  fine  ;  and  they 
are  far  superior  in  preservation  to  the  frieze. 

Do  you  think  them  of  superior  value,  on  account 
of  their  preservation  ? — They  are  in  much  better 
preservation;  and  taking  quantity  for  quantity,  I 
think  they  are  equal  to  the  best  of  the  metopes;  they 
are  a  continued  series  of  two  stories.  I  think  upon 
an  average,  taking  piece  by  piece,  those  of  Phygalia 
are  worth  more  than  the  metopes;  because  they  are 
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in  a  state  of  preservation  to  be  used  as  furniture, 
which  the  metopes  are  not. 

Considering  the  superior  preservation  of  one  to 
counterbalance  the  superior  execution  of  the  other, 
you  think  them,  foot  for  foot,  as  being  of  the  same 
value? — No;  I  think  the  Phygalia  are  superior  in 
foot  by  foot. 

Do  you  consider  the  best  in  execution  of  the  Phy¬ 
galia  Marbles  equal  to  the  best  of  the  metopes  ? — No ; 
but  very  superior  to  the  worst  of  the  metopes. 

What  you  have  said  of  their  value,  if  they  came 
for  sale,  refers  to  their  being  offered  for  sale  to  indi¬ 
viduals,  but  not  as  offered  to  Europe  in  general  ? — 
I  supposed  the  market  open  to  all  Europe;  to  indi¬ 
viduals  they  would  not  sell  for  much  in  this  Country; 
there  are  no  collectors  here. 

Have  those  statues  which  have  lost  their  surface, 
suffered  materially  as  models  to  artists? — Very  greatly, 
I  think. 

Have  you  examined  minutely  the  parts  that  are 
most  perfect  in  the  River  God? — Yes:  the  under 
parts. 

Do  not  you  think  that  is  as  highly  finished  as  any 
piece  of  sculpture  you  know? — It  is  highly  finished, 
but  it  is  differently  finished  from  the  first-rate  pieces; 
there  are  no  traces  of  the  chisel  upon  it;  it  is  finished 
by  polishing.  In  the  Laocoon  and  the  things  of 
acknowledged  first-rate  work,  supposed  to  be  ori¬ 
ginals,  the  remains  of  the  chisel  are  always  visible. 

That  is  my  reason  for  calling  these  of  the  second- 

** 

rate. 

Do  you  not  consider  those  parts  as  being  a  perfect 
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imitation  of  nature  ? — Yes ;  I  think  them  very  fine  ; 
as  fine  as  any  thing  in  that  way. 

Are  the  marks  of  the  chisel  visible  on  the  Venus 
de  Medicis? — No,  they  are  not. 

Are  they  visible  on  the  Apollo  Belvidere? — No  ; 
they  are  not ;  I  think  it  a  copy  from  brass. 

In  the  opinion  you  gave  as  to  the  artists  who 
executed  the  works  of  the  Parthenon,  you  did  not 
mention  the  name  of  Phidias,  by  whom  they  are  most 
commonly  supposed  to  have  been  designed  ? — No,  I 
did  not;  and  Plutarch  expressly  excludes  him. 

Does  not  Plutarch  decidedly  say  that  Callicrates 
and  Ictinus  worked  it  ? — Yes  ;  I  understand  him  to 
say  they  undertook  the  working  of  it. 

Do  you  recollect  the  Greek  expression,  which  is 
supposed  to  be  used  by  the  superior  artists  who 
designed  and  perhaps  executed  such  figures  as  the 
Venus  and  the  Apollo,  to  express  the  share  they  had  in 
those  compositions  ? — There  were  different  expressions 
at  different  periods ;  the  first  of  the  time  of  Phidias, 
cited  by  Cicero  of  Milo,  a  cotemporary  of  Phidias, 
was  simply  the  name  inscribed  in  the  genitive  case  : 
the  word  afterwards  used  was  n ro»«,  in  the  imperfect 
tense,  which  Pliny  remarks  they  used  out  of  modesty, 
—that  they  were  still  about  it.  The  inscription  upon 
the  Venus  is  in  the  completely  past  tense  ;  and  there¬ 
fore  it  is  supposed  to  be  a  copy  from  a  Venus  of 
Praxiteles,  which  I  suppose  it  is. 

Do  you  know  any  instance  in  which  the  share, 
which  a  great  sculptor  had  in  any  of  those  works  of 
art,  is  expressed  the  word  tigyu^zro  ? — No  ;  I  believe 
no  artist  would  describe  it  so  himself;  it  is  the 
historical  expression. 
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Though  Plutarch  applied  the  word  sigyagsro  to  the 
share  Callicrates  and  Ictinus  had  in  the  works  of  the 
Parthenon,  does  he  not  state  generally,  that  Phidias 
was  employed  by  Pericles  in  the  superintendence  or 
general  design  of  the  works  of  Pericles  ? — In  the 
superintendence,  certainly ;  of  the  general  design  I 
know  nothing. 

What  do  you  think  of  the  value  of  the  River  God, 
compared  with  the  Torso  of  Belvidere  ? — I  really 
can  hardly  speak  to  that;  I  have  not  perfect  recol¬ 
lection  enough  of  the  surface  of  the  Torso,  and  I 
never  considered  it  in  a  pecuniary  view  ;  I  cannot 
speak  to  the  execution,  not  having  a  recollection  of 
the  surface  ;  but  as  a  part  of  a  statue,  I  think  the 
River  God  inferior.  I  cannot  speak  to  the  value, 
but  I  should  not  put  the  River  God  at  so  much  under 
as  fifty  per  cent. 

Do  you  consider  the  River  God  as  considerably 
superior  to  the  Theseus? — Yes,  I  do. 

Then  do  you  consider  the  Theseus  as  vastly  inferior 
to  the  Torso  of  Belvidere  ? — I  consider  it  consider¬ 
ably  inferior,  not  vastly  inferior  ;  it  is  difficult  to 
speak  to  the  degrees  of  things  of  that  kind,  especially 
when  the  surface  is  so  much  corroded. 

Do  you  consider  the  Torso  of  Belvidere  as  having 
any  value  whatsoever,  but  as  a  model  or  school  for 
art? — Yes  ;  I  think  it  has  value  in  every  respect  to 
collectors  as  well  as  students. 

It  has  no  furniture  value? — No;  a  corroded, 
dirty  surface  people  do  not  like. 

Do  you  think  the  corrosion  of  the  surface  of  the 
Torso  of  Belvidere  renders  it,  in  any  considerable 
degree,  less  valuable  as  a  model  or  school  for  art? — - 
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If  it  is  corroded?  it  certainly  does ;  but  I  do  not 
recollect  whether  it  is  or  not :  it  is  very  much  stained 
I  know. 

Do  you  recollect  in  what  degree  the  River  God  is 
corroded  ? — The  upper  parts  that  have  been  exposed 
to  the  weather  are  corroded  ;  the  under  parts  are 
entire.,  and  very  perfect.  I  think  it  is  not  so  much 
corroded  as  the  Theseus ;  but  I  think  there  is  more 
than  half  of  it  corroded ;  the  back  and  the  side,  which 
are  very  fine,  are  not  corroded. 

Have  you  formed  any  estimate  of  the  value  of  these 
Marbles,  wholly  unconnected  with  their  value  as 
furniture,  and  merely  in  the  view  of  forming  a 
national  school  for  art  ? — The  value  I  have  stated, 
has  been  entirely  upon  that  consideration  of  a  school 
of  art;  they  would  not  sell  as  furniture;  they  would 
produce  nothing  at  all.  I  think,  my  Lord  Elgin,  in 
bringing  them  away,  is  entitled  to  the  gratitude  of  the 
Country  ;  because,  otherwise,  they  would  have  been 
all  broken  by  the  Turks,  or  carried  away  by  indi¬ 
viduals,  and  dispersed  in  piece-meal.  I  think  there¬ 
fore  the  Government  ought  to  make  him  a  remune¬ 
ration  beyond  the  amount  of  my  estimate. 

The  Committee  observe,  that  in  the  paper  you  have 
given  in  of  your  estimate  of  the  value,  you  lead  to 
that  value,  by  an  enumeration  of  the  prices  of  five 
different  pieces  of  sculpture ;  the  Committee  beg  to 
know,  whether  all  those  pieces  are  not  fit  for  what 
may  be  called  furniture  ? — Certainly. 

Do  you  consider  our  own  Artists  as  proper  judges 
of  the  execution  of  ancient  works  of  art  ?*— Those 
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I  am  acquainted  with,  Mr.  Nollekens  and  Mr.  West- 
macott,  are  very  good  judges. 

Do  you  happen  to  be  acquainted  with  Mr.  Flax- 
man  ? — Yes  ;  they  are  all  good  judges. 

They  are  competent  judges  ? — Yes. 

Have  you  reason  to  think  that  the  art  of  Sculpture 
has  advanced  in  this  Country  since  this  Collection 
has  been  brought  into  England  ? — No.,  certainly  not; 
the  best  thing  that  has  ever  been  done  in  this  country, 
in  my  judgment,  is  the  monument  of  Mrs.  Howard, 
by  Mr.  Nollekens,  many  years  ago. 

Do  not  you  conceive  that  the  purchase  of  my  Lord 
Elgin's  collection  by  the  Nation,  for  the  purpose  of 
forming  a  great  National  school  of  art,  would  con¬ 
tribute  very  much  eventually  to  the  improvement  of 
the  arts  in  this  Country  ? — A  general  Museum  of  Art 
is  very  desirable,  certainly.  I  dare  say  it  will  con¬ 
tribute  to  the  improvement  of  the  Arts  ;  and  I  think 
it  will  be  a  valuable  addition  to  the  Museum. 

Do  you  think  that  these  Statues  were  calculated  to 
be  seen  from  any  particular  situation ;  and  that  they 
have  lost  any  thing  by  being  removed  ? — I  think 
they  were  calculated  for  being  seen  near,  as  well  as 
at  a  distance ;  the  Phygalia  friezes  are  finished  as  if 
they  were  only  to  be  seen  close,  and  so  are  many  of 
these. 

William  Wilkins ,  Esquire,  called  in,  and  Examined. 

AS  an  Architect  are  you  well  acquainted  with  the 
architectural  part  of  the  Elgin  Marbles  ? — Yes ; 

I  am  pretty  well  acquainted  with  them. 
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In  what  class  of  Art  do  you  rank  them  ? — I  reckon 
them  to  be  of  the  very  highest  order. 

Do  you  consider  it  of  importance  to  the  Public 
that  they  should  become  Public  property  ? — I  do 
consider  it  of  very  great  importance. 

Are  there  any  considerable  pieces  of  architectural 
remains,  which  were  not  known  before  by  drawings 
or  engravings  ? — None  in  that  Collection  I  believe. 

Is  there  not  some  part  of  the  roof  of  the  Parthenon, 
which  was  not  known  before  ?— -I  am  not  aware  that 
there  is  any  thing  relating  to  the  ceiling  of  the  Par¬ 
thenon  in  the  Collection  of  Lord  Elgin ;  of  the 
Temple  of  Theseus,  there  is  I  know. 

Do  you  conceive  the  architectural  remains  to  be 
of  very  high  antiquity  ? — I  conceive  them  to  be  of 
the  age  of  Pericles. 

In  what  year  where  you  at  Athens  — In  the  sum¬ 
mer  of  1802,  I  believe. 

Were  these  Marbles  removed  from  Athens  at  that 
time  ? — Lord  Elgin  was  then  in  the  act  of  removing 
them. 

Is  there  a  very  great  difference  in  the  value,  as  the 
means  of  instruction,  between  the  models  and  casts 
of  those  particular  parts  of  architecture,  and  the 
originals  themselves  ? — I  am  not  aware  that  there  are 
any  models  of  them  existing.  I  think  drawings  and 
models  would  convey  all  the  information  that  these 
fragments  will. 

Do  you  think  that  they  lose  much  of  their  value  as 
models  of  instruction,  by  being  removed  from  the 
edifices  to  which  they  originally  belonged  ? — I  do 
not  conceive  they  can  possibly  lose  any  thing ;  for 
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there  are  so  many  on  the  spot  still,  that  the  artist  who 
goes  there  will  find  an  ample  field  for  study. 

Does  each  particular  piece  of  architecture  lose  its 
value,  as  a  model  of  instruction,  by  its  being  removed 
from  the  edifice  ? — No,  I  conceive  not,  because  the 
means  by  which  it  is  connected  with  the  pieces  ad¬ 
joining  are  obvious. 

Are  the  designs  we  have  of  the  remains  of  Athens, 
particularly  those  published  by  Stuart,  correct? — 
perfectly  correct  I  know,  from  having  measured  a 
great  many  of  them  myself. 

Do  you  think  the  temples  themselves  much  injured 
as  schools  for  art,  in  consequence  of  what  Lord  Elgin 
has  taken  from  them  ? — Not  at  all. 

Can  you  charge  your  recollection  with  the  number 
of  metopes  that  must  have  been  in  the  original  temple  ? 

- — -Ninety-two,  I  believe. 

Two  in  each  mtercolumoiation  ? — Precisely  so. 

Do  you  recollect  how  many  of  those  were  in  ex¬ 
istence  and  in  place,  at  the  time  when  you  saw  the 
temple  ? — At  the  time  that  I  saw  the  temple  Lord 
Elgin  was  in  the  act  of  removing  them.  I  do  not 
know  how  many  he  had  taken  down  before  I  was  at 
Athens,  but  I  believe  there  might  have  been  about 
fifty-four,  including  those  in  both  fronts,  which  are 
twenty-eight  in  number. 

From  Stuart’s  Plans  it  appears  that  sixteen  inter - 
columniations  or  thereabouts  had  been  totally  de¬ 
stroyed  ? — That  may  be  the  number. 

Of  course  all  the  metopes  belonging  to  those  inter- 
columniations  must  have  fallen  and  been  destroyed 
also  ?— Yes,  certainly  ;  at  least  that  number.  ' 
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Have  you  heard  or  do  you  know  from  any  other 
source,,  that  some  of  the  metopes  had  been  removed, 
or  had  been  attempted  to  be  removed,  by  M.  de 
Choiseul  ? — It  was  a  story  very  prevalent  at  Athens, 
and  I  believe  the  fact  was  so. 

It  follows  of  course  that  out  of  the  total  number  of 
ninety-two  metopes,  upwards  of  two-and -thirty  must 
have  been  already  removed,  and  probably  destroyed 
before  Lord  Elgin  commenced  his  operations  ? — 
That  must  necessarily  have  been  the  case ;  I  do  not 
know  the  number  of  intercolumniations,  but  that 
would  set  the  question  at  rest. 

Did  your  personal  observation  corroborate  the 
statement  of  Stuart,  that  even  in  his  time  the  greater 
part  of  the  metopes  were  miserably  broken  on  the 
south  side,  but  that  they  were  entirely  defaced  on  the 
north  side  and  the  two  fronts  ? — If  that  is  Stuart’s 
statement  I  am  tempted  to  believe  it  quite  correct, 
because  I  went  with  Stuart’s  book  in  my  hand,  and 
some  drawings  of  my  own,  and  examined  the  build¬ 
ings  from  them,  and  I  was  amazingly  struck  with  the 
great  precision  and  accuracy  of  that  work. 

The  frieze  which  was  in  the  walls  of  the  cell 
was  also  destroyed  by  the  destruction  of  the  walls, 
to  a  considerable  extent ;  do  you  recollect  to  what 
proportion  of  the  whole  frieze  the  destruction  may 
have  taken  place  ? — I  beg  to  state  to  the  Committee, 
that  I  have  at  this  time  a  work  in  the  press  which 
I  have  delayed  till  this  question  should  be  set  at  rest  ; 
because  I  did  not  wish  that  my  views  should  influence 
the  disposal  of  the  Marbles  in  any  way,  and  I  have 
only  now  recently  put  it  into  the  hands  of  the  Printer, 
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in  the  expectation  that  this  question  would  be  settled 
before  the  book  would  appear  in  print.  There  were 
nearly  two  hundred  feet  of  that  frieze  then  remaining, 
the  whole  being*  about  520  feet. 

Do  not  you  know  or  have  you  not  heard  that 
between  Stuart’s  visit  and  Lord  Elgin’s,  the  French 
embassy  under  M.  de  Choiseul  had  already  removed 
part  of  the  frieze  ? — I  have  heard  of  it,  but  I  have  no 
means  of  ascertaining*  the  fact. 

From  the  general  and  scrupulous  accuracy  of 
Stuart’s  delineations,  and  particularly  from  the  care 
with  which  Stuart  marks  any  degradation  of  the 
frieze  which  he  represents,  are  you  of  opinion  that 
those  heads  which  Stuart  represented  as  entire,  but 
which  were  defaced  or  knocked  off  at  the  time  you 
saw  them,  must  have  been  so  defaced  or  knocked  off 
between  Stuart’s  visit  and  that  time  ? — From  my 
general  impression  of  the  accuracy  of  that  work, 
1  should  be  tempted  to  believe  that  every  act  of 
violence  that  has  been  inflicted  on  them  of  which  he 
does  not  speak,  has  occurred  since  his  visit. 

Is  there  in  Stuart  any  special  drawing  or  account 
of  any  of  the  figures  from  either  of  the  Tympanums, 
which  have  been  removed  by  Lord  Elgin  ? — Stuart 
gives  very  few;  I  think  there  are  three  or  four  in 
the  Western  pediment,  particularly  the  group  called 
Hadrian  and  Sabina. 

From  the  differences  you  must  have  observed 
between  the  state  of  the  temple  in  the  time  of  Stuart 
and  when  you  saw  it,  and  the  knowledge  you  acquired 
on  the  spot,  of  the  danger  to  which  those  objects 
would  be  subject  from  the  wanton  barbarity  of  the 
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Turks,  do  you  think  that  Lord  Elgin  may  not  be 
considered,  in  removing  these  statues,,  as  having 
rescued  and  preserved  them  from  imminent  destruc¬ 
tion? — By  the  statues  is  it  meant  the  sculpture  in 
general  ? 

It  was  meant  in  general,  but  it  will  be  satisfactory 
to  the  Committee,  to  have  your  opinion  on  particular 
parts  ? — -I  think,  that  by  removing  the  portions  of  the 
frieze,  that  Lord  Elgin  has  certainly  preserved  that 
which  would  otherwise  have  been  lost;  for  the  frieze 
is  much  more  easily  accessible.  As  to  the  metopes 
and  the  figures  in  the  Tympanum  in  the  pediment, 
I  am  not  quite  so  sure;  for  although  they  have  suf¬ 
fered  since  the  time  that  Stuart's  representations  were 
made,  it  may  have  been  in  consequence  of  their  being 
more  exposed  to  the  action  of  the  elements ;  the  cornice 
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of  the  building,  which  has  been  their  great  protection, 
having  fallen  from  time  to  time.  At  the  time  that 
Lord  Elgin  was  at  Athens,  there  existed  amongst  the 
Turks  certainly  a  great  desire  to  deface  all  the  sculp¬ 
ture  within  their  reach  ;  and  I  believe  that  that  would 
still  have  prevailed,  if  Lord  Elgin’s  operations  in 
Greece  had  not  given  them  a  value  in  the  eye  of  the 
Porte :  For  at  present,  I  understand,  from  people 
lately  returned  from  Greece,  that  the  Turks  show  a 
greater  disposition  to  preserve  them  from  violence. 

Do  not  you  imagine,  that  by  travellers  going  there 
frequently  when  the  country  was  open  to  the  English, 
the  same  effect  would  have  been  produced  as  by  Lord 
Elgin's  attention  to  them  ?— I  think  it  is  probable 
that  would,  because  the  Turks  have  since  been  in  a 
way  interested  in  their  preservation. 
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Do  you  recollect  about  the  time  you  were  at  Athens, 
that  one  of  the  only  remaining  heads  on  the  Western 
pediment  was  struck  off  and  destroyed  by  the  Turks  ? 
I  do  not  remember  the  circumstance. 

Do  you  recollect  that  Stuart,  as  one  of  the  reasons 
for  not  giving  any  drawings  or  detailed  account  of 
the  figures  that  remained  in  the  Eastern  pediment, 
states,  that  there  was  no  place  from  which  he  could 
get  an  opportunity  of  seeing  them  and  making  the 
necessary  observations  ? — I  do  not  remember  that 
Stuart  makes  that  observation  ;  but  I  think  it  is  very 
possible  he  could  not  get  access  to  them. 

Lord  Elgin  had,  when  you  got  there,  cleared  away 
any  obstructions,  if  there  were  any  on  that  side  ? — 
He  had. 

Are  you  of  opinion,  that  the  study  of  these  originals 
would  not  be  more  useful  to  architects,  than  drawings 
and  casts  ? — I  am  not  aware  that  any  artist  would 
obtain  much  more  information  than  what  might  be 
conveyed  from  drawings. 

The  Committee  wish  to  have  your  general  opinion 
as  to  the  merit  of  the  sculpture  of  the  Elgin  Marbles 
compared  with  any  other  Collection  in  the  Country  ? 
— The  sculpture  of  the  Parthenon  had  very  many 
degrees  of  merit ;  some  are  extremely  fine,  while 
others  are  very  middling ;  those  of  the  Tympanum 
are  by  far  the  best.  The  next  in  order  are  the 
metopes  ;  some  parts  of  the  frieze  in  the  cell  are 
extremely  indifferent  indeed.  I  think  a  very  mistaken 
notion  prevails,  that  they  are  the  works  of  Phidias, 
and  it  is  that  which  has  given  them  a  value  in  the 
eyes  of  a  great  many  people ;  if  you  divest  them  of 
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that  recommendation,  I  think  that  they  lose  the  greater 
part  of  their  charm. 

Do  you  speak  of  the  frieze  alone  now,  or  of  the 
sculpture  generally  ? — Of  the  sculpture  generally.  I 
have  before  stated  those  of  the  Tympanum  are  far 
superior  to  the  others. 

Is  it  your  opinion  that  none  of  the  statues  are  the 
works  of  Phidias?  —  I  do  not  believe  he  ever 
worked  in  Marble  at  all.  Pausanias  mentions  two 
or  three  instances  only,  and  those  are  rather  doubtful. 
Phidias  was  called,  by  Aristotle,  Lythourgous,  in 
contradistinction  to  Polycletus,  whom  he  terms  a 
maker  of  statues,  and  this  because  he  commonly 
worked  in  bronze.  If  any  thing  could  be  inferred 
from  this  distinction,  it  would  be  that  Phidias  worked 
wholly  in  marble,  which  is  contrary  to  the  known 
fact.  Almost  all  the  instances  recorded  by  Pausanias, 
are  of  statutes  in  ivory  and  brass.  I  think  the  words 
of  Plutarch  very  clearly  prove  that  Phidias  had 
nothing  at  all  to  do  with  the  works  of  the  Parthenon. 

Where  he  mentions  Callicrates  and  Ictinus  ?• — 
Yes. 

Though  two  other  persons  appear  in  Plutarch  to 
have  actually  worked  on  the  Parthenon,  from  the 
general  statement  of  Plutarch,  and  the  common 
consent  of  all  antiquity,  do  not  you  believe  that 
Phidias  was  emploped  in  giving  the  designs  at  least 
of  the  Parthenon  ? — That  is  my  firm  belief. 

Were  not  those  two  artists,  Callicrates  and  Ictinus, 
architects  ?  - —  They  were  ;  but  the  profession  of 
architect  and  sculptor  were  most  commonly  united. 

But  do  not  you  think  it  more  probable  that  Phidias, 
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being  merely  a  sculptor,  should  have  superintended 
the  sculpture,  than  the  architects?  —  Certainly,  he 
superintended  the  whole  of  the  work,  according  to 
Plutarch ;  but  he  states  him  merely  to  have  been  a 
director  and  inspector. 

But  whoever  was  the  director  must  have  made  de¬ 
signs  ? — I  do  not  doubt  he  did. 

Do  not  you  think  it  more  probable  that  Phidias 
made  the  designs  than  Callicrates  and  Ictinus  ?  —  I 
believe  Phidias  made  the  designs  of  the  sculpture. 

Have  you  ever  thought  of  these  Marbles  in  point 
of  value,  with  reference  to  the  Phygalia  collection  ? 
— I  have  not  seen  the  Phygalia  Marbles,  except  by 
drawings. 

You  say  you  rate  the  merit  of  the  statues  in  this 
order  : — First,  the  Tympanum  ;  secondly,  the  Me¬ 
topes  ;  and  thirdly,  the  Frieze ;  and  then  you  add, 
that  the  frieze  is  of  very  unequal  execution.  Now  all 
the  Evidence  has  stated,  that  the  metopes  are  of  very 
unequal  exec  ution ;  but  that  the  frieze  is  of  a  very  equal 
execution,  and  generally  by  artists,  if  not  the  same, 
at  least  of  the  same  degree  of  skill :  the  Committee, 
therefore,  think  it  fair  to  ask  you  whether  or  not  you 
may  not  have  made  some  mistake  between  the  metopes 
and  the  frieze  ? — When  I  spoke  of  different  degrees 
of  merit,  I  spoke  of  the  sculpture  generally ;  but  at 
the  same  time,  I  think  the  sculpture  of  the  frieze  is 
not  all  the  same  :  some  of  it  is  much  better.  The 
drawing  in  some  part  of  the  frieze  is  finer  than  in 
others. 

Is  not  there  a  great  difference  both  in  the  drawing 
and  execution  of  several  of  the  metopes  ? — Very  great 
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indeed.  When  I  speak  of  the  frieze  I  allude  to  a 
part  which  Lord  Elgin  has  not  got;  the  western 
frieze  is  much  finer  and  in  better  relief  than  any 
other  part  of  the  temple. 

By  better  relief  you  mean  higher  relief  ? — Yes. 

Do  you  not  conceive  it  to  be  part  of  the  great  art 
of  those  sculptors,  that  they  gave  to  the  metopes  and 
those  parts  which  were  exposed  to  a  broad  and  even 
light,  a  high  degree  of  relief,  whereas  to  the  frieze, 
which  was  lighted  from  the  intercoluminations  in 
order  to  avoid  false  effect,  they  gave  a  low  degree 
of  relief  ?  —  I  think  that  the  relief  of  the  statues  is 
calculated  for  the  positions  that  they  were  each  to 
occupy ;  but  I  attribute  in  a  great  measure  the 
mediocrity  of  the  sculpture  of  the  frieze  to  the  cir¬ 
cumstances  under  which  they  alone  can  be  seen, 
they  can  with  difficulty  be  seen  at  all. 

Do  you  mean  by  mediocrity,  mediocrity  in  merit  ? 
— I  mean  in  style  ;  it  was  impossible  to  see  them 
without  approaching  within  thirty  feet  of  the  temple ; 
and  then  the  eye  had  to  look  up  to  a  height  of  more 
than  forty  feet,  and  there  was  no  light  from  above. 

Did  not  the  distance  at  which  the  statutes  were 
placed  in  the  Tympanum  from  the  wall,  add  very 
much  to  their  effect  by  reflected  light  ?  — -  Very 
much. 

y 

Do  you  think  the  value  of  this  Collection  very 
considerable,  as  laying  the  foundation  of  a  school 
of  the  fine  arts  in  general  ? — In  one  point  of  view  I 
think  that  they  are  valuable  as  architectural  sculp¬ 
ture  ;  that  where  a  sculptor  should  be  called  on  to 
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ornament  an  architectural  building,  they  would  afford 
a  very  fine  school  of  study ;  but  that  considering 
them  as  detached  and  insulated  subjects,  I  do  no 
think  them  fit  models  for  imitation.  I  mean  taking 
the  detached  figures  two  or  three  together  ;  but  tak¬ 
ing  the  whole  together,  the  general  effect  is  beautiful, 
as  they  add  to  the  architecture. 

Have  you  had  an  opportunity  of  comparing  the 
merit  of  Lord  Elgin’s  Collection  with  those  lately  in 
Rome  ? — I  have  very  lately  visited  Rome  :  there  are 
certainly  very  many  things  in  the  collection  of  the 
Louvre  very  far  superior  to  the  generality  of  the 
Elgin  Marbles.  I  think  in  this  kingdom  we  have 
some  much  finer  statues  than  in  the  Elgin  Collection  ; 
I  think  the  Venus  of  the  Towneley  Collection  is  one 
of  the  finest  statues  in  the  world,  and  the  Hercules  of 
the  Lansdowne  collection  is  equally  fine. 

Speaking  of  them  as  architectural  subjects,  have 
you  attended  to  the  finish  about  the  River  God,  par¬ 
ticularly  the  left  leg  and  thigh  ? — I  have,  and  as  far 
as  my  judgment  goes  I  think  it  a  very  fine  figure, 
but  certainly  not  equal  to  the  figure  in  the  other 
pediment,  which  is  called  the  Theseus. 
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Jovis,  7°  die  Martii ,  1816. 
Henry  Bankes,  Esquire,  in  The  Chair. 


Taylor  Combe ,  Esquire,  called  in,  and  Examined. 

ARE  you  well  acquainted  with  the  Medals  col¬ 
lected  by  my  Lord  Elgin  ? — I  am. 

Of  what  number  do  they  consist  ? — 880 ;  namely, 
66  Gold,  577  Silver,  and  237  Copper. 

Can  you  ascertain  the  value  of  the  Collection  ? — 
After  having  carefully  examined  the  Collection,  with 
a  view  to  this  particular  object,  I  am  of  opinion,  that 
it  is  worth  the  sum  of  1,000  guineas. 

Are  many  of  them  excellent  in  point  of  workman¬ 
ship  ? — Several  of  them  ;  namely,  one  of  Aetolia, 
one  of  Carystus  in  Euboea,  some  of  the  Coins  of 
Thebes,  Philip,  Alexander,  Lysimachus,  &c. 

Are  many  of  them  valuable  on  account  of  their 
rarity  ? — Yes ;  among  the  gold,  the  following  coins 
may  be  considered  as  rare  ;  namely,  a  Daric,  and  a 
didrachm  of  Philip  Aridaeus  with  the  type  of  Alex¬ 
ander  the  Great,  and  likewise  the  coins  of  Athens, 
Aetolia,  Argos,  Carystus,  Aegina,  and  Miletus : 
Among  the  silver,  there  are  many  rare  coins  of 
Thebes ;  also  of  Archelaus,  Cos,  Cyrene,  Phlius, 
Ossa,  Tenedus,  Philippi,  Neapolis  in  Macedon,  and 
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a  coin  of  Macedon,  'with  the  legend  MAKEAONUM. 
AETTEPA2. 

Have  you  duplicates  of  many  of  these  already  in 
the  Collection  ? — Yes;  I  suppose  about  one-third  of 
the  Collection  would  be  duplicates. 

Do  you  know  whether  these  are  better  or  worse 
than  your  duplicates  ?  —  Several  are  better,  and 
several  are  worse. 

Are  many  of  the  gold,  duplicates  ?— I  think  a  very 
small  proportion  of  the  gold  would  be  duplicates. 

Which  of  the  medals  of  the  whole  Collection  do 
you  reckon  the  most  valuable  ?  There  are  two 
equally  valuable —the  gold  Baric,  and  the  gold 
Athenian 

At  what  price  do  you  value  the  two  ?■ — At  50 
guineas  each. 

Do  you  consider  it  of  consequence  to  the  Collec¬ 
tion  now  in  the  Museum,  that  this  collection  should 
belong  to  it  ? — I  think  it  would  form  a  very  valuable 
addition  to  the  Museum  Collection. 

Would  these  Medals  complete  the  present  collec¬ 
tion  in  any  one  class  ?  —  Certainly  not ;  I  believe 
there  is  no  collection  in  the  world  complete  in  any 
one  class. 

What  proportion  of  these  Medals  will  fill  up  the 
chasms  in  the  collection  already  deposited  in  the 
Museum  ? — About  two-thirds  of  them. 

Is  the  present  Collection  of  Greek  Medals  in  the 
Museum,  a  valuable  Collection  ? — A  very  valuable 
one. 

In  what  rank  does  it  stand  with  the  other  known 
collections  ? — It  is  inferior  to  the  French  Collection, 
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and  inferior,  I  believe,  to  the  Vienna  Collection  ;  it 
is  inferior  also  to  the  Collection  of  Mr.  Payne 
Knight ;  it  is,  however,  superior  to  the  Collection  of 
Dr.  William  Hunter,  now  at  Glasgow,  in  the  coins 
of  cities,  but  inferior  to  it  in  the  coins  of  kings. 


Veneris ,  8°  die  Martii ,  1816. 

He  istry  Bankes,  Esquire,  in  The  Chair. 


The  Earl  of  Aberdeen  attending,  by  permission  of 
the  House  of  Lords,  was  examined. 

IN  what  year  was  your  Lordship  at  Athens  ? — -In 

1803. 

Were  any  part  of  the  Marbles  now  in  the  Elgin 
collection,  removed  at  that  time  ? — Yes,  a  consider¬ 
able  part. 

W  as  the  work  of  removal  going  on  ? — It  was. 

Did  that  appear  to  excite  any  sensation  among 
the  magistrates  or  the  inhabitants  of  Athens  ?— Not 
much  that  I  perceived. 

In  what  state  was  the  Western  pediment  at  that 
time  ? — I  believe  those  two  figures  (the  second  and 
third  figures  from  the  left  in  Nointel’s  drawing)  were 
remaining  ;  nothing  else. 

Was  the  head  upon  the  second  figure  ?  ~  It  was 
when  I  arrived  at  Athens,  and  was  destroyed  while  I 
was  there  ;  I  believe  in  the  hope  of  selling  it  to  some 
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traveller,  it  had  been  knocked  off,  and  falling  on  the 
pavement  was  broken  to  pieces. 

Had  jour  Lordship  any  opportunity  of  observing 
the  head  before  it  was  knocked  off?- — I  saw  it  fre¬ 
quently  before  it  was  knocked  off. 

Did  it  appear  to  your  Lordship  to  resemble  any 
particular  head  you  had  seen  in  antiquity  ?  —  It  has 
been  called  the  statue  of  Hadrian  ;  but  the  head  was 
so  mutilated  and  corroded  by  time,,  that  I  should  have 
thought  it  impossible  to  trace  any  resemblance  to 
any  head  whatever. 

Did  the  work  of  that  head  or  figure  appear  dif¬ 
ferent  from  the  general  character  of  the  work  of  the 
Western  pediment  ? — Not  the  least. 

In  what  class  of  art  does  your  Lordship  place  the 
best  of  the  Marbles  that  have  been  brought  home  by 
Lord  Elgin  ? — In  the  highest  class  of  art.  By  this 
term.,  however,  I  beg  to  be  understood  only  as  ex¬ 
pressing  a  very  high  degree  of  excellence,  and  not 
as,  in  strict  language,  comparing  them  with  the  most 
perfect  specimens  of  the  art  on  the  Continent,  or 
even  in  this  Country. 

Do  you  consider  them  of  the  antiquity  that  is  usu¬ 
ally  attributed  to  them  ? — Unquestionably. 

Does  your  Lordship  consider  the  metopes  as  of  the 
same  age  ? — I  see  no  reason  for  doubting  it ;  indeed, 
I  should  say  they  must  be  of  the  same  age,  for  the 
stones  on  which  they  are  sculptured  are  let  into  the 
building,  and  must  have  been  so  let  in  before  the 
roof  was  put  on. 

Does  your  Lordship  imagine,  that  if  those  works 
had  been  left  in  their  old  places,  they  would  have 
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been  much  longer  preserved  ? — I  think  they  were  in 
a  state  of  great  danger,  and  exposed  to  increasing 
danger,  from  the  multitude  of  travellers  that  of  late 
years  resorted  to  that  country. 

Were  the  travellers  in  the  habit  of  procuring  frag¬ 
ments  from  the  works  of  art  ? — Some  travellers  were 
in  that  habit;  but  the  natives  had  a  notion  that  all 
travellers  were  desirous  of  it,  and  therefore  they 
destroyed  them  accordingly. 

Did  they  destroy  them  for  the  purpose  of  selling 
them  to  the  travellers  ? — I  presume  so. 

Does  your  Lordship  consider  the  draped  female 
figures  as  being  in  the  first  class  of  art  ? — I  do  ; 
keeping  in  view  the  explanation  which  I  have  already 
given. 

Did  your  Lordship  bring  home  any  Marbles  ?  — 
Some  inscriptions;  some  fragments ;  not  of  these. 

From  other  parts  of  Greece  ? — Yes. 

Did  your  Lordship  obtain  any  particular  permis¬ 
sion  to  have  any  casts  taken  or  drawings  made,  from 
any  part  of  Athens  ? — No. 

The  figure  that  was  called  Hadrian,  was  then  not 
the  centre  figure  of  the  pediment  ? — Certainly  not. 

Is  your  Lordship  well  acquainted  with  the  bas 
reliefs  of  Mr.  Townley’s  collection  Yes,  I  am. 

Does  your  Lordship  think  they  bear  any  compa< 
rison  to  those  of  my  Lord  Elgin  ? — Their  preserva¬ 
tion  being  infinitely  better,  they  may  be  considered 
in  some  respects  as  more  valuable  ;  but,  as  works  of 
art,  I  consider  the  best  of  Lord  Elgin’s  to  be  quite 
equal,  or  superior. 

Has  your  Lordship  any  notion  of  the  money  value 
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of  such  a  Collection  as  this  ? — That  is  certainly  a 
question  to  which  it  it  is  very  difficult  to  give  an 
answer  which  will  be  at  all  satisfactory  ;  undoubt¬ 
edly  I  have  formed  in  my  own  mind  a  general 
opinion  of  their  value,  and  if  the  Committee  please, 
I  will  state  it,  and  the  grounds  upon  which  it  is 
formed.  This  Collection  is  very  extensive,  and,  I 
think,  may  be  generally  divided  into  two  classes : 
the  first  comprises  sculpture  from  different  parts  of 
Greece,  but  particularly  from  the  Temple  of  the 
Parthenon  at  Athens:  this  I  consider  to  be  extremely 
valuable,  not  only  from  the  excellence  of  the  work, 
but  as  belonging  to  the  most  celebrated  Temple  in 
Greece,  and  as  affording  undoubted  specimens  of  the 
state  of  art  at  the  time  of  its  greatest  perfection  in 
that  country  :  The  other  class  comprises  a  great 
collection  of  inscriptions  from  different  parts  of 
Greece,  which  are  extremely  interesting  from  their 
high  antiquity,  and  peculiarities  of  language;  they 
afford  historical  documents  of  the  progress  and 
changes  of  the  Greek  language,  which  I  think  it 
would  be  difficult  to  find  elsewhere ;  this,  it  is 
obvious,  to  private  individuals  would  be  compa¬ 
ratively  of  little  value,  but  in  a  national  point  of 
view,  especially  where  attention  is  paid  to  the  study 
of  the  Greek  language,  I  conceive  them  to  be  of 
considerable  importance.  There  are  also  other  ob¬ 
jects  of  more  or  less  value  ;  and  I  would  particularly 
mention  the  architectural  fragments,  which  are  mem¬ 
bers  of  some  of  the  most  perfect  buildings  in  Greece. 
On  the  whole,  therefore,  from  these  considerations  if 
I  name  the  sum  of  five -and- thirty  thousand  pounds. 
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I  feel  confident  that  the  late  Government  of  France 
would  willingly  have  given  a  greater  amount ;  and 
I  am  not  at  all  certain  that  some  of  the  Governments 
of  Europe,  notwithstanding  the  present  state  of  their 
finances,  might  not  be  disposed  to  exceed  that  also. 

Has  your  Lordship  any  reason  to  know  that  the 
late  Government  of  France  had  it  at  all  in  contem¬ 
plation  to  offer  a  sum  ? — It  is  from  no  positive 
knowledge  of  any  such  offer,  but  from  the  general 
impression  and  opinion  among  persons  in  Paris  who 
were  listened  to,  that  I  conceive  it  probable. 

4 

Does  your  Lordship  happen  to  know  whether 
there  are  any  princes  in  Europe  who  are  now  col¬ 
lecting  and  will  be  likely  to  purchase  such  a  collec¬ 
tion,  if  offered  to  them  ?— I  think  it  extremely  pro¬ 
bable  the  King  of  Bavaria  might,  but  I  have  no 
knowledge  of  that ;  and  very  possibly  the  Emperor 
of  Russia ;  indeed  the  King  of  Prussia  has  bought  a 
large  collection  of  pictures  ;  but  this  is  mere  con¬ 
jecture. 

Your  Lordship  has  no  doubt  of  the  importance  it 
would  be  to  this  country  as  the  foundation  of  a  national 
school  of  art,  as  well  as  from  the  other  considerations 
you  have  mentioned,  to  purchase  this  Collection  ? — 
I  have  certainly  a  very  high  opinion  of  this  Collection, 
both  with  respect  to  the  art,  and  as  interesting  objects 
of  antiquity. 

In  your  Lordship’s  opinion  could  any  private 
traveller  have  had  opportunities  of  accomplishing  the 
removal  of  these  Marbles ;  or  does  your  Lordship 
imagine  it  would  have  been  necessary  to  take  advan¬ 
tage  of  the  authority  and  influence  a  public  situation 
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gives  ? — I  do  not  think  a  private  individual  could 
have  accomplished  the  removal  of  the  remains  which 
Lord  Elgin  obtained.  I  will  state  a  fact  concerning 
myself ;  when  I  was  at  Constantinople,  I  happened 
on  going  there  to  have  some  interest  in  a  question 
that  had  been  a  good  deal  discussed  at  the  time,  con¬ 
cerning  the  credibility  of  Homer’s  relation  of  the 
Siege  of  Troy  ;  and  I  thought  a  very  natural  method 
of  procuring  some  sort  of  illustration  of  that,  would 
be  to  open  some  of  the  barrows  and  mounds  which 
remained  in  that  country,  and  which  are  appropriated 
to  different  Heroes.  I  accordingly  obtained  per¬ 
mission  at  Constantinople  to  open  such  of  those 
tumuli  as  I  thought  fit ;  and  1  went  to  the  Plain  of 
Troy  in  company  with  the  Captain  Pacha  of  the  time, 
who  gave  me  every  sort  of  assistance  in  his  power, 
but  the  natives  opposed  such  obstacles  that  I  was 
unable  to  effect  it :  Therefore  I  conceive  it  certainly 
must  have  required  very  considerable  influence  not 
only  with  the  Government,  but  in  the  country,  to  be 
able  to  carry  it  into  execution. 

Does  not  your  Lordship  think  there  would  be 
considerable  difference  in  point  of  difficulty,  in 
removing  any  remains  from  a  building  in  existence, 
and  excavating  and  removing  things  under  ground  > 

_ Very  possibly  ;  but  it  is  very  difficult  to  say  what 

might  be  the  conduct  of  the  Turkish  government; 
it  seems  to  be  governed  entirely  by  caprice  ;  at  one 
time  there  might  be  no  difficulty,  and  at  other  times 
it  might  be  very  difficult. 

Your  Lordship  is  not  aware  of  any  permission 
given  to  individual  travellers,,  of  the  same  nature  as 
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that  given  to  Lord  Elgin  ? — No,  I  am  not ;  but 
again  I  would  beg  to  be  understood,  as  not  saying  it 
would  be  refused  ;  I  obtained  the  permission  I  asked 
for  from  the  Government,  without  any  difficulty. 

That  was  a  permission  to  excavate  ? — Yes. 

In  point  of  fact,  your  Lordship  obtained  all  the 
facility  from  the  Turkish  government  which  you 
wished  for? — I  certainly  did. 

Can  your  Lordship  form  any  judgment  whether  a 
great  expense  was  not  necessarily  incurred  by  Lord 
Elgin  in  these  operations  ? — Yery  great  indeed. 

Not  only  with  regard  to  conducting  the  operations, 
but  towards  conciliating  the  good  will  of  the  local 
authorities  ? — I  dare  say  it  might  have  been  necessary, 
in  obtaining  any  such  permission,  to  conciliate  those 
authorities  by  means  of  presents ;  but  the  difficulty 
of  removing  the  objects  themselves  was  very  great 
indeed.  I  think  when  I  was  at  Athens,  there  was 
but  one  cart  in  the  whole  city,  and  that  did  not 
appear  calculated  to  bear  any  great  weight. 

Can  your  Lordship  form  any  estimate  whatever  of 
the  probable  degree  of  expense  that  Lord  Elgin  must 
have  incurred  there  ? — Indeed  I  cannot;  but  it  must 
have  been  very  great. 

Does  your  Lordship  conceive  that  the  value  of 
£35,000.  which  you  are  inclined  -to  suggest,  would 
cover  all  the  expenses  that  may  probably  have  arisen 
from  this  removal  ? — I  have  no  knowledge  whatever 
of  the  expenses  incurred  ;  they  must  have  been  very 
great,  perhaps  to  that  amount. 

Does  your  Lordship  happen  to  recollect  that  a 
ship  belonging  to  my  Lord  Elgin,  containing  a  con- 
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siderable  portion  of  those  Marbles,  was  lost  off  the 
sland  of  Cerigo,  and  afterwards  weighed  ? — Yes. 

Does  jour  Lordship  include  in  the  sum  of  five- 
and-thirty  thousand  pounds  the  medals? — No,  I  do 
not ;  I  include  nothing  but  the  Marbles,  the  In¬ 
scriptions,  and  Sculpture. 

Does  jour  Lordship  include  the  casts  and  moulds  ? 
—The  estimate  I  have  given  is  a  very  general  one  ; 
it  never  had  occurred  to  me  to  separate  the  casts  and 
the  marbles ;  certainly  I  did  not  consider  the  casts 
as  of  any  great  value. 

Your  Lordship  has  alluded  to  the  circumstance  of 
the  head  of  the  figure  called  Hadrian,  having  been 
broken  off  during  the  time  jour  Lordship  was  at 
Athens,  is  jour  Lordship  enabled  to  give  an  opinion 
as  to  how  the  Committee  might  estimate  the  service 
done  to  art  or  the  disservice,  by  the  removal  of  the 
other  fragments  ? — I  think  the  danger  the  Marbles 
at  Athens  were  in,  arose  not  so  much  from  the 
destruction  by  the  Turks,  as  from  the  frequency  of 
travellers  going  to  that  country,  and  from  the  con¬ 
tinued  endeavours  of  the  French  government  to 
obtain  possession  of  them  ;  and  therefore  I  think 
that  at  no  great  distance  of  time  they  probably  might 
have  been  removed  from  Athens ;  and  in  that  view 
I  certainly  have  always  been  very  well  pleased  to  see 
them  here. 

Was  your  Lordship  apprized  of  the  steps  taken  by 
Count  de  Choiseul  for  their  removal  ? — I  frequently 
heard  of  it. 

In  fact,  not  one  of  the  figures  on  either  of  the 
pediments  was  perfect  ?— No,  I  believe  not ;  they 
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had  suffered  very  much  from  the  Turks  at  one  time ; 
but  that  violence  had  subsided  completely ;  the 
Turks  never  injured  them,,  they  never  thought  of 
them. 

Had  Lord  Elgin  purchased  the  two  houses  under 
the  Eastern  pediment,  at  the  time  your  Lordship  was 
there  ? — He  had ;  the  Temple  was  cleared  in  con¬ 
sequence. 

It  was  in  those  houses,,  and  in  the  excavations 
under  them,  that  he  found  some  considerable  part  of 
the  Marbles  ? — I  believe  so. 

Has  your  Lordship  any  opinion  whether  these 
sculptures  are  the  work  of  Phidias? — I  have  no 
idea  that  any  of  them  are  of  the  works  of  Phidias ; 
but  from  the  testimony  of  ancient  authors,  there  can 
be  no  doubt  that  the  whole  was  executed  under  his 
immediate  direction. 

From  the  great  difference  in  merit  between  some 
of  these  Marbles,  is  it  not  probable  that  they  were 
executed  by  different  artists  ? — Very  probably;  but 
in  a  temple  of  that  description,  magnificent,  and 
superintended  by  Phidias,  I  have  no  doubt  the  artists 
were  good. 

Does  not  you  Lordship  consider  it  highly  probable 
that  Phidias  may  himself  not  only  have  designed, 
but  even  touched  some  of  the  heads,  or  the  naked 
figures,  that  were  in  the  Tympanum  of  the  Par¬ 
thenon  ? — I  should  think  probably  not ;  I  have  said, 
I  have  no  doubt  the  whole  was  executed  under  his 
immediate  direction. 

From  the  nature  of  the  work,  your  Lordship 
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cannot  judge  whether  that  was  the  case  or  not  ? — The 
surface  of  most  of  the  sculptures  is  so  corroded,  it  is 
difficult  to  see  the  hand  of  a  master  upon  it. 

Is  jour  Lordship  of  opinion  that  the  designs  of 
these  pieces  of  sculpture  were  probably  furnished  by 
Phidias  himself?-—!  think  very  probably,  but  of  that 
I  can  be  no  better  judge  than  the  Committee;  it  is 
from  ancient  testimony  I  judge. 

Is  there  any  work  so  incontestibly  the  work  of 
Phidias,  with  which  your  Lordship  can  compare  them, 
that  your  Lordship  can  form  any  opinion  upon  the 
subject? — I  believe  there  is  no  work  existing  incon¬ 
testibly  of  Phidias  ;  one  of  the  statues  on  the  Monte 
Cavallo  at  Rome,  has  been  called  the  work  of  Phidias. 

Lias  your  Lordship  ever  seen  the  Phygalian  Mar¬ 
bles  ? — I  have. 

How  do  you  estimate  the  value  of  those  Marbles,  in 
comparison  with  Lord  Elgin’s? — I  consider  those 
Marbles  to  be  of  the  same  age,  and  of  the  same 
scale  of  excellence  ;  in  many  respects  they  are  better 
preserved  ;  but,  on  the  other  hand,  they  are  in  other 
respects  not  so  interesting  as  Lord  Elgin’s. 

In  what  respect  does  your  Lordship  consider  them 
as  inferior  to  Lord  Elgin’s? — In  the  first  place,  al¬ 
though  I  do  not  believe  that  any  of  these  Marbles 
were  touched  by  Phidias,  I  consider  they  receive  an 
additional  interest  from  being  executed  immediately 
under  his  direction.  The  Marbles  of  Phygalia  came 
from  a  temple  built  by  the  same  architect,  who  was 
the  builder  of  the  Parthenon,  but  of  the  sculpture 
nothing  is  said. 
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By  what  architect  was  the  temple  of  Phygalia 
built  ? — By  Ictinus. 

Does  not  your  Lordship  think  that  the  manual 
execution  of  the  Phygalian  Marbles  is  extremely 
inferior  to  those  of  the  Parthenon  ? — The  relief  is 
much  bolder,  and  perhaps  the  workmanship  may  be 
inferior  to  the  best  of  Lord  Elgin's  Marbles. 

Does  your  Lordship  consider  that  the  superior 
preservation  in  which  they  are,,  at  all  compensates  for 
the  inferiority  of  execution  ? — It  undoubtedly  adds 
very  greatly  to  their  value. 

Has  your  Lordship  formed  any  relative  idea  of  the 
value  of  the  two  Collections  ? — I  think  there  is  no 
comparison  ;  that  Lord  Elgin’s  is  greatly  superior, 
I  consider  the  Marbles  of  Phygalia  to  be  worth  about 
the  price  given  for  them  ;  and  I  have  already  stated 
what  I  consider  to  be  the  value  of  Lord  Elgin's. 

Though  the  Marbles  on  the  Parthenon  and  on  the 
Temple  at  Phygalia  may  have  been  designed  by  the 
same  artist,  does  not  your  Lordship  think  the  execu¬ 
tion  of  the  Marbles  of  the  Parthenon  are  so  different, 
not  to  say  superior,  to  those  of  Phygalia,  as  to  render 
it  very  unlikely  that  they  were  worked  by  the  same 
hand  ? — I  am  not  at  all  sure  they  were  designed  by 
the  same  artist:  the  same  architect  built  both  temples, 
but  I  will  not  answer  for  the  sculpture  having  been 
designed  by  the  same  person.  In  fact,  I  think  they 
are  not  very  different;  I  think  the  style  of  work  is 
very  much  the  same ;  the  difference  arises  from  the 
higher  relief  of  the  Phygalian  Marbles. 

Is  the  relief  of  the  Phygalian  Marbles  as  high 
as  the  metopes  of  the  Parthenon  ? — Very  nearly ;  but 
their  preservation  is  infinitely  superior. 
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Does  jour  Lordship  think  that  the  proportions  of 
the  figures  in  the  Phygalian  Marbles  are  short  and 
coarse  in  comparison  to  the  best  of  the  Marbles  of 
the  Parthenon  ?— f  think  generally  the  style  of  work 
is  the  same. 

Does  your  Lordship  observe  any  difference  in  the 
style  of  drapery,  or  whether  there  was  the  same  sim¬ 
plicity  ? — I  do  not  think  the  simplicity  of  drapery  is 
remarkable  in  Lord  Elgin’s  Marbles ;  on  the  contrary, 
I  have  been  surprised  at  the  complicated  drapery,  if 
I  may  say  so,  that  there  is  in  both. 

Does  your  Lordship  recollect  to  have  read,  that 
Callicrates  was  employed  on  any  other  works  but 
the  Parthenon  and  the  Long  Wall  ?—  1  recollect  no 
other. 

John  Bacon  Sawrey  JMorritt ,  Esquire,  a  Member  of 

_  *>  ^ 

the  House,  Examined. 

IN  what  year  were  you  at  Athens  ? — In  the  spring 
of  1795. 

In  what  state  was  the  Western  pediment  of  the 
Parthenon  at  that  time  ? — I  recollect  the  three  left 
hand  figures,  but  I  do  not  recollect  that  so  many  of 
the  heads  remained  as  appear  in  this  drawing  ;  of  the 
others  some  of  the  trunks  did,  the  centres  certainly 
did  not. 

In  what  year  did  you  leave  Athens  ?— I  staid  at 
Athens  nearly  three  months. 

Did  you  observe  the  head  of  the  second  figure  in 
the  Western  pediment  ? — The  head  was  on  at  that 
time,  I  recollect. 

Did  it  appear  to  you  resembling  any  character  that 
you  knew,  by  reference  to  coins  or  statues  ?• — It  had 
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been  said  to  resemble  Hadrian  ;  the  head  was  not 
very  perfect,  and  I  did  not  think  the  resemblance 
so  strong  as  to  enable  me  to  decide  that  it  was  so ; 
the  antiquarians  and  the  few  people  1  saw  there  that 
knew  any  thing  at  all  about  it,  had  adopted  that 
as  a  system  probably  from  books  which  had  been 
published. 

Do  you  imagine,  that  there  is  any  ground  for  sup¬ 
posing  the  heads  commonly  called  Hadrian  and 
Sabina,  had  been  added  to  figures  which  were  more 
ancient? — I  did  not  observe  any  appearance  of  it; 
but  at  the  period  that  I  was  at  Athens,  my  own  know¬ 
ledge  of  the  subject  was  not  sufficiently  matured  to 
make  my  observation  of  the  least  consequence ;  I  did 
not  know  enough  of  the  style  at  that  period  to  form 
an  adequate  judgment. 

Was  there  in  the  Turkish  government  and  people 
a  desire  of  preserving  these  remains,  or  did  they  seem 
careless  about  their  being  broken  to  pieces  and  pulled 
down  ? — When  I  was  there,  the  Turkish  government 
totally  neglected  the  care  of  such  Marbles  as  were 
loose  or  thrown  down,  but  certainly  interfered  to 
prevent  any  Marbles  from  being  removed  which  were 
standing  and  in  their  places. 

Was  one  of  the  pieces  of  the  frieze  removed  by 
Monsieur  de  Choiseul,  the  French  ambassador,  prior 
to  your  being  there  ? — 1  really  do  not  know  whether 
it  was  or  not ;  it  was  not  done  while  I  was  there,  that 
I  recollect ;  it  was  so  generally  understood  that  the 
Government  wished  to  prevent  any  thing  from  being 
removed,  that  the  local  governors  of  Athens,  who 
were  assailable  by  bribery,  endeavoured  to  conduct 


130  Minutes  of  Evidence  inspecting  the 

the  business  as  secretly  as  they  could,,  whenever  any 
thing  was  to  be  removed,,  even  of  the  Marbles  which 
were  down.  I  myself  negotiated  with  the  commander 
of  the  citadel  for  the  removal  of  one  or  two  pieces  of 
the  frieze,  that  were  thrown  down  and  neglected 
among  rubbish  ;  he  was  very  willing  to  do  it  for  a 
sum  of  money,  if  he  could  do  it  without  the  know¬ 
ledge  of  any  person  whatever.  This  negotiation 
coming  however  to  the  ear  of  the  French  agent, 
who  wanted  it  for  himself,  he  prevented  my  getting  it, 
by  threatening  the  magistrate  to  make  it  known  to  his 
superiors,  in  consequence  of  which  it  remained  where 
it  was. 

You  understood  there  was  always  a  great  difference 
between  the  Marbles  already  thrown  down,  and  those 
that  were  standing  in  their  places  ? — I  had  endea¬ 
voured  to  include  in  the  bargain  one  of  the  metopes 
which  had  not  fallen,  but  which  was  so  loose  that  it 
appeared  on  the  point  of  coming  down.  I  found  him 
much  more  scrupulous  on  this  point  than  with  respect 
to  those  which  had  fallen  ;  and  I  think  that  he  would 
not  on  any  consideration  have  allowed  those  that  were 
secure,  to  be  removed.  I  do  not  know  how  far  the 
Government  might  have  relaxed  afterwards ;  but 
I  met  with  the  same  difficulty  at  Ephesus,  and  at 
Amyclaj,  where  I  wished  to  procure  the  Marbles, 
Lord  Aberdeen  has  since  successfully  brought  over; 
they  all  were  looked  upon  as  the  property  of  the 
State.  The  answer  given  to  me  was  that  they  should 
be  extremely  glad  to  sell  them  ;  and  the  magistrate 
told  me,  he  valued  the  money  more  than  the  Marbles, 
but  that  it  was  as  much  as  his  head  was  worth. 
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Do  you  think  the  Greeks  were  anxious  that  those 
Marbles  should  not  be  removed  from  Athens  ? — 
They  were  decidedly  and  strongly  desirous  that  they 
should  not  be  removed. 

Are  you  of  opinion  that  nothing  but  the  influence 
of  a  public  character  could  have  obtained  the  per¬ 
mission  to  remove  these  ? — The  different  views  of  an 
arbitrary  Government  in  Turkey  change  so  from  year 
to  year,  that  I  can  speak  to  it  only  for  the  time  I  was 
there.  When  I  was  there  in  1796,,  I  certainly  con¬ 
ceived  nothing  but  the  influence  of  a  public  character 
could  obtain  that  permission. 

Do  you  think  that  even  the  influence  of  a  public 
character  could  have  obtained  it  at  that  time  ? — It  is 
impossible,  so  little  as  I  know  of  the  politics  of  the 
Court  of  Turkey,  to  answer  that  question. 

Did  you  try  at  Constantinople  to  procure  permis¬ 
sion  to  remove  any  Marbles  ? — I  did  not. 

Were  you  acquainted  with  any  circumstances  at¬ 
tending  either  the  acquisitions  of  Monsieur  Choiseul’s 
Marbles,  or  their  removal  from  Greece  ? — Monsieur 
Fauvel,  who  has  since  been  the  French  consul, 
believe,  and  who  for  some  time  had  been  employed 
in  collecting  for  Monsieur  Choiseul,  informed  me 
that  much  influence  had  been  used  by  Choiseul,  in 
order  to  procure  the  collection  he  made  ;  and  a  part 
of  that  collection,  which  was  still  in  Turkey,  and 
some  of  it  in  Fauvel’s  own  hands,  was  detained  by 
him,  and  by  the  French  Ambassador  for  the  Republic, 
as  the  property  of  the  Great  Nation,  as  he  called  it ; 
Monsieur  Choiseul  haying  at  that  time  become  a 
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candidate  for  employment  under  the  then  existing 
French  Government. 

It  was  considered  that  those  Marbles,  which  had 
been  obtained  by  Monsieur  Choiseul  in  his  public 
character,  had  been  obtained  in  a  manner  which 
constituted  them  the  property  of  the  French  govern¬ 
ment  ? — I  believe  they  were  at  that  time  considered 
as  the  property  of  the  French  government,  under  the 
emigration  of  Monsieur  Choiseul,  and  the  confisca¬ 
tion  of  his  property  by  the  Government. 

Are  you  acquainted  with  the  Elgin  Marbles  P — - 
I  am. 

I  what  class  of  art  do  you  esteem  them  ? — I  esteem 
them,  many  of  them,  as  the  purest  specimens  of  the 
finest  age  of  Greece. 

Do  you  consider  it  of  consequence  to  the  welfare 
of  art  in  this  Country,  that  this  Collection  should 
become  the  property  of  the  Public  ? — In  my  own 
judgment,  I  should  say  it  was  of  the  first  importance 
to  the  progress  of  art. 

Have  you  ever  looked  at  this  Collection,  with  a 
view  to  its  money  value  ? — I  cannot  say  that  I  can 
form  any  judgment  upon  that  subject;  so  much  of 
the  value  of  works  of  art  is  ideal.  I  consider  it  as 
unique,  certainly,  in  point  of  design,  and  as  an  un¬ 
doubted  specimen  of  the  best  age  of  Greece ;  but  the 
state  of  mutilation  in  which  it  is  left,  and  above  all, 
the  corrosion  of  much  of  the  surface  by  the  weather, 
must  greatly  reduce  its  value. 

Do  you  consider  that  those  works  were  in  continual 
danger  of  destruction,  if  they  had  been  permitted  to 
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remain  in  their  old  places  ? — From  the  manner  of  the 
people  at  the  time  I  was  there.,  I  should  say  that  the 
pieces  that  were  thrown  down  were  liable  to  injury; 
but  that  of  those  which  remain  standing.,  and  in  their 
places,,  I  saw  no  reason  whatever.,  except  the  state  of 
decay  in  which  time  had  placed  them.,  to  anticipate 
any  destruction  whatever. 

Did  the  Turks  ever  fire  at  the  figures  of  the  Tym¬ 
panum  ? — Certainly  not,  as  a  practice  ;  nor  did  I 
ever  hear  of  such  an  instance. 

Of  the  twenty  figures,  some  of  them  quite  perfect, 
which  appear  in  Nointel’s  drawing,  do  you  recollect 
that  more  than  three  or  four  remained  when  you  saw 
them,  and  that  none  of  those  three  or  four  were 
perfect? — I  recollect  that  none  of  the  figures  were 
perfect;  I  speak  from  imperfect  recollection  ;  but  I 
should  say  that  seven  or  eight  remained.  I  think 
that  part  of  the  car  and  horse  remained,  but  a  very 
imperfect  part ;  and  part  of  several  of  the  others,  I 
think  six  or  seven,  much  mutilated.  " 

John  Nicholas  Fazakerley ,  Esquire,  a  Member  of 
the  Committee,  Examined. 

IN  what  year  were  you  at  Athens  ? — In  1810  and 
1811. 

From  your  observation  of  the  state  in  which  the 
remaining  monuments  at  Athens  now  are,  have  you 
reason  to  believe  that  those  which  were  removed  by 
Lord  Elgin,  would  have  been  subjected  to  great 
risk  and  loss,  if  that  operation  had  not  been  per¬ 
formed  ? — My  impression  certainly  is,  that  all  the 
Marbles  at  Athens  were  exposed  to  very  considerable 
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danger,  from  the  avidity  of  travellers  to  acquire 
particular  objects,  and  the  bribery  which  was  em¬ 
ployed  with  magistrates  on  the  spot  to  obtain  them. 

I  should  add,  that  at  this  moment  the  Turks  have  an 
interest  to  preserve  the  monuments  which  remain 
upon  the  citadel  at  Athens,  because  they  obtain 
money  by  exhibiting  them.  It  is  very  obvious,  from 
the  dilapidations  which  took  place  in  former  years, 
the  same  causes  continuing  in  a  great  degree  still  to 
operate,  that  the  marbles  were  exposed  to  great  risk. 

Does  your  recollection  of  the  state  of  the  Temple 
agree  in  general  with  the  evidence  which  Mr.  Wil¬ 
kins  gave  ? — It  does. 

Had  you  an  opportunity  of  seeing  the  iEgina 
Marbles  ? — I  saw  them  in  1811. 

Will  you  have  the  goodness  to  give  the  Committee 
your  opinion  of  those  Marbles  ? — The  /Egina  Mar¬ 
bles  I  always  understood,  from  persons  much  more 
competent  to  give  an  opinion  than  myself,  as  pieces 
of  sculpture,  were  rather  curious  from  the  age  of 
which  they  were  specimens,  than  valuable  from  any 
particular  beauty  ;  they  were  in  considerable  pre¬ 
servation  :  And  there  was  one  particularity  in  them 
which  has  seldom  been  remarked  in  other  monuments 
of  antiquiiy,  which  was,  that  it  goes  to  corroborate 
an  idea  that  has  been  entertained,  that  the  Ancients 
painted  their  statues,  and  employed  gilding  on  parts 
of  the  face ;  in  the  eyes  of  some  of  them  there  are 
remains  of  painting  and  gilding,  which  much  added 
to  their  value  as  matters  of  curiosity. 

In  your  judgment  then,  as  specimens  or  models  of 
the  Fine  Arts,  the  iEgina  Marbles  have  very  little 
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value  from  their  beauty  ? — Very  little  from  their 
beauty,,  but  very  great  from  their  antiquity  and  their 
rarity. 

Of  what  age  were  they  ? — They  were  of  the  age 
commonly  called  that  of  Etruscan  Art. 

You  were  at  Athens  at  the  time  the  iEgina  Mar¬ 
bles  were  removed  P — No  ;  I  was  there  immediately 
prior  to  their  removal. 

Do  you  know  whether  the  proprietors  of  those 
Marbles  experienced  great  difficulty  in  removing 
them  out  of  Greece  ? — Certainly,  very  great ;  the 
iEgina  Marbles  in  1811  were  deposited  in  a  building 
almost  under  ground,  and  considered  there  in  some 
degree  in  secret  :  they  were  not  generally  shown, 
and  it  was  understood  that  the  Turkish  government 
had  opposed  impediments  to  their  removal ;  and  Mr. 
Cockerell  called  upon  me  to  consult  with  the  English 
Consul  upon  the  means  of  enabling  him  to  remove 
them  from  Athens  to  Zante.  The  English  Consul, 
when  we  consulted  him  on  the  subject,  told  me  that 
he  felt  great  embarrassment  on  the  subject,  and  that 
they  must  be  removed  either  in  secret  or  by  bribery : 
by  the  Turkish  Government  1  mean  the  local  go¬ 
vern  men  t 

How  much  prior  to  the  age  of  Pericles  do  you 
conceive  the  date  of  the  iEgina  Marbles  to  be  ? — I 
do  not  know  precisely  what  number  of  years  may 
have  intervened. 

Is  there  much  of  that  style  in  Greece  called  Etrus¬ 
can? — I  recollect,  hearing  of  one  or  two  specimens 
in  the  Morea. 
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Is  there  any  thing  in  that  style  at  Athens  ? — No  ; 
I  think  not. 

Do  you  know  what  value  was  put  upon  the  iEgina 
Marbles?  —  Mr.  Galley  Knight  and  myself  were 
anxious  to  purchase  those  Marbles  for  the  British 
Museum  ;  and  we  requested  Mr.  Lusieri  to  put  some 
value  upon  them  ;  at  his  suggestion  we  offered  the 
sum  of  £2000. ;  the  Marbles  belonging  to  two 
English  proprietors,  and  to  two  Germans ;  the 
English  proprietors  consenting  to  relinquish  their 
share  of  the  profits,  in  hopes  that  the  Marbles  should 
come  to  England  :  so  that  the  offer  implied  that  the 
Marbles  were  worth  £4,000.  I  think  it  justice  to 
those  two  English  gentlemen,  who  made  this  liberal 
offer,  to  mention  their  names ;  Mr.  Cockerell  and 
Mr.  Foster. 


Lunce,  11°  die  Mart ii,  1816. 
Henry  Bankes,  Esquire,  in  The  Chair. 


Alexander  Day ,  Esquire,  called  in,  and  Examined. 

ARE  you  acquainted  with  the  Elgin  Collection  of 
Marbles  ? — Yes  ;  I  have  had  the  pleasure  to  visit 
them  often. 

In  what  class  of  art  do  you  rank  the  best  of  these 
Marbles  ? — I  rank  them  in  the  first  class,  as  I  know 
of  nothing  superior  to  them. 

Which  pieces  among  the  Marbles  do  you  rank 
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as  in  the  highest  class? — The  Theseus  and  th£ 
Ilissus. 

How  do  you  rank  these.,  as  compared  with  the 
figures  on  the  Monte  Cavallo? — I  think  their  merit 
seems  to  correspond,  as  if  they  were  the  production 
of  the  same  master  ;  but  I  make  a  distinction  between 
the  two  figures  on  Monte  Cavallo,  ranking  that  which 
is  called  the  work  of  Phidias  as  the  highest. 

Is  that  the  figure  now  in  the  King’s  Mews  ? — Yes. 

Do  the  horses  on  the  Monte  Cavallo  seem  to  be  of 
the  same  age  and  class  as  the  Centaurs  in  the  Me¬ 
topes  ? — Yes,  I  should  think  they  do. 

As  compared  with  the  Apollo  Bel  videre,  the  Torso, 
and  the  Laocoon,  in  what  rank  do  you  estimate  the 
Theseus  and  the  Ilissus? — I  should  judge  them 
superior  ;  particularly  were  they  less  mutilated,  a 
better  judgment, could  be  formed. 

In  what  particulars  do  you  judge  them  to  be 
superior  ? — I  judge  from  seeing  those  parts  which 
are  best  preserved,  that  the  style  of  the  sculpture  is 
superior  to  either  the  Apollo,  the  Torso,  or  the 
Laocoon. 

Do  you  mean  by  superior  in  sculpture,  superior 
in  execution,  or  superior  in  design  ? — I  mean  with 
respect  to  the  style  and  character  of  the  workmanship. 

Do  you  mean  as  they  conform  more  to  general 
nature,  and  give  a  more  exact  imitation  of  it  ?— 
They  conform  more  to  what  the  artists  call  sublimated 
Nature,  not  common  nature,  but  nature  in  its  highest 
perfection. 

Have  you  been  a  dealer  in  Marbles  yourself? — 
No,  I  have  not ;  I  never  bought  an  entire  statue,  but 
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any  fragments  that  came  in  my  way,  merely  for  my 
own  study  and  amusement. 

Have  you  ever  looked  at  Lord  Elgin’s  Collection, 
with  a  view  of  estimating  its  money  price  ? — -No, 
never. 

Have  you  purchased  pictures  of  great  known 
merit,  for  sale  ? — I  have. 

And  you  have  met  with  a  ready  sale  ? — Yes,  I 
have. 

Have  you  long  resided  in  Rome  ? — Between  30 
and  40  years  in  Italy,  but  mostly  in  Rome. 

Have  you  directed  your  attention,  in  the  greater 
part  of  that  time,  to  the  Fine  Arts  in  general.  — 
Entirely. 

Though  not  a  dealer  in  Marbles,  have  you  not 
been,  in  a  considerable  degree,  conversant  with 
transactions  of  that  nature  during  your  residence 
there  ? — Yes,  naturally. 

Can  you  form  any  opinion  what  price  might  have 
been  asked  for  the  Theseus  at  Rome,  supposing  it  to 
have  been  dug  up  at  Hadrian’s  Villa,  for  instance  ? 
- — In  answer  to  that  question,  I  can  only  say  in  what 
price  it  may  be  esteemed,  because  no  purchaser 
would  be  allowed  to  take  such  an  example  of  s  culp- 
ture  out  of  Rome  ;  but  I  cannot  take  upon  myself  to 
put  that  estimation  upon  so  fine  an  object  of  art ;  it 
is  not  capable  of  pecuniary  estimation,  having  no 
intrinsic  value,  but  depending  on  taste. 

Are  you  not  the  proprietor  of  the  cast  of  one  of 
the  figures  from  the  Monte  Cavallo,  which  is  now 
exhibiting  in  the  Mews  ? — I  am. 

Can  you  state  to  the  Committee,  the  prices  at 
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which  any  remarkable  and  well  known  statue  has 
been  sold,,  or  offered  for  sale? — -Yes;  the  statue 
known  by  the  name  of  the  Barba  rini  Faun,  has 
lately  been  sold  for  the  price  of  about  £3,000. 
sterling. 

When  was  it  sold  ? — About  two  years  ago,  to  the 
agent  of  the  Prince  Royal  of  Bavaria ;  it  was  not 
known  at  the  time  of  the  purchase  for  whom  it  was 
bought. 

Were  there  any  competitors  for  the  purchase  ? — 
Yes  ;  but  as  it  was  declared  that  the  statue  should 
never  go  out  of  Rome,  then  it  was  relinquished  by 
all  except  the  agent  of  the  Prince  Royal  of  Bavaria, 
who  accepted  it ;  after  this  the  statue  was  arrested  in 
the  street,  when  they  were  removing  it,  and  is  at 
present  deposited  in  the  Museum  at  Rome. 

Have  you  any  acquaintance  with  any  of  the  per¬ 
sons  who  were  competitors  for  the  purchase  ? — Yes, 
Torlonia,  the  banker  at  Rome,  was  one. 

Do  you  know,  if  permission  could  have  been  ob¬ 
tained  for  the  removal,  whether  as  much  or  more 
would  have  been  given  by  any  of  the  competitors  ? 
— I  can  only  say,  that  the  price  which  was  paid  was 
considered  very  inadequate  to  its  value. 

How  do  you  estimate  the  value  of  that  statue,  as 
compared  with  any  of  the  statues  in  the  Elgin  collec¬ 
tion? —  I  consider  the  Elgin  Marbles  as  of  a  higher 
class. 

How  do  vou  estimate  it  with  the  Theseus  ? — I 
consider  it  as  very  inferior. 

Would  the  different  state  of  the  preservation  com¬ 
pensate  for  that  difference  in  your  opinion  ? — The 
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Faun  itself  is  not  perfect ;  the  legs  of  it  are  restored 
in  stucco ;  the  hands  also ;  the  head  and  torso  are 
tolerably  perfect.  The  statue  was  restored  in  my 
time,  by  Pacchetti. 

As  compared  with  the  Ilissus,  how  do  you  estimate 
the  value  of  the  Faun  ? — I  consider  the  Uissus  to  be 
the  superior  statue  by  far. 

Is  not  part  of  the  Ilissus  in  very  perfect  preserva¬ 
tion  ? — Yes,  the  back  particularly. 


Mercuriiy  13°  die  Martii ,  1816. 
Henry  Bankes,  Esquire,  in  The  Chair. 


Reverend  Dr.  Philip  Hunt ,  LL.  D,  called  in,  and 

Examined. 

• 

IN  what  year  were  you  at  Constantinople,  and  in 
what  character  ? — I  went  out  with  Lord  Elgin,  as  his 
chaplain,  and  occasionally  acting  as  his  secretary. 

Did  you  ever  see  any  of  the  written  permissions 
which  were  granted  to  him  for  removing  the  Marbles 
from  the  Temple  of  Minerva? — Yes;  I  found  on 
my  first  visit  to  Athens  that  the  fermauns  which  had 
been  granted  to  Lord  Elgin’s  artists  were  not  suffici¬ 
ently  extensive  to  attain  the  objects  they  had  in  view, 
that  their  operations  were  frequently  interrupted  by 
the  Disdar  or  military  governor  of  the  Citadel,  and 
by  his  Janizaries,  and  other  considerable  obstacles 
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thrown  in  their  way,,  by  sometimes  refusing  them 
admission  and  destroying  their  scaffolding  :  on  my 
return  therefore  to  Constantinople,  in  1801,  I  advised 
Lord  Elgin  to  apply  to  the  Porte  for  a  fermaun 
embracing  the  particular  objects  I  pointed  out  to 
him;  and  as  I  had  been  before  deceived  with  respect 
to  the  pretended  contents  of  a  fermaun,  I  begged 
that  this  might  be  accompanied  by  a  literal  trans¬ 
lation  ;  the  fermaun  was  sent  with  a  translation,  and 
that  translation  I  now  possess.  It  is  left  at  Bedford, 
and  1  have  no  means  of  directing  any  person  to  obtain 
it;  I  would  have  brought  it  if  I  had  been  aware  I 
should  have  been  summoned  by  this  Committee  before 
I  left  Bedford. 

What  was  the  substance  of  that  fermaun? — It 
began  by  stating,  that  it  was  well  known  to  the  Sub¬ 
lime  Porte  that  foreigners  of  rank,  particularly  English 
noblemen  and  gentlemen,  were  very  anxious  to  visit 
and  examine  the  works  of  ancient  art  in  Greece ; 
particularly  the  Temples  of  the  Idols ;  that  the 
Porte  had  always  gladly  gratified  that  wish  ;  and 
that  in  order  to  show  their  particular  respect  to  the 
Ambassador  of  Great  Britain,  the  august  ally  of  the 
Porte,  with  whom  they  were  now  and  had  long  been 
in  the  strictest  alliance,  they  gave  to  his  Excellency, 

and  to  his  Secretary,  and  the  artists  employed  by  him, 

* 

the  most  extensive  permission  to  view,  draw,  and 
model  the  ancient  temples  of  the  idols  and  the 
sculptures  upon  them,  and  to  make  excavations,  and 
to  take  away  any  stones  that  might  appear  interesting 
to  them. 

Was  this  fermaun  granted  after  the  conquest  of 
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Egypt  by  the  British  arms  ? — It  was  after  their  first 
successes. 

Was  the  obstruction,  which  you  mentioned  in  your 
former  answer,  before  the  success  of  the  British 
arms  ? — It  continued  to  be  shown  till  I  arrived  with 
the  second  fermaun. 

Was  the  tenor  of  the  second  fermaun  so  full  and 
explicit  as  to  convey  upon  the  face  of  it  a  right  to 
displace  and  take  away  whatever  the  artists  might 
take  a  fancy  to  ? — Not  whatever  the  artists  might 
take  a  fancy  to  ;  but  when  the  original  was  read  to 
the  Vaivode  qf  Athens,  he  seemed  disposed  to  gratify 
any  wish  of  mine  with  respect  to  the  pursuits  of 
Lord  Elgin’s  artists ;  in  consequence  of  which  I 
asked  him  permission  to  detach  from  the  Parthenon 
the  most  perfect,  and,  as  it  appeared  to  me,  the  most 
beautiful  Metope :  I  obtained  that  permission,  and 
acted  upon  it  immediately :  I  had  one  carefully 
packed  and  put  on  board  a  Magusan  ship,  which  was 
under  my  orders,  from  which  it  was  transferred  to  a 
frigate,  and  sent  to  England.  The  facility  with 
which  this  bad  been  obtained,  induced  Lord  Elgin 
to  apply  for  permission  to  lower  other  groupes  of 
sculpture  from  the .  Parthenon,  which  he  did  to  a 
considerable  extent,  not  only  on  the  Parthenon,  but 
on  other  edifices  in  the  Acropolis. 

Was  this  under  the  authority  of  the  same  fermaun? 
— -It  was. 

Was  there  any  difficulty  in  persuading  the  Vaivode 
to  give  this  interpretation  to  the  fermaun  ?  —  Not  a 
great  deal  of  difficulty. 

Was  there  any  sum  of  money  given  to  the  Vaivode 
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anterior  to  bis  interpretation  of  the  fermaun  ?  — 
Presents  were  given  to  him  at  the  time  of  presenting 
the  fermaun ;  but  I  am  not  aware  of  any  money 
being  given. 

Do  you  recollect  what  was  the  essential  difference 
of  the  two  fermauns  ?— I  never  saw  any  translation  of 
the  first,  but  found  it  had  been  inefficient. 

Have  you  any  idea  of  the  difficulty  and  expense  of 
obtaining  the  fermauns  from  the  Porte  ?  —  I  am  not 
aware  of  difficulty  or  expense  being  incurred  at 
Constantinople  in  obtaining  that  fermaun. 

Did  you  ever  hear  of  any  negociations  with  the 
servants  of  the  Sultana  Valide  ? — I  recollect  none  ; 
but  that  negociation  might  have  taken  place  without 
my  knowledge.,  and  if  it  did,  it  must  have  been 
through  the  agency  of  the  dragoman  of  the  British 
embassy. 

Have  you  any  information  to  give  the  Committee 
with  regard  to  the  expense  incurred  in  the  way  of 
bribes,  either  in  obtaining  the  fermaun  at  Constanti¬ 
nople,  or  on  acting  upon  it  at  Athens? — Nothing 
sufficiently  precise,  to  enable  me  even  to  conjecture 
the  amount. 

Did  Lord  Elgin's  local  expences  at  Athens  pass 
through  your  hands  ? — No  :  I  merely  gave  the  pre¬ 
sents  to  the  local  authorities  on  my  audience.. 

Can  you  give  any  information  to  the  Committee 
respecting  the  subsequent  expenses  incurred  by  Lord 
Elgin  in  the  operation  of  removing  the  Marbles,  and 
bringing  them  to  England? — No,  I  cannot. 

Was  there  any  interference  used  by  any  persons  to 
prevent  the  removal  of  these  Marbles  ?- — Not  that 
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I  recollect ;  as  the  permission  to  lower  the  Metope 
was  given  me  by  the  Vaivode,  who  has  the  highest 
authority  at  Athens. 

Was  any  opposition  shewn  by  any  class  of  the 
natives  ? — None. 

Did  you  continue  at  Athens  after  the  removal  of 
the  first  Metope  ? — I  remained  there  a  few  weeks, 
and  revisited  Athens  subsequently. 

Did  Lord  Elgin  experience  any  difficulty  in  re¬ 
moving  his  Marbles  from  Turkey  ? — Interruptions 
were  given  by  some  of  the  Janizaries  residing  in  the 
Acropolis,  from  fear  of  their  houses  being  injured 
by  the  operations  of  his  Lordship’s  artists,  but  those 
houses  were  bought  by  his  Lordship  and  pulled 
down,  and  excavations  made  where  they  had  stood  ; 
no  subsequent  opposition  was  given  on  the  part  of  the 
Turkish  Government,  and  I  found  the  common  inha¬ 
bitants  of  Athens  always  very  ready  to  act  as  labourers 
in  removing  the  sculptures. 

Do  you  conceive  that  a  firmaun  of  such  extensive 
powers  would  have  been  granted  by  the  Turkish 
Government  at  any  other  period,  to  any  British  sub¬ 
ject  ? — Certainly  not ;  and  if  it  had  not  been  at  so 
favourable  a  moment,  I  should  not  have  thought  of 
proposing  many  of  the  requests  it  contained. 

Do  you  think  that  any  British  subject,  not  in  the 
situation  of  ambassador,  would  have  been  able  to 
obtain  from  the  Turkish  Government  a  firmaun  of 
such  extensive  powers  ? — Certainly  not. 

In  your  opinion,  was  this  permission  given  to  Lord 
Elgin  entirely  in  consequence  of  the  situation  he  held 
as  British  ambassador  ?— I  am  inclined  to  think  such 
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a  permission  would  not  have  been  asked  for  by  any 
person  not  an  ambassador  of  a  highly  favoured  ally, 
nor  granted  to  any  other  individual. 

Does  it  appear  to  you,  that  the  permission  under 
which  Lord  Elgin  acted,  was  granted  as  a  private 
favour  to  himself,  or  as  a  tribute  of  respect  and  gra¬ 
titude  to  the  British  nation  ? — I  cannot  presume  to 
explain  the  motives  of  the  Porte,  but  I  think  it  was 
influenced  by  great  personal  respect  to  the  ambas¬ 
sador,  as  well  as  gratitude  for  the  successful  efforts 
of  our  army  in  Egypt;  but  I  always  thought  the 
objects  so  to  be  obtained,  were  to  be  the  property  of 
Lord  Elgin. 

Did  you  see  any  particular  fermaun  granting 
authority  to  purchase  and  pull  down  a  house  ?• — No  ; 
I  am  confident  no  such  permission  was  in  the  firmaun 
I  took  to  Athens,  though  it  contained  general  per¬ 
mission  to  excavate  near  the  temples. 

In  what  year  did  you  return  to  Athens  ? — I  was 
there  at  different  times,  and  sailed  from  thence,  with 
the  ambassador,  at  the  termination  of  the  embassy, 
having  procured  for  him,  at  different  visits,  most 
of  the  inscriptions  and  many  detached  pieces  of 
sculpture. 

When  you  finally  left  Athens,  were  all  the  Marbles 
now  in  Lord  Elgin’s  collection,  removed  or  lowered 
from  their  original  places  ? — I  believe  most  of  them 
were. 

Were  all  the  large  figures  lowered  ? — They  had 
been,  during  my  absence  from  Athens. 

Was  one  of  the  Caryatides  removed  at  that  time  ? — 
I  think  it  was. 
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Do  you  know  whether  the  removal  of  that  piece  of 
sculpture  created  any  discontent  or  sensation  among 
the  people  of  Athens  ? — I  had  no  personal  knowledge 
that  it  did  ;  no  such  discontent  was  ever  expressed 
to  me. 

Do  you  imagine  that  the  firmauii  gave  a  direct 
permission  to  remove  figures  and  pieces  of  sculpture 
from  the  walls  of  temples,  or  that  that  must  have  been 
a  matter  of  private  arrangement  with  the  local  autho¬ 
rities  of  Athens  ? — That  was  the  interpretation  which 
the  Yaivode  of  Athens  was  induced  to  allow  it  to 
bear. 

In  consequence  of  what  was  the  Yaivode  induced 
to  give  it  this  interpretation  ? — With  respect  to  the 
first  metope,  it  was  to  gratify  what  he  conceived  to  be 
the  favourable  wishes  of  the  Turkish  Government 
towards  Lord  Elgin,  and  which  induced  him  rather 
to  extend  than  contract  the  precise  permissions  of  the 
fermaun. 

Can  you  form  any  idea  of  the  value  of  the  presents 
which  you  gave  to  the  Vaivode  ? — I  cannot  now  ; 
they  consisted  of  brilliant  cut  glass  lustres,  fire-arms, 
and  other  articles  of  English  manufacture. 

Can  you  form  any  estimate  of  the  expense  incurred 
by  Lord  Elgin  in  forming  this  Collection  of  Marbles 
and  bringing  them  to  England  ? — I  have  no  data  on 
which  to  form  any  accurate  idea  of  the  expense  of 
procuring  them  and  putting  them  on  board  ship  ; 
but  it  must  have  been  very  considerable,  both  in 
procuring  them,  and  the  great  local  difficulties  he 
met  with  in  taking  them  to  the  Pirasus. 

Do  you  know  the  weekly  or  monthly  expenses 
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incurred  on  Lord  Elgin’s  account  during  your  stayi 
at  Athens  ? — I  do  not ;  but  it  must  have  been  very 
considerable,  owing  to  the  expense  of  the  salaries 
and  maintenance  of  his  numerous  artists,  and  the 
continued  presents  that  were  given  to  the  Turkish 
officers  at  Athens,  and  the  numerous  labourers  em¬ 
ployed  in  transporting  the  heavy  masses  of  Marble. 

Do  you  know  the  weekly  sums  paid  in  salaries  to 
the  artists  or  the  labourers  employed  by  Lord  Elgin  ? 
— I  do  not ;  I  believe  all  pecuniary  disbursements  on. 
his  Lordship’s  account  at  Athens  were  made  by  Signor 
Lusieri,  his  principal  artist. 

Can  you  conjecture  whether,  upon  the  whole.  Lord 
Elgin’s  expenses  are  likely  to  have  exceeded  the  sum  of 
£  30,000.? — I  have  no  means  of  forming  any  opinion 
upon  that  subject :  His  Lordship  was  indefatigable 
in  his  researches,  not  only  at  Athens  and  its  neigh¬ 
bourhood,  but  throughout  the  Morea  and  Proper 
Greece,  and  the  shores  of  Asia  Minor,  in  endeavour¬ 
ing  to  procure  whatever  might  tend  to  the  improve¬ 
ment  of  the  arts,  particularly  in  sculpture,  architec¬ 
ture,  and  medals,  as  well  as  ancient  inscriptions, 
tending  to  elucidate  the  progress  of  the  Greek  lan¬ 
guage  from  the  B mode  of  writing,  through 
all  its  changes  to  the  latest  periods  of  Greece;  he  also 
procured  specimens  of  the  different  orders  of  archi¬ 
tecture,  such  as  capitals  and  bases,  &c.  from  the 
earliest  to  the  latest  styles. 
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QUESTIONS  sent  to  the  President  of 
the  Royal  Academy,  his  Health  not 
permitting  him  to  attend  the  Com- 
mittee ;  with  his  answers  thereto. 

J.  Are  you  well  acquainted  with  the  Elgin  col¬ 
lection  ? 

2.  In  what  class  of  art  do  you  rank  the  best  of 
these  Marbles  ? 

3.  Which,  among  the  Marbles,  do  you  consider 
as  the  most  excellent  ? 

4.  In  what  class  do  you  rank  the  draped  female 
figures  ? 

5.  Do  you  consider  the  draped  female  figures  as 

of  high  antiquity  ? 

6.  In  what  class  do  you  rank  the  metopes  ? 

7.  Do  they  appear  to  you  the  work  of  the  same 
artists  ? 

8.  In  what  class  do  you  rank  the  frieze  of  the  pro¬ 
cession  ? 

9.  Does  that  frieze  appear  to  you  superior  or 
inferior  in  excellence  to  the  metopes  ? 

10.  Does  it  appear,  in  general,  to  be  the  work  of 
the  same  artists  ? 

11.  Does  that  frieze  appear  to  be  works  of  the 
same  period  with  the  metopes,  and  the  larger  statues  ? 

12.  As  compared  with  the  Apollo  Belvidere,  the 
Torso  of  the  Belvidere,  and  the  Laocoon,  how  do  you 
estimate  the  Theseus  or  Hercules  and  the  River  God 
or  Ilissus  ? 
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13.  Do  you  consider  it  of  importance  to  promoting 
the  study  and  knowledge  of  the  Fine  Arts  in  Great 
Britain,,  that  this  Collection  should  become  public 
property  ? 

14.  As  connected  with  the  study  of  painting,  do 
you  consider  that  great  improvement  of  our  British 
artists  may  be  expected  from  this  acquisition  ? 

15.  Can  you  form  any  estimate  of  the  money  value 
of  this  collection,  and  if  so,  what  is  that  value,  and 
upon  what  data  do  you  form  your  estimate  ? 

16.  In  what  consists  the  characteristic  distinction 
between  the  stile  of  the  best  of  the  Marbles  from  the 
Temple  of  Minerva,  and  that  of  the  Laocoon,  Apollo 
Belvidere,  and  other  works  of  excellence  which  you 
have  seen  ? 

17.  Does  the  close  imitation  of  nature  (in  your 
opinion)  which  is  observable  in  the  statues  of  the 
Theseus,  Ilissus,  and  some  of  the  best  Metopes,  take 
from  or  add  to  their  excellence  ? 

18.  Have  you  ever  drawn  from  these  Marbles  ; 
and  are  you  sensible  of  any  improvement  from  having 
studied  them  ? 

J9.  Are  not  some  of  the  metopes  as  highly  finished 
as  the  Theseus  or  the  Ilissus? 

20.  Have  you  seen  and  examined  Mr.  Knight’s 
collection  of  Bronzes,  and  in  what  does  their  cha¬ 
racter  materially  differ  from  the  best  of  Lord  Elgin’s 
Marbles  ? 

21.  Have  you  ever  seen  sculpture  that  was,  in  your 
opinion,  so  incontestibly  the  work  of  the  greatest 
artists  as  the  Theseus,  Ilissus,  and  some  of  the  Me- 
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topes,  or  so  valuable  as  models  for  the  artists,  not¬ 
withstanding  the  partial  loss  of  suface  and  mutilation  ? 

22—27.  Have  you  seen  and  examined  the  Phy- 
galian  Marbles  at  the  Museum  ? 

■  28.  How  should  you  class  the  Theseus  or  Ilissus, 
compared  with  the  Barbarini  Faun  ? 

29.  Should  you  consider  either  of  the  above  sta¬ 
tues,  in  their  present  state,  as  equal  or  superior  in 
money  value  to  the  Barbarini  Faun  ? 

30.  Can  you  compare,  in  money  value.  Lord 
Elgin’s  Marbles,  or  any  part  of  them,  with  the 
money  value  of  the  Phygalian,  or  the  Townley  Col¬ 
lection  ? 


ANSWERS  to  the  foregoing  Questions. 

1.  I  AM — having  drawn  the  most  distinguished 
of  them  the  size  of  the  original  Marbles. 

2.  — In  the  first  of  dignified  art,  brought  out  of 
nature  upon  unerring  truths,  and  not  on  mechanical 
principles,  to  form  systematic  characters  and  syste¬ 
matic  art, 

3.  — The  Theseus,  the  Ilissus,  the  breast  and  shoul¬ 
ders  of  the  Neptune,  and  the  horse’s  head. 

4.  — In  the  first  class  of  grandeur. 

5. — At  the  same  time  of  the  Theseus,  and  the 
equestrian  troops  are  of  the  same  period. 

6 —In  the  grand  and  simple  style  of  composition. 

7.  One  mind  pervades  the  whole,  but  not  one  hand 
hag  executed  them. 
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8.  — The  equestrian  groups  in  this  frieze  or  pro¬ 
cession  are  without  example.,  in  the  energies  of  the 
horses,  the  grace  and  beauty  of  the  youths  who  sit 
upon  them,  and  the  life  which  is  to  be  found  in  all. 
The  whole  does  not  appear  to  be  the  efforts  of  the 
human  hand,  but  those  of  some  magic  power,  which 
brought  the  marble  into  life. 

9.  — The  metopes  are  superior  in  their  finishing, 
and  many  of  them  are  more  appropriate  to  the  studies 
of  sculpture,  than  the  less  polished  groups  in  the 
frieze  ;  but  the  energy  of  the  latter  is  without  an 
example  in  art,  excepting  the  two  works  by  Raphael, 
in  the  Vatican,  viz.  the  Expulsion  of  Heliodorus, 
and  the  invading  Army  of  Rome,  under  King  Attila. 
These  two  works  of  art  embrace  the  same  soul,  as 
they  sprung  from  the  Marbles  now  under  the  consi¬ 
deration  of  the  Committee,  and  which  were  communi¬ 
cated  to  Raphael  by  his  agents  sent  to  Athens  and 
other  parts  of  the  Grecian  islands. 

10.  — In  this  frieze  1  perceive  one  mind  and  one 
hand,  in  all  that  animated  nature  of  which  the  groups 
are  composed. 

11. — The  same  hand  which  produced  this  frieze, 
was  capable  of  producing  the  metopes  and  the  large 
figures. 

12.  — The  Apollo  of  the  Belvidere,  the  Torso,  and 
the  Laocoon,  are  systematic  art;  the  Theseus  and  the 
Ilissus  stand  supreme  in  art. 

13.  — I  think  them  of  the  highest  importance  in  art 
that  ever  presented  itself  in  this  Country,  not  only  for 
instruction  in  professional  studies,  but  also  to  inform 
the  public  mind  in  what  is  dignified  in  art. 
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14.  — It  is  in  these  Marbles  which  is  seen  the 
source  from  whence  they  grew,  and  that  source  is 
now  as  open  as  when  they  were  raised  into  beings 
because  it  came  from  nature,  which  is  eternal ;  and 
as  Raphael  was  benefited  by  them,  so  may  our 
British  Artists. 

15. -~ -To  such  works  as  these,  which  have  appeared 
but  once  in  the  world,  I  cannot  set  any  pecuniary 
value,  in  competition  with  the  mental  powers  which 
are  to  be  seen  in  those  Marbles. 

16.  — -The  same  answer  as  that  of  No.  12. 

17.  — The  close  imitation  of  nature  visible  in  these 
Figures,  adds  an  excellence  to  them  which  words  are 
incapable  of  describing,  but  sensibility  feels,  and 
adds  to  their  excellence. 

IS.- — I  have  drawn  from  and  studied  the  figures 
and  groups  of  men  and  horses,  which  I  found  most 
excellent  in  those  Marbles.  Whether  in  studying 
them,  I  have  added  any  celebrity  to  the  productions 
of  my  pencil,  I  leave  the  Select  Committee  to  deter¬ 
mine,  on  viewing  my  two  Works,  subsequent  to 
those  studies,  viz.  Christ  in  the  Temple,  and  Christ 
Rejected,  which  are  before  the  Public. 

19.  — They  are,  in  many  of  their  bodies,  and  also 
in  some  of  the  bodies  of  the  Centaurs. 

20.  — I  have  seen  them,  and  they  are  of  the  first 
class,  as  Bronzes.  They,  as  most  Bronzes,  are  of 
systematic  art ;  but  there  are  some  in  that  Collection 
of  pure  art;  in  particular,  I  remember  a  young 
Apollo. 

21.  — I  have  never  seen  any  works  of  sculpture, 
which  prove  themselves  to  be  so  decidedly  the  works 
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of  the  greatest  masters,  as  must  be  seen  in  the  figures 
mentioned ;  and  also  the  same  powers  are  visible  in 
the  Barbarini  Sleeping  Faun. 

22 — 27. — I  have,  and  find  groups  and  figures 
among  them  deserving  of  praise,  but  greatly  deficient 
in  the  just  proportion  of  heads,  legs,  and  arms,  and 
the  draperies  much  confused  in  their  folds ;  though 
when  taken  in  the  whole,  they  are  an  acquisition  in 
art  to  this  Country,  although  inferior  to  those  which 
are  here  from  the  temple  of  Minerva. 

28. — 29. — These  three  figures  are  in  the  highest 
style  of  sculptured  art,  and  the  very  able  restoration 
of  the  feet,  and  other  parts  of  the  Barbarini  Faun,  ren¬ 
ders  it  more  agreeable  to  the  view  as  a  whole,  but  not 
more  valuable  or  superior  in  style  of  art,  or  equal  to 
the  figures  of  the  Theseus,  or  the  Ilissus,  in  the  truth 
of  nature,  particularly  in  the  knees,  shoulders,  and 
backs,  where  time  has  most  injured  them.  Respecting 
the  money  value  of  these  three  figures,  I  suppose 
they  are  nearly  on  a  balance,  in  their  mutilated  state  ; 
but  in  the  refinement  of  what  is  transcendant  in  art, 
as  in  the  Theseus  and  the  Ilissus,  I  cannot  put  any 
nominal  value. 

30. — I  judge  of  the  Elgin  Marbles,  from  their 
purity  and  pre-eminence  in  art  over  all  others  I  have 
ever  seen,  and  from  their  truth  and  intellectual  power; 
and  I  give  them  the  preference  to  the  Phygaliari 
and  Townley  Collection,  most  of  which  is  systematic 
art. 
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If  the  above  Answers  to  the  Questions,,  with  which 
I  have  been  honoured  by  the  Select  Committee  of 
the  House  of  Commons,  tend  in  any  way  to  assist 
them  in  their  enquiries  respecting  the  Merits  of 
the  Elgin  Marbles,  I  shall  feel  myself  highly  gra¬ 
tified. 

With  the  greatest  respect, 

I  have  the  honour  to  be. 

The  Committee’s  most  obedient 
humble  Servant, 

Benjamin  West . 

March  18,  181£. 
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No.  2. — Letter  from  Lord  Elgin  to  the  Right  Honour¬ 
able  N.  Vansittart;  accompanying  his  Petition  to  the 
House  of  Commons. 

Sir,  London,  14th  February,  1816. 

J  N  pursuance  of  the  advice  you  were  good  enough  to  give 
me  at  our  last  interview,  1  have  the  honour  of  transmit¬ 
ting  to  you  a  copy  of  the  Petition  which  you  last  year  pre¬ 
sented  to  the  House  of  Commons,  in  my  name,  for  the  dis¬ 
posal  of  my  Collection  of  Athenian  Sculpture,  and  other 
objects  of  Grecian  Antiquity,  to  the  Public. 

Since  that  period,  the  relations  between  this  country  and 
the  Continent  have  afforded  a  fresh  accession  of  means  to  the 
most  distinguished  and  learned  foreigners  to  bear  their  testi¬ 
mony  of  admiration  to  the  real  merit  of  my  Marbles;  which, 
I  may  venture  to  say,  have  essentially  gained  in  the  public 
opinion,  even  on  a  comparison  with  the  chef-d’ceuvres  of 
ancient  Art  which,  till  lately,  adorned  the  Gallery  of  the 
Louvre. 

Within  this  period  also,  the  fate  of  that  Gallery,  and  the 
influence  of  the  dispersion  of  it,  have  eminently  exemplified, 
in  the  face  of  Europe,  the  importance  of  collections  of  this 
nature,  in  a  national  point  of  view. 
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I  should  have  been  most  highly  gratified  in  presenting 
my  collection  (the  fruits  of  many  years  anxiety  and  trouble) 
gratuitously  to  my  country,  could  I  have  done  so,  with 
justice  to  my  family.  Situated,  however,  as  I  am,  I  can 
only  transfer  it  to  the  Public  for  such  a  consideration  as 
the  H  ouse  of  Commons  may  judge  proper  to  fix. 

In  proceeding  to  the  appreciation  of  it,  it  will  readily  be 
admitted,  under  all  the  peculiarities  of  the  case,  that  I  can 
be  possessed  of  no  standard  which  could  authorize  me  to 
name  a  price.  Whereas  if  (as  I  have  presumed  to  suggest 
in  my  Petition)  a  Committee  of  the  House  of  Commons 
would  enter  upon  the  examination  of  the  most  competent 
evidence  which  can  be  adduced,  they  would,  upon  that  evi¬ 
dence,  be  able  to  determine  the  intrinsic  value  to  the  Coun¬ 
try  of  what  I  offer  ;  and  would,  I  have  no  doubt,  arbitrate 
satisfactorily  as  well  as  fairly,  between  the  Public  and  me. 
It  is  therefore  not  my  wish  to  name  any  particular  price, 
nor  to  enter  into  any  statement  of  my  own  views,  with 
respect  to  the  value  of  my  Collection.  I  leave  this  question 
entirely  in  the  hands  of  the  Committee  of  the  House  of 
Commons,  to  whom  I  shall  be  happy  to  afford  all  the 
information  in  my  power. 

In  conclusion,  I  beg  leave  to  express  my  hope  and  ex¬ 
pectation,  founded  on  the  concurring  testimonies  of  the  first 
authorities  in  this  and  other  countries  of  Europe,  that  the 
fullest  investigation  which  can  be  bestowed  on  this  subject 
will  prove,  in  the  most  unexceptionable  manner,  that  I  have 
been  so  fortunate  as  to  confer  a  real  benefit  on  my  Country ; 
and  that  the  collection  with  which  I  enrich  it,  will  be  emi¬ 
nently  useful  to  the  progress  of  the  Fine  Arts,  not  only  in 
Great  Britain,  but  throughout  Europe. 

I  have  the  honour,  &c.  Sec . 

(Signed)  ELGIN, 

The  Right  Honourable  N.  Vansittart, 

Sec.  Sec.  Sec. 
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No.  3. — - Memorandum  as  to  Lord  Elgin’s  exclusive  Right 
of  Property  in  the  Collection  of  Marbles . 

February  1816. 

1.  BY  reference  to  the  Journals  of  the  House  of  Commons, 
it  does  not  appear,  that,  on  the  occasion  of  the  transfer  of 
Sir  William  Hamilton’s  Collection  to  the  Public,  any  idea 
was  entertained  calling  in  question  his  exclusive  property 
in  what  he  offered  to  Parliament. 

In  point  of  fact,  the  Royal  Family  of  Naples  took  a  great 
interest  in  Sir  William  Hamilton’s  researches :  aided  him 
materially ;  and  it  was  understood,  contributed  considera¬ 
bly  to  his  Collection. 

It  is  also  known  that,  subsequently,  Sir  William  Hamil¬ 
ton  formed  other  collections,  and  disposed  of  these  to  indi¬ 
vidual  collectors. 

2.  M.  le  Comte  de  Choiseul  GoufEer,  during  his  embassy 
in  Turkey,  previous  to  the  French  Revolution,  entered  upon 
the  same  plan  which  Lord  Elgin  has  prosecuted;  employ¬ 
ing  a  number  of  artists  at  his  own  expense,  and  making 
every  preparation  for  moulding,  and  removing  sculpture, 
&c.  from  Athens.  The  Revolutionary  Government  seized 
some  of  the  acquisitions  which  he  had  sent  to  France  ;  but 
Buonaparte,  in  the  short  peace,  allowed  a  corvette  to  bring 
away,  on  M.  de  Choiseul’s  account,  what  still  remained  of 
his  property  at  Athens.  And  when,  in  1803,  this  vessel  was 
captured  by  a  frigate  in  Lord  Nelson’s  squadron,  his  Lord- 
ship,  on  M.  de  Choiseul’s  solicitation,  considered  the  cargo 
as  private  property,  and  directed  it  to  be  preserved  for  him 
accordingly. 

3.  Sir  Robert  Ainslie,  Lord  Elgin’s  predecessor  in  T urkey, 
made  considerable  Collections  there,  his  property  in  which 
was  never  disputed. 

4.  Thegreater  part  of  Lord  Elgin’s  Collection  was  obtained 
during  hisembassy.  But  from  the  termination  of  it  in  January 
1803  till  the  present  time,  his  operations  have  continued 
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uninterruptedly — (excepting  only  during  the  interval  of 
war  with  Turkey.)  Accordingly,  a  very  valuable  addition 
of  statuary,  &c.  (acquired  within  that  period)  was  joined 
to  the  Collection  in  1812. 

5.  A  public  despatch  from  Lord  Elgin,  dated  January 
13th,  1803,  conveying  a  request  on  the  subject  of  his  salary, 
contains  the  following  passage:  “  The  private  expense  I 
66  have  incurred  to  the  extent  of  many  thousand  pounds,  in 
6C  improving  the  advantages  before  me,  towards  procuring 
“  a  knowledge  of  the  Fine  Arts  in  Greece,  and  rescuing  some 
“  of  their  remains  from  ruin;  and  the  loss  of  a  valuable 
u  vessel  of  mine,  solely  employed  in  that  service,  would 
c<  make  any  defalcation  of  the  appointments  affixed  to  my 
<c  rank,  a  matter  of  serious  inconvenience  to  me.” 

6.  On  the  other  hand,  Government  not  only  never  inter¬ 
fered  in  any  way,  in  Lord  Elgin’s  operations  in  Greece,  but 
let  it  be  distinctly  understood,  before  his  leaving  England, 
that  they  could  not  authorize  any  expenditure,  on  an  under¬ 
taking  attended  with  so  much  uncertainty  and  risk  ;  it  being 
beyond  doubt  that,  had  they  given  instructions,  or  even 
any  formal  encouragement,  they  would,  with  the  advantages, 
have  been  liable  also  in  any  loss. 

7.  In  fact,  no  instance  is  known  of  the  Public  claiming 
an  interest  in  what  foreign  Ministers,  Governors,  Naval  or 
Military  Commanders,  &c.  &c.  may  at  any  time  have 
acquired  by  their  own  means,  or  received  from  foreign 
Sovereigns  to  whom  they  were  accredited. 

8.  A  letter  from  the  late  Mr.  Townley  to  Mr.  Harrison 
the  architect,  dated  in  the  year  1803,  will  prove  that  the 
clear  understanding  of  the  Public  in  general,  and  of  the 
Dilettanti  Society  in  particular,  was,  that  Lord  Elgin  was 
carrying  on  bis  pursuits  at  his  own  private  risque,  and 
without  any  assistance  whatever  from  Government.  A  copy 
of  this  letter  is  hereunto  annexed,  enclosed  in  one  from  Mr. 
Harrison  to  Lord  Elgin. 
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No.  4. — Memorandum ,  as  to  the  Delay  in  transferring 
Lord  Elgin’s  Collection  to  the  Public . 

February  1816. 

AS  it  may  appear  to  require  some  explanation,  why  this 
Collection  is  only  now  transferred  to  the  Public,  after  a 
considerable  part  of  it  has  been  so  many  years  in  the  country ; 
Lord  Elgin  begs  leave  to  state : 

That  on  being  arrested  in  France,  and  becoming  appre¬ 
hensive  that  his  detention  might  be  much  protracted,  he 
directed  the  Collection  to  be  made  over  to  Government 
unconditionally.  But  his  family  (with  whom  alone  he  was 
then  permitted  to  correspond)  from  being  wholly  unac¬ 
quainted  with  the  object,  delayed  complying  with  this 
direction  till  the  year  1806,  when  he  reached  England. 

Within  ten  days  after  his  arrival,  while  none  of  the 
packages  were  yet  opened,  though  some  were  partially 
broken  ;  a  gentleman  of  the  very  greatest  weight  in  this 
country  on  all  matters  of  taste  and  ancient  art,  publicly 
declared  in  Lord  Elgin’s  presence,  and  supported  his 
opinion  by  allusions  to  classical  authority  : 

“  That  Phidias  did  not  work  in  marble  :  that  the  sculp- 
<c  tures  which  decorated  the  pediments  of  the  Parthenon 
ic  were  executed,  at  soonest  in  the  time  of  Hadrian ;  and 
61  could  not  rank  otherwise  than  as  Roman  work.” 

The  respectable  quarter  whence  this  opinion  originated, 
imposed  upon  Lord  Elgin  the  indispensable  obligation  of 
laying  his  Collection  open  to  public  inspection,  before  he 
could  feel  justified  in  bringing  it  forward  as  an  object  of 
national  importance.  Some  time,  however,  after  he  had 
so  exposed  it  to  view,  a  volume  published  in  1809,  by  the 
Dilettanti  Society  of  London,  denominated  a  Specimens 
“  of  Ancient  Sculpture  selected  from  different  Collections 
“  in  Great  Britain,”  not  only  did  not  advert  to  any  of  Lord 
Elgin’s  statues,  or  include  any  of  them  in  its  selection  of 
specimens,  but  contained  the  following  very  striking  pas- 
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sage  :  u  of  Phidias’s  style  of  composition,  the  frieses  and 
‘‘  metopes  of  the  Temple  of  Minerva  at  Athens,  published 
“  by  Mr.  Stuart,  and  since  brought  to  England,  may  afford 
u  us  competent  information.  But  as  these  are  merely 
6‘  architectural  sculptures,  executed  from  his  designs,  and 
<4  under  his  directions,  probably  by  workmen  scarcely 
“  ranked  among  artists,  and  meant  to  be  seen  at  the 
a  heighth  of  more  than  forty  feet  from  the  eye,  they  can 
“  throw  but  little  light  upon  the  more  important  details  of 
6<  his  art.  From  the  degree  and  mode  of  relief  in  the  frieses, 
u  they  appear  to  have  been  intended  to  produce  an  effect 
u  like  that  of  the  simplest  kind  of  mono-chromatic  paint- 
u  ings  when  seen  from  their  proper  point  of  sight,  which 
a  effect  must  have  been  extremely  light  and  elegant.  The 
u  relief  in  the  metopes  is  much  higher,  so  as  to  exhibit  the 
“  figures  nearly  complete,  and  the  details  are  more  accu- 
“  rately  and  more  elaborately  made  out ;  but  they  are  so 
“  different  in  their  degrees  of  merit,  as  to  be  evidently  the 
a  works  of  many  different  persons,  some  of  whom  would 
4fc  not  have  have  been  entitled  to  the  rank  of  artists  in  a 
a  much  less  cultivated  and  fastidious  age.” 

So  that  when  Mr.  Perceval  in  1811,  proposed  to  pur¬ 
chase  this  Collection,  not  by  proceeding  to  settle  a  price 
upon  a  previous  examination  into  its  merits  and  value,  but 
by  offering  at  once  a  specific  sum  for  it,  Lord  Elgin  declined 
the  proposal,  as  one,  that  under  the  above  impressions, 
would  be  in  the  highest  degree  unsatisfactory  to  the  Public, 
as  well  as  wholly  inadequate,  either  in  compensation  of  the 
outlay  occasioned  in  procuring  the  Collection  ;  or  in  refe¬ 
rence  to  (what  has  since  been  established  beyond  all  doubt) 
the  excellence  of  this  sculpture,  and  its  authenticity  as  the 
work  of  the  ablest  artists  of  the  age  of  Pericles, 
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No.  5. — Copy  of  a  Letter  addressed  by  Lord  Elgin  to  the 
Right  Honourable  Charles  Long,  tttl811; — with  a 
Postscript  added  February  1816. 

Sir,  6,  Park  Lane,  May  6th,  181 L 

IN  requesting  you  to  be  so  obliging  as  to  offer  to  Par¬ 
liament,  in  my  name,  a  proposal  for  constituting  my 
Athenian  Collection  national  property,  I  feel  desirous  of 

✓ 

putting  you  as  fully  as  possible  in  possession  of  my  ideas 
connected  with  this  transfer. 

The  Memorandum  recently  published,  on  the  subject  of 
my  pursuits  in  Greece  (of  which  I  did  myself  the  honour  of 
sending  you  a  copy),  and  the  inspection  of  my  Museum, 
will  sufficiently  explain  that  my  undertaking  could  have 

had  no  other  object  than  that  of  endeavouring  (thougli  it 

..  % 

never  before  had  been  found  practicable)  to  secure,  as  far 
as  it  could  yet  be  traced,  a  full  and  accurate  knowledge  of 
the  School  of  Phidias,  while  he  had  the  direction  of  the 
works  of  architecture  and  sculpture  during  the  most  brilliant 
period  of  the  history  of  Athens. 

That  in  the  hopes,  but  before  the  existence  of  any  favour¬ 
able  circumstances  to  which  alone,  however,  I  could  look 
forward  for  a  probability  of  success,  I  engaged,  at  my  own 
risk,  such  persons  as  the  artists  in  England  had  instructed 
me  were  necessary  for  that  object. 

And  that,  by  being  thus  prepared,  I  was  enabled  to 
complete  the  plan  in  all  its  details,  and  to  an  extent  far 
beyond  what  could  have  been  foreseen. 

The  article  (Beaux-Arts)  in  the  Moniteur  of  the  20th 
ultimo  (which,  giving  an  account  of  a  translation  now 
making  in  Paris  of  Stuart’s  Athens,  calls  the  ornaments 
belonging  to  the  Parthenon,  the  only  undoubted  works  of 
Phidias  in  existence)  will,  on  the  other  hand,  show  in  what 
estimation  the  collection  I  have  brought  to  England  is  held 
in  France;  and  afford  a  ground  of  judging,  far  less  excep- 
tionably  than  on  any  assurances  from  me,  whether,  during 
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my  detention  of  three  years  there,  it  must  not  have  been 
constantly  in  my  option  to  have  made  the  most  advan¬ 
tageous  terms  for  ceding  them  to  the  French  Government. 
I  state  this,  in  proof  that  pecuniary  emolument  was  not  in 
my  contemplation  ;  and  that  it  has  ever  been  my  steady 
purpose  to  render  these  acquisitions  conducive  to  the  advan¬ 
tage  of  my  Country. 

In  this  view,  as  soon  as  they  could  be  at  all  arranged,  I 
afforded  every  facility  and  encouragement  for  the  inspec¬ 
tion  of  them,  in  order  that  the  Public  might  form  their 
opinion  without  bias  or  restraint ;  and  I  accordingly  have 
the  satisfaction  of  receiving  continually,  from  every  artist 
without  exception,  from  men  of  taste  and  men  of  literature, 
the  most  enthusiastic  testimonies  of  the  admiration  which 
they  feel  in  the  contemplation  of  my  Drawings,  my  Casts, 
Marbles,  Inscriptions,  and  lesser  Sculptures,  representing 
various  interesting  scenes  in  private  life.  They  trace  in 
these,  hitherto  unknown  works,  the  same  superiority  of  in¬ 
tellect  and  genius,  which  characterises  all  other  productions 
of  the  best  times  of  Greece ;  and  they  look  to  the  establish¬ 
ment  of  such  a  school  as  this  assemblage  would  furnish  for 
the  study  of  art  and  the  formation  of  taste,  as  the  means  of 
giving  to  this  Country  those  rational  advantages,  the  im¬ 
portance  of  which  has  been  of  late  so  much  brought  into 
evidence,  by  the  many  valuable  Collections  of  ancient  art  so 
studiously  concentrated  in  Paris. 

Such  impressions,  I  have  the  strongest  reason  for  believing, 
would  have  been  found  to  be  the  sentiments  of  the  persons 
of  the  description  I  allude  to,  who  might  have  been  called 
upon  to  report  on  the  value  of  this  Collection  as  a  national 
acquisition.  And  while  they  would  have  awarded  a  fair 
reimbursement  of  my  expenses,  which  the  state  of  my 
family  and  my  affairs  would  not  justify  me  in  foregoing; 
they  would  at  the  same  time  have  stamped  the  transaction 
as  wholly  differing  from  a  pecuniary  bargain,  and  would 
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have  pronounced  on  the  service  I  had  been  the  means  of 
conferring  on  the  Country,  in  a  way  to  have  presented  a 
powerful  recommendation  and  claim  in  my  favour,  for  some 
mark  of  Royal  approbation. 

Such  were  my  sentiments  on  the  subject  in  question,  when 
I  was  lately  called  to  London,  at  the  desire  of  The  Speaker, 
for  the  purpose  of  concerting  the  mode  of  transferring  this 
Collection  to  the  Public,  And  I  found  The  Speaker  de¬ 
cidedly  of  opinion,  that  a  Statement  of  my  expenses,  with 
the  interest  upon  them,  should  form  the  basis  of  the  trans¬ 
action  ;  and  that  beyond  this,  Parliament  would  take  under 
consideration,  as  a  separate  subject  of  remuneration,  the 
merit  attendingthe  procuring  and  offering  these  objects  to 
the  Public. 

But  a  delay  arose  most  unexpectedly,  from  an  idea  being 
entertained,  that,  as  I,  at  the  time,  held  a  diplomatic  ap¬ 
pointment,  I  had  not  the  full  and  uncontrouled  right  over 
my  acquisitions  :  an  idea,  which  would  have  given  to  Go¬ 
vernment  a  claim  upon  any  acquisition,  which  not  only 
ministers,  but  governors  abroad,  and  naval  and  military 
commanders,  and  every  person  employed,  &c.  &c.  might 
have  opportunities  of  obtaining  at  their  own  risk  and  outlay 
and  trouble,  or  be  permitted  to  receive  from  Foreign  Sove¬ 
reigns.  Independently,  however,  of  plain  reason  and  uni¬ 
versal  practice;  and  of  the  instances  of  Sir  William  Hamil¬ 
ton,  who  sold  part  of  his  Collections  to  Parliament,  and 
part  to  individuals  and  foreigners;  and  of  my  predecessor 
Sir  Robert  Ainslie,  whose  entire  property  in  his  valuable 
Collections  has  never  been  interfered  with  ;  it  is  now  known, 
that  I  engaged  in  the  enterprize  under  review,  only  because 
the  British  government  would  not  have  been  authorized  to 
undertake  any  thing  of  so  doubtful  an  issue. 

When  this  difficulty  appeared  to  be  removed,  and  The 
Speaker  still  adheied  to  the  opinion  he  had  before  recom- 
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mended  as  to  the  mode  of  proceeding,  I  could  no  longer 
hesitate  in  acquiescing  in  his  advice ;  and  I  herewith  trans¬ 
mit  to  you  accordingly  as  ample  a  view  of  my  outlay  as  the 
materials  still  in  my  possession  enable  me  to  furnish,  of  a 
transaction  so  peculiar  in  itself,  and  differing  entirely  from 
the  circumstances  attending  every  other  Collection.  Here 
the  objects  were  not  purchased,  or  got  for  fixed  prices. 
They  were  not  selected  by  the  taste  of  an  individual;  nor 
were  they,  generally  speaking,  the  results  of  accidental  dis¬ 
covery  from  excavation.  But,  in  the  face  of  difficulties  till 
then  found  insurmountable,  a  plan  was  undertaken  for  se¬ 
curing  one  great  series,  the  success  of  which  depended  upon 
unwearied  patience,  abundance  of  means,  and  the  most 
prompt  and  uncalculating  decision  in  the  use  of  them. 
With  all  this,  it  must  be  recollected,  the  expenses  are  those 
of  a  person  acting  under  no  responsibility,  with  all  the 
keenness  and  impetuosity  which  may  be  supposed  to  have 
animated  the  attempt  to  rescue  inestimable  treasures  from 
oblivion  and  destruction. 

The  collection  I  offer  consists  of 

1st.  The  Drawings  and  Casts. 

2nd.  The  Sculptures  and  Inscriptions  now  in  England. 

1st.  The  Drawings  and  Casts. 

In  appreciating  the  expenses  of  this  article,  which  con¬ 
stituted  the  whole  of  the  original  plan,  it  must  be  borne  in 
mind  that  the  instructions  I  acted  upon  were  traced  by, 
artists  in  England,  who  on  a  full  investigation  of  the  existing 
works  relating  to  Athens,  pointed  out  in  what  respects  infor¬ 
mation  was  further  wanting  from  thence.  Indeed,  a  few 
years  before,  M.  de  Choiseul  Gouffier  had  taken  to  Turkey 
nearly  the  like  establishment  of  draughtsmen,  on  a  similar 
attempt,  which,  however,  failed.  Besides,  the  obstacles, 
the  interruptions  and  discouragements,  created  by  the  ca- 
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price  and  prejudices  of  the  Turks,  even  under  the  most 
favourable  circumstances,  are  such  that  any  undertaking 
in  that  country,  when  connected  with  their  establishments, 
houses,  &c.  and  requiring  time,  is  placed  in  no  parallel 
whatever  with  similar  works  carried  on  elsewhere.  In  fact, 
my  Artists  were  several  months  at  Athens  without  being 
able  to  enter  the  Acropolis,  unless  on  paying  fees  nearly 
amounting  to  bl.  sterling  each  visit;  nor  till  long  after, 
were  they  permitted  to  erect  scaffoldings. 

The  expense  of  the  six  Artists  I  had,  of  whom  four  were 
without  doubt  the  most  eminent  of  their  day  in  Italy,  ne¬ 
cessarily  included  their  salary,  board,  accommodations,  and 
attendance,  and  literally  all  their  supplies,  as  well  as  the  cost 
of  all  the  materials  they  used  ;  their  scaffoldings,  packing- 
cases,  &c.  &c.  These  charges  may  be  supposed  to  have 
amounted,  upon  an  average,  as  near  as  can  be  calculated,  to 
400/.  for  each  per  annum.  (The  professional  men  in  Eng¬ 
land  who  had  been  applied  to  for  this  expedition,  declined 
leaving  their  occupations  in  London,  under  towards  700/. 
per  annum  for  salary  alone,  besides  having  all  their  expenses 
paid,  and  retaining  a  part  of  their  works). 

The  six  Artists  remained  together  on  this  under¬ 
taking  three  years  and  a  half ;  which  at  400/.  each 
per  annum,  would  amount  to  -  -  £.  8,400 

N.  B.— One  continued  some  time  lon¬ 
ger  in  finishing  the  picturesque  tour  in 
Greece. 

One  came  to  England,  where  he  re¬ 
mained  two  years,  for  the  purpose  of 
engraving  his  own  drawings,  an  intention 
which  my  detention  in  France  defeated, 
incurring  a  further  expense  of  800 


Carried  over  .  .  .  £.  9,200 
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Brought  forward  .  .  .  £.  9,200 
The  conveyance  of  these  Artists  from 
Rome  to  Constantinople,  thence  to  Athens, 
and  their  journies  in  general,  may  have 
been  about  ------  1,500 

i7l0,700 


This  sum  may  be  considered  as  forming  the  costs  of  the 
casts,  drawings  and  measurements  ;  though  the  same  per¬ 
sons,  and  in  many  respects  the  same  expenses,  were  equally 
necessary  and  contributed  towards  the  other  parts  of  the 
collection. 

2. — The  Sculptures  and  Inscriptions,  and  Vases, 

now  in  England. 

In  alluding  to  some  of  the  articles  which  more  exclusively 
compose  the  cost  attending  the  Marbles  and  Inscriptions,  it 
is  difficult,  even  in  the  most  confidential  communications  to 
enter  into  explanations.  The  case  is,  that  the  ministers  of 
the  Porte  were  prevailed  upon,  after  much  trouble  and  pa¬ 
tient  solicitation,  to  grant  to  me  an  authority  to  excavate  and 
remove  what  I  might  discover,  as  well  astodraw  and  model. 
It  was  an  authority  differing  from  those  granted  to  other 
English  gentlemen,  then  travelling  in  Turkey,  only  in  the 
degree  which  the  extent  of  the  means  I  employed  made 
necessary.  But  the  plain  import  of  such  a  permission  in 
Turkey  is  nothing  more,  than  it  affords  an  introduction,  by 
means  of  which  secret  negociations  may  be  carried  on  with 
such  persons  in  office  or  in  power,  as  have  some  superinten¬ 
dence,  or  immediate  concern  with  the  objects  in  question. 
Upon  such  persons,  it  is  equally  undeniable,  that  no  in¬ 
fluence  can  possibly  be  efficient,  from  a  Christian,  excepting 
only  weight  of  gold  ;  and  the  amount  of  this  is,  in  all  cases. 
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proportioned  to  the  rank  of  the  parties,  the  sacrifice  to  be 
made,  and  the  eagerness  shown  for  the  acquisition.  At  the 
period  under  review  I  held  the  dignity  of  ambassador :  I 
had  to  transact  with  the  highest  personages  in  the  state. 
The  objects  I  requested  were — leave  to  occupy  situations 
about  the  ruins,  commanding  the  interior  of  Turkish  houses  : 
to  remove  blocks  forming  parts  of  their  fortifications ;  and 
inscriptions,  &c.  occasionally  built  up  in  their  Mosques  : 
And  my  perseverance  under  constant  difficulties  and  disap¬ 
pointments,  sufficiently  showed  to  them  the  importance 
attached  to  m}^  enterprize. 

The  above  Expenses  and  the  numbers  of  Workmen  em¬ 
ployed,  may  be  calculated  at  £.  15,000. 

It  may  easily  be  conceived  what  extent  of  manual  labour 
was  required  in  a  country,  in  which  the  habits  are  those  of 
the  most  obstinate  listlessness  and  indolence  :  which  is  wholly 
unprovided  with  wheel-carriages,  or  mechanical  instru¬ 
ments:  when  great  masses  of  ruins  were  to  be  removed 
in  search  of  hidden  pieces  of  Sculpture  ;  large  blocks  of 
Marble  to  be  lowered  from  great  heights;  and  so  many 
immense  weights  conveyed  to  a  distance  of  above  four 
miles,  along  a  track  which  had  barely  the  appearance  of 
a  road. 

The  removal  of  the  Cases  from  Athens  to  England:  for, 
though  I  received  much  very  friendly  assistance  in  this 
respect,  from  officers,  commanding  King’s  ships,  yet  1  em¬ 
ployed  two  vessels  of  my  own  on  that  service,  and  several 
country  ships  : 

The  Expenses  at  Malta,  where  the  cases  were  generally 
placed  in  deposit  £.  2,500. 

Commission  and  Agency ;  which  in  all  instances,  especi** 
ally  when  out  of  the  ordinary  line  of  business,  are  very  con¬ 
siderable  in  Turkey,  £, 
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Interest  on  Money  borrowed,  which  is,  legally,  at  12  per 
cent,  and  often  much  more,  £. 

A  great  variety  of  minor  Expenses,  inseparable  from  so 
vast  an  undertaking,  <£. 

This  outlay  was  at  a  time  when  not  more  than  12  or  13 
piastres  could  be  got  in  exchange  for  the  pound  sterling. 

The  charges  thus  stated  for  the  Artists,  the  obtaining  and 
removing  the  Collection,  are  £.  28,200. 

There  was,  besides  the  loss  of  my  Vessel  (the  Mentor),  an 
English  copper-bottomed  yacht  which  was  cast  away  off 
Cerigo,  with  no  other  cargo  on  board  than  some  of  the 
sculptures.  The  price  and  charges  on  this  vessel  (which, 
from  the  nature  of  her  voyage,  could  not  be  insured  in 
Turkey)  and  the  operations,  which  continued  three  years, 
in  recovering  the  Marbles,  cannot  be  stated  under  £.  5,000. 

This  expenditure  having  been  incurred  between  the  years 
1790  and  1803,  leaves  a  claim  of  interest  from  that  time. 

Interest  for  fourteen  years,  at  5  percent.  £•  23,240. 

There  has  been  since  the  charge  of  landing  this  immense 
number  of  heavy  Cases  in  various  ports  of  England,  trans¬ 
ferring  them  to  London,  and  placing  them  at  the  Duke  of 
Richmond’s  in  Privy  Gardens  ;  removing  them  afterwards 
three  times;  erecting  convenient  and  sufficient  buildings 
where  to  place  the  Marbles ;  arranging  the  casts ;  atten¬ 
dance  on  the  Collection,  &c.  &c.  The  expense  of  this  part 
of  the  transaction  must  have  been  fully  *£.6,000. 

I  have  the  honour  to  be,  &c.  &c. 

(Signed)  ELGIN. 

To  the  Right  Honourable  Charles  Long , 
fyc.  fyc.  SfC. 
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Sir,  London,  February  29th,  1816. 

The  above  Statement  refers  altogether  to  the  great  body 
of  the  Collection,  such  as  it  had  been  laid  open  to  public 
inspection  in  my  house  in  Park-Lane,  and  in  Burlington- 
House,  from  the  year  1807  to  1812  ;  consisting  of  all  the 
large  statues  (excepting  the  Sternum  of  the  colossal  figure 
of  Neptune,  the  group  of  two  horses  heads,  and  the  forehead 
of  Minerva)  ;  eleven  of  the  metopes;  a  large  proportion, 
but  not  the  best  preserved  groups  of  the  frieze ;  various 
minor  pieces  of  sculpture ;  all  the  moulds  and  casts ;  some 
specimens  of  architecture;  all  the  drawings ;  and  original 
inscriptions. 

Towards  the  end  of  1812,  about  eighty  additional  cases  of 
architecture  and  sculpture  reached  England  ;  having  been 
collected  subsequently  to  my  departure  from  Turkey,  and 
now  forming  part  of  my  Collection  in  Burlington-House. 

To  these  are  now  added  a  collection  of  Medals. 

I  beg  leave  generally  to  observe,  that  though  I  had  not 
regulated  my  expenses  or  my  outlay,  under  any  expectation 
of  their  being  ever  inquired  into,  still  I  brought  with  me 
from  Athens  an  accurate  and  detailed  journal  of  the  daily 
expenditure  there,  down  to  my  departure  in  1803,  made 
out  by  a  gentleman  of  the  strictest  honour  and  regularity, 
who  had  the  direction  of  all  my  operations,  and  in  whom 
I  have  placed  the  utmost  confidence.  This  has  been  lost, 
probably  when,  on  my  arrest  as  prisoner  of  war  in  France, 
I  was  under  the  necessity  of  burning  my  papers.  But  I 
have  recently  received  the  continuation  of  that  journal  from 
January  1803  to  the  end  of  1814,  together  with  the  account 
current  of  my  agent,  an  eminent  merchant  at  Malta,  from 
October  1807  to  May  1811,  which  documents  enable  me  to 
specify  the  leading  articles  of  outlay  incurred  since  my 
leaving  Turkey. 
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The  Journal  itself  amounts  to  -  p 

112,17 

0 

which  at  16  Piastres,  the  average 

rate  of  Exchange,  is  equal  to  - 

7,010 

12 

6 

M.  Lusieri’s  salary  from  1803 

to  1816  - 

2,800 

— 

— - 

His  personal  loss,  during  his 

flight  from  Athens  - 

200 

- — 

— 

And  that  part  of  the  Account 

Current  of  the  Agent  at  Malta,  not 

included  in  M.  Lusieri’s  Journal  - 

2,400 

—  - 

£. 

12,410 

12 

6 

Besides,  the  Expenses  at  Malta  before  October  1807 5 
and  after  May  1811. 

Interest  of  Money. 

Presents  sent  from  England,  &c.  &c. 

But  the  principal  importance  of  these  vouchers  is,  to 
show  the  real  nature  of  the  expenses,  to  which,  in  point  of 
fact,  this  enterprise  subjected  me  ;  a  subject,  of  which  no¬ 
thing  but  an  acquaintance  with  the  habits  and  practices  in 
Turkey,  and  the  peculiar  difficulties,  necessities,  and  charges 
attending  this  undertaking,  could  possibly  afford  any  no¬ 
tion.  These  documents  show,  that,  even  when  I  employed 
only  one  instead  of  six  artists,  and  my  endeavours  and  their 
results  were  reduced  out  of  all  proportion  with  my  former 
efforts ;  yet  that  during  so  much  of  this  period  as  M.  Lusieri 
was  at  Athens, 

1.  The  cost  of  manual  labour,  was  -  p  37,464 

2.  -  Ditto  -  of  materials,  &c.  &c.  -  -  23,805 

3.  Presents,  found  necessary  for  the 

local  authorities,  in  Athens  alone  -  21,902 
That  interest  on  money  borrowed  there  was  as  high  as 
15  and  20  per  cent. 
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And  the  agency  for  Malta,  after  commission  and  bro¬ 
kerage  on  drafts  being  charged,  was  (6,000  on  33,663)  equal 
to  17f  per  cent. 

I  beg  once  more  to  repeat,  that  I  do  not  offer  this  view  of 
my  expenses  as  a  criterion  of  the  intrinsic  value  of  my  Col¬ 
lection.  I  ever  have  been  persuaded  that,  in  justice  to  the 
Public,  that  should  be  calculated  on  other  grounds.  But  it 
is,  I  trust,  sufficient  to  prove,  that  in  amassing  these  remains 
of  antiquity  for  the  benefit  of  my  Country,  and  in  rescuing 
them  from  the  imminent  and  unavoidable  destruction  with 
which  they  were  threatened,  had  they  been  left  many 
years  longer  the  prey  of  mischievous  Turks,  who  mutilated 
them  for  wanton  amusement,  or  for  the  purpose  of  selling 
them  piecemeal  to  occasional  travellers;  1  have  been  actu¬ 
ated  by  no  motives  of  private  emolument ;  nor  deterred 
from  doing  what  1  felt  to  be  a  substantial  good,  by  conside¬ 
rations  of  personal  risk,  or  the  fear  of  calumnious  misrepre¬ 
sentations. 

ELGIN. 

To  Henry  Bankes,  Esq. 

Chairman  of  the  Committee ,  fyc.  fyc.  fyc. 


No.  6. — Letter  from  Lord  Elgin  to  Henry  Bankes,  Esq. 

Sir,  London,  13th  March,  1816. 

AS  I  have  been  given  to  understand  that  some  Members 
of  the  Committee  have  expressed  a  w  ish  for  more  detailed 
information  with  respect  to  my  expenses  in  Turkey,  con 
nected  with  my  Collection  of  Athenian  Sculpture,  &c.  I 
have  thought  it  might  be  convenient  for  them  to  be  in 
possession  of  the  following  considerations,  arising  out  of  the 
Italian  Journal  which  I  left  with  the  Committee  the  second 
time  I  had  the  honour  of  attending  them ;  I  hope  that  they 
will  assist  the  Committee  in  forming  an  accurate  notion  of 
the  nature  of  the  exertions  and  expenses  which  necessarily 
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attended  the  prosecution  of  an  undertaking,  which,  I  believe, 
knows  no  parallel ;  and,  at  the  same  time,  to  appreciate  the 
extent  of  what  must  have  been  expended,  prior  to  the  first 
date  occuring  in  that  document. 

But  before  I  enter  upon  this  comparison,  I  beg  to  advert 
to  the  expenses  incurred  in  England  since  the  Marbles  began 
to  arrive,  fourteen  years  ago,  and  the  loss  of  my  ship  the 
Mentor,  two  items  in  my  expenditure,  not  referred  to  in  the 
journal. 

1.  The  expense  of  landing  and  warehousing  the  cases  in 
England  ;  collecting  them  first  at  the  Duchess  of  Portland’s, 
in  Privy  Gardens  ;  then  transporting  them  to  the  Duke  of 
Richmond’s;  afterwards  to  my  house  in  Park-Lane:  and 
finally  to  Burlington  House,  (in  each  of  which  two  last 
places  I  had  to  erect  suitable  buildings  for  the  purpose  of 
arranging  and  exhibiting  the  Statues  and  Bas-reliefs ;)  the 
figure-maker’s  labour  in  putting  together  the  moulds  made 
at  Athens,  a  work  of  great  nicely,  and  which  took  up 
nearly  a  whole  year ;  attendance  for  the  protection  of  the 
collection,  during  ten  years  ;  and  various  incidental  charges : 
All  these  sources  of  expense  cannot,  in  my  opinion,  be 
calculated  at  a  less  sum  than  six  thousand  pounds. 

12.  The  loss  of  the  Mentor,  and  the  expense  of  weighing 
up  her  cargo,  consisting  of  large  cases  of  Marble,  being 
parts  of  the  frieze  and  metopes,  sunk  in  ten  fathoms  water 
(an  operation  which  was  not  completed  till  the  third  year 
after  the  shipwreck)  forms  my  second  item.  Before  the 
employment  of  the  divers,  who  w  ere  ultimately  successful, 
three  unavailing  attempts  had  been  made  to  weigh  up  the 
ship  bodily.  All  the  cases  were  finally  recovered,  and  none 
of  the  contents  in  any  way  damaged  :  They  were  forwarded 
successively  by  the  Consul  at  Cerigo,  some  of  them  to 
Smyrna,  and  some  to  Malta,  and  from  thence  to  England. 
This  operation,  with  the  purchase  of  the  Mentor,  and  her 
necessary  expense,  I  have  valued  at  five  thousand  pounds. 
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3 .  The  regular  accounts  sent  home  by  M.  Lusieri  in 
1815,  comprise,  first,  the  manual  labour  he  employed, 


amounting  to  -  --  --  --  --  --  p  37,464 

9,  The  materials  he  purchased  for  carrying  on 
his  operations  -  --  --  --  --  --  23,805 

3.  Presents  to  the  Authorities  at  Athens  -  -  21,902 

4.  Lusieri’s  board  --------  -  24,000 

5.  Interest  on  money  borrowed  by  him,  &c.  5,000 


During  these  expenses,  which  were  incurred  between  the 
commencement  of  1803  and  the  end  of  1814,  excepting 
the  interval  of  war,  M.  Lusieri  was  alone  at  Athens,  and 
procured  w  hat  has  been  added  to  the  Collection  since  1811  ; 
they  form  a  total  of  112,000  piastres,  equal,  at  16  ps.  to 
the  pound  sterling,  to-  -  ------  z£.  7,000 

To  which  are  added  the  salarjr  to  the  present  period  2,800 
His  losses,  when  driven  by  the  war,  from  Athens  200 

And  the  sum  of----------  -  2,400 

In  all  -  -  12,400 

being  what  Messrs.  Hayes  of  Malta  pass  in  account,  beyond 
what  went  through  Lusieri’s  hands, 

I  value  therefore  the  three  articles,  Expenses  in  England, 
the  loss  of  the  Mentor,  and  the  works  since  the  beginning 
of  1803,  -  -  at  -----  -  zS,  6,000 

5,000 

12,000 

■ - £.  23,000 

4.  Now  with  respect  to  the  works  prior  to  1803,  1  have 
not  the  same  data  to  proceed  upon.  The  account  furnished 
me  by  M.  Lusieri,  on  my  leaving  Athens,  has  been  mislaid, 
or  destroyed  in  France.  I  must  therefore  arrive  at  an 
approximation  by  analogy. 

The  mass  of  work  done,  and  the  difficulties  surmounted 
prior  to  1803,  may  be  described  thus  -The  acquisition  of 
all  the  large  statues  of  the  pediments ;  of  eleven  out  of  the 
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fourteen  metopes ;  of  nearly  forty  out  of  fifty-six  or  fifty- 
eight  pieces  of  the  frieze  ;  the  colossal  statue  of  Bacchus  ; 
the  bas-reliefs  of  the  Temple  of  Victory ;  many  smaller 
fragments  of  sculpture ;  the  greatest  and  most  interesting 
part  of  the  inscriptions ;  many  of  the  architectural  speci¬ 
mens,  particularly  those  of  the  Ionic  order  ;  all  the  casts ; 
all  the  drawings  ;  all  the  medals  ;  the  procuring  the  artists 
from  Rome  ;  their  conveyance  by  way  of  Messina,  Malta, 
Girgenti,  to  Constantinople,  and  thence  to  Athens  ;  their 
salaries,  board,  and  absolutely  every  expense  they  incurred 
from  the  winter  of  1799  to  the  middle  of  1803;  their  con¬ 
veyance  home;  the  maintenance  of  one  of  them  (Ittar)  one 
year  longer  at  Malta,  in  finishing  his  sketches;  and  of 
another  (the  Calmonk)  for  two  years  longer  in  England,  for 
the  purpose  of  his  drawings ;  the  purchase  and  construction 
of  the  materials  required  for  the  operations  of  the  artists  ; 
the  original  breaking  ground  of  the  whole  transaction,  both 
in  Constantinople  and  in  Greece;  the  purchase  of  houses, 
and  removal  of  large  masses  of  ruins  for  the  recovery  of 
buried  sculpture  ;  the  manual  labour  at  all  times  of  a  great 
number  of  men,  and  very  frequently  of  hundreds  at  a  time, 
in  transporting  great  weights  from  Athens  to  the  sea;  occa¬ 
sional  presents  to  sailors  engaged  to  assist  on  the  embarkation; 
the  conveyance  of  a  part  of  the  Collection  to  Alexandria  or 
to  Malta,  in  private  vessels  hired  for  the  purpose ;  the 
exorbitant  demands  in  these  countries  for  interest,  agency, 
and  commission  ;  and  the  whole  performed  under  the  dis¬ 
advantage  of  a  very  inferior  rate  of  exchange,  from  eleven 
to  thirteen  piastres  only  being  then  procured  for  the  pound 
sterling,  whereas  the  calculation  subsequent  to  1803  is 
founded  upon  the  pound  sterling  producing  sixteen  piastres. 

Under  the  foregoing  considerations,  I  am  confident  that 
I  should  not  materially  err,  if  I  were  to  state  my  expenses 
for  the  Collection,  prior  to  1803,  at  three  times  the  amount 
of  those  incurred  subsequent  to  that  date.  This  calculation 
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(even  without  taking  into  account  the  difference  of  25  per 
cent,  on  the  exchange  in  favour  of  the  latter  period)  would 
raise  the  expenditure,  prior  to  1803  to  <£.36,000,  whereas 
in  my  letter  to  Mr.  C.  Long,  1  have  rated  it,  on  other 
grounds,  only  at  28,000.  To  which,  and  to  the  <£.5,000 
on  the  loss  of  the  Mentor,  I  have  added  fourteen  years 
interest. 

N.B.  This  sum  singularly  coincides  with  the  conjecture  formed 
by  Lord  Aberdeen,  of  the  nature  and  extent  of  the 
operations  he  saw  going  on  in  Athens  in  1803. 

To  recapitulate  the  above,  I  calculate, 

<s£.6,000  Expenses  in  England. 

5,000  Loss  of  the  Mentor,  and  recovery  of  its  cargo. 
12,000  Expenses,  as  per  Account,  since  January  1803* 
28,000  Do.  prior  to  that  period. 

23,240  Interest  on  £.  33,000. 

But,  I  beg  leave  once  more  to  repeat,  that  I  do  not,  and 
never  have  recommended  my  expenses  as  a  criterion  of  the 
value  of  my  Collection  to  the  Public. 

I  have  the  honour  to  be,  with  great  respect,  Sir, 

Your  obedient  humble  Servant, 

ELGIN. 

Henry  Bankes,  Esq. 

Chairman  of  the  Committee ,  fyc.  fyc.  fyc. 


*  Being  the  expense  of  the  Artists,  which 

comprises  the  whole  of  the  original  >■  Ps.  139,000  ..  £.  10,700 
.  undertaking  1 

That  of  obtaining  and  removing  the  Marbles  Ps.  224,900  ..  £.  17,300 


In  all 


Ps.  364,000  ..  £.  28,000 


xxii  Appendix  to  Report ,  4*c. 

4 

No.  7. — Copy  a  Letter  from  Charles  Townley,  Esq.  to 

J.  Harrison,  on  the  subject  of  Lord  Elgin’s  Marbles. 

Dear  Sir,  London,  8th  February,  1803. 

I  FEEL  myself  exceedingly  obliged  to  you,  and  mos 
highly  gratified,  by  your  kind  communication  to  me  of  Lord 
Elgin’s  most  laudable  exertions  towards  collecting  either 
original  Marbles,  or  Drawings  or  Casts  of  the  most  valuable 
monuments  of  sculpture  or  architecture  in  Greece. 

I  have  lost  no  opportunity  of  informing  persons  of  taste 
and  judgment  in  the  Fine  Arts,  of  the  interesting  opera¬ 
tions  which  Lord  Elgin  is  now  so  eagerly  carrying  on.  His 
Lordship’s  zeal  is  most  highly  approved  and  admired,  and 
every  hope  and  wish  is  entertained  for  his  final  success. 
But  our  Government  is  universally  blamed  for  not  contri¬ 
buting  their  political  influence  as  well  as  pecuniary  aid 
towards  these  operations,  for  the  advancement  of  the  Fine 
Arts  in  this  country. 

You  appear  to  decline  Lord  Elgin’s  invitation  to  supply 
Signor  Lusieri  with  more  documents  and  information  rela¬ 
tive  to  his  further  pursuits  and  researches  in  Greece.  But 
it  is  in  contemplation  with  a  few  Members  of  the  Dilettanti 
Society,  to  whom  I  have  communicated  Lord  Elgin’s  letter, 
to  make  a  handsome  remittance  to  Signor  Lusieri,  and  to 
engage  him  to  make  some  researches,  and  execute  some 
plans  and  drawings  of  monuments,  which  shall  be  indicated 
to  him. 

The  Meeting  of  the  Society  will  be  on  Sunday  next. 
Should  any  determinations  be  entered  into,  worthy  of  being 
communicated  to  you,  you  shall  know  them  ;  at  the  same 
time  let  me  entreat  you  to  put  down  on  paper  any  hints  you 
can  suggest,  relative  to  objects  in  Greece,  that  are  particu¬ 
larly  requisite  to  be  investigated. 

My  health  is  still  in  a  very  weak  state.  I  will  conclude 
this  sheet  by  repeating  my  thanks  for  your  kind  comrauni- 
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cation,  and  expressing  my  hopes  of  receiving  from  you 
your  thoughts  upon  the  chief  objects  in  Greece,  that  yet 
remain,  and  ought  to  be  investigated  and  drawn  by  Lusieri. 
I  remain,  dear  Sir, 

Your  most  faithful  obedient  Servant, 

C.  TOWNLEY. 

No.  8. — Translation  of  a  Letter  from  the  Cavalier  Canova 

io  the  Lari  of  Elgin. 

My  Lord,  London,  10th  Nov.  1815. 

PERMIT  me  to  express  the  sense  of  the  great  gratifi¬ 
cation  which  I  have  received  from  havingseen  in  London  the 
valuable  antique  Marbles  which  you  have  brought  hither 
from  Greece.  I  think  that  I  can  never  see  them  often 
enough  ;  and  although  my  stay  in  this  great  capital  must 
be  extremely  short,  I  dedicate  every  moment  that  I  can 
spare  to  the  contemplation  of  these  celebrated  remains  of 
antient  art.  I  admire  in  them  the  truth  of  nature  united  to 
the  choice  of  the  finest  forms.  Every  thing  here  breathes 
life,  with  a  veracity,  with  an  exquisite  knowledge  of  art, 
but  without  the  least  ostentation  or  parade  of  it,  which  is 
concealed  by  consummate  and  masterly  skill.  The  naked 
is  perfect  flesh,  and  most  beautiful  in  its  kind. — I  think 
myself  happy  in  having  been  able  to  see  with  my  own  eyes 
these  distinguished  works  ;  and  I  should  feel  perfectly  sa¬ 
tisfied  if  I  had  come  to  London,  only  to  view  them.  Upon 
which  account  the  admirers  of  art,  and  the  artists,  will  owe 
to  your  Lordship  a  lasting  debt  of  gratitude,  for  having 
brought  amongst  us  these  noble  and  magnificent  pieces  of 
sculpture ;  and  for  my  own  part  I  beg  leave  to  return  you 
my  own  most  cordial  acknowledgements ;  and 

1  have  the  honour  to  be,  &c.  &c.  &c. 

CANOVA. 
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No.  9. — Extract  of  a  Despatch  from  his  Excellency  the 
Earl  of  Elgin  to  Lord  Hawkesbury,  dated  Const an~ 
tinople. 

January  13tb,  1803. 

I  do  not  demand  any  allowances  corresponding  with 
those  of  the  late  extraordinary  embassies  from  Russia, 
although  the  honours  and  public  disbursements  of  mine  have 
been  equally  extraordinary  ;  nor  can  I  have  a  wish  to  make 
a  charge  of  the  many  unusual  expenses  to  which  I  have  been 
subjected  :  Still  I  confess  that  the  private  expense  which  I 
have  incurred,  to  the  extent  of  many  thousand  pounds,  in 
improving  the  advantages  before  me,  towards  procuring  a 
knowledge  of  the  Arts  of  Greece,  and  rescuing  some  of  their 
remains  from  ruin  ;  and  the  loss  of  a  valuable  vessel  of  mine 
solely  employed  in  that  service,  would  make  any  defalcation 
of  the  appointments  affixed  to  my  rank,  a  matter  of  serious 
inconvenience  to  me.” 


No.  IQ.*— Translation  from  the  Italian  of  a  Fermaun  or 
Official  Letter  from  the  Caimacan  Pasha,  ( who  filed  the 
office  of  Grand  Vizier  at  The  Porte,  during  that  Minister's 
absence  in  Egypt)  addressed  to  The  Cadi  or- Chief  Judge , 
and  to  The  Vaivode  or  Governor  of  Athens,  in  1801. 

AFTER  the  usual  introductory  compliments,  and  the 
salutation  of  Peace,-— *e  It  is  hereby  signified  to  you,  that 
our  sincere  Friend  his  Excellency  Lord  Elgin,  Ambassador 
Extraordinary  from  the  Court  of  England  to  the  Porte  of 
Happiness,  hath  represented  to  us,  that  it  is  well  known 
that  the  greater  part  of  the  Frank  (i.  e.  Christian)  Courts  are 
anxious  to  read  and  investigate  the  books,  pictures  or  figures, 
and  other  worksof  science  of  the  ancient  Greek  philosophers: 
and  thatin  particular,  the  ministers  or  officers  of  state,  philoso¬ 
phers,  primates  and  other  individuals  of  England,  have  a 
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femarkable  taste  for  the  drawings,  or  figures  or  sculptures, 
remaining  ever  since  the  time  of  the  said  Greeks,  and  which 
are  to  be  seen  on  the  shores  of  the  Archipelago  and  in  other 
parts;  and  have  in  consequence  from  time  to  time  sent  men  to 
explore  and  examine  the  ancient  edifices,  and  drawings  or 
figures.  And  that  some  accomplished  Dilettanti  of  the  Court 
of  England,  being  desirous  to  see  the  ancient  buildings  and  the 
curious  figures  in  the  City  of  Athens,  and  the  old  walls  re¬ 
maining  since  the  time  of  the  Grecians,  which  now  subsist  in 
the  interior  part  of  the  said  place  ;  his  Excellency  the  said 
Ambassador  hath  therefore  engaged  five  English  painters, 
now  dwelling  at  Athens,  to  examine  and  view,  and  also  to 
copy  the  figures  remaining  there,  ab  antiquo :  And  he  hath 
also  at  this  time  expressly  besought  us  that  an  Official 
Letter  may  be  written  from  hence,  ordering  that  as  long  as 
the  said  painters  shall  be  employed  in  going  in  and  out  of 
the  said  citadel  of  Athens,  which  is  the  place  of  their  occu¬ 
pations  ;  and  in  fixing  scaffolding  round  the  ancient  Temple 
of  the  Idols  there;  and  in  moulding  the  ornamental  sculpture 
and  visible  figures  thereon,  in  plaster  or  gypsum  ;  and  in 
measuring  the  remains  of  other  old  ruined  buildings  there  ; 
and  in  excavating  when  they  find  it  necessary  (he  founda¬ 
tions,  in  order  to  discover  inscriptions  which  may  have 
been  covered  in  the  rubbish  ;  that  no  interruption  may  be 
given  them,  nor  any  obstable  thrown  in  their  way  by  the 
Disdar  (or  commandant  of  the  citadel)  or  any  other  person  : 
that  no  one  may  meddle  with  the  scaffolding  or  implements 
they  may  require  in  their  works ;  and  that  when  they  wish 
to  take  away  any  pieces  of  stone  with  old  inscriptions  or 
figures  thereon,  that  no  opposition  be  made  thereto. 

We  therefore  have  written  this  Letter  to  you,  and  expe¬ 
dited  it  by  Mr.  Philip  Hunt,  an  English  gentleman,  Secre¬ 
tary  of  the  aforesaid  Ambassador,  in  order  that  as  soon  as 
you  shall  have  understood  its  meaning,  namely,  that  it  is  the 
explicit  desire  and  engagement  of  this  Sublime  Court  en- 

rl 
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dowed  with  all  eminent  qualities,  to  favour  such  requests  as 
the  above-mentioned,  in  conformity  with  what  is  due  to 
friendship,  sincerity,  alliance  and  good  will  subsisting  ab 
cmtiquo  between  the  Sublime  and  ever  durable  Ottoman 
Court  and  that  of  England,  and  which  is  on  the  side  of  both 
those  Courts  manifestly  encreasing ;  particularly  as  there  is 
no  harm  in  the  said  figures  and  edifices  being  thus  viewed, 
contemplated,  and  designed.  Therefore,  after  having  fulfilled 
the  duties  of  hospitality,  and  given  a  proper  reception  to  the 
aforesaid  Artists,  in  compliance  with  the  urgent  request  of 
the  said  Ambassador  to  that  effect,  and  because  it  is  incum¬ 
bent  on  us  to  provide  that  they  meet  no  opposition  in  walking, 
viewing,  or  contemplating  the  figures  and  edifices  they  may 
wish  to  design  or  copy  ;  or  in  any  of  their  works  of  fixing 
scaffolding,  or  using  their  various  implements ;  It  is  our 
desire  that  on  the  arrival  of  this  Letter  you  use  your  dili¬ 
gence  to  act  conformably  to  the  instances  of  the  said 
Ambassador,  as  long  as  the  said  five  Artists  dwelling  at 
Athens  shall  be  employed  in  going  in  and  out  of  the  said 
citadel  of  Athens,  which  is  the  place  of  their  occupations  ; 
or  in  fixing  scaffolding  around  the  ancient  Temple  of  the 
Idols,  or  in  modelling  with  chalk  or  gypsum  the  said  orna¬ 
ments  and  visible  figures  thereon  ;  or  in  measuring  the  frag- 
mentsand  vestiges  of  other  ruined  edifices  ;  or  ih  excavating, 
when  they  find  it  necessary,  the  foundations,  in  search  of 
inscriptions  among  the  rubbish  ;  that  they  be  not  molested  by 
the  said  Disdar  (or  commandant  of  the  citadel)  nor  by  any 
other  persons,  nor  even  by  you  (to  whom  this  Letter  is  ad¬ 
dressed  ;)  and  that  no  one  meddle  with  their  scaffolding  or 
implements,  nor  hinder  them  from  taking  away  any  pieces  of 
stotie  with  inscriptions  or  figures.  In  the  above-mentioned 
manner,  see  that  ye  demean  and  comport  yourselves. 

(Signed  with  a  signet.) 

SEGED  ABDULLAH  KAIMACAN. 

A7".  B. — 1  he  words  in  Italian  rendered  in  two  places  <r  any  pieces  of 
stone,”  are  “  qualche  pezzi  di  pietra.” 


xxvu 


No.  II. 


CATALOGUE 

OF  THE 

ELGIN  MARBLES,  VASES,  CASTS,  and  DRAWINGS. 
Prepared  from  the  MS*  of  Mons.  Visconti . 


A.  - -The  Pediments  of  the  Parthenon. 

B. -— -The  Metopes. 

C* - The  Frize  -  (East  end.) 

D.  — — Ditto  - (North  side.) 

E.  - Ditto  -  -  -  -  (West  end.) 

F.  - Ditto  -  -  -  -  (South  side.) 

G.  - Ditto - (not  ascertained.) 

,  H. - Frize  of  the  Temple  of  Victory. 

I. -  — Doric  Architecture. 

J.  - Ionic  Architecture. 

K.  - Monuments  relating  to  Bacchus. 

L.  - Detached  Heads. 

M.  - Detached  pieces  of  Sculpture. 

N.  - Urns — Marble,  Bronze,  and  Earthen. 

O.  - Altars. 

P.  - Cippi  or  Sepulchral  Pillars. 

Q.  - Casts. 

R.  - Greek  Inscriptions. 


S. - Drawings. 
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PARTHENON. 

STATUES  and  FRAGMENTS  from  the 
EASTERN  PEDIMENT. 

A. — 1.  Two  Horses  Heads  in  one  block. 

2.  One  Horse’s  Head. 

3.  Statue  of  Hercules  or  Theseus. 

4.  Groupe  of  two  Female  figures. 

5.  Female  figure  in  quick  motion-— Iris. 

6.  Groupe  of  two  Female  figures. 

STATUES  and  FRAGMENTS  from  the 
WESTERN  PEDIMENT. 

7.  Part  of  the  Chest  and  Shoulders  of  the  colossal 

figure  in  the  center  (supposed  to  be  Neptune.) 

8.  Fragment  of  the  colossal  figure  of  Minerva. 

9.  Fragment  of  a  Head  (supposed  to  belong  to  the 

preceding.) 

10.  Fragment  of  a  statue  of  Victory. 

11.  Statue  of  a  river-god  called  Ilissus. 

FRAGMENTS  of  STATUES  from  the  PEDIMENTS, 
the  names  or  places  of  which  are  not  positively  ascertained. 

12.  Female  figure, sitting  (supposed  to  belong  to  groupe, 

marked  No.  6.) 

13.  Fragment  of  a  Female  figure,  (resembling  Victory, 

No.  10.) 

14.  Fragmentof  a  Female  figure,  seated  (supposed  to 

have  been  Latona,  holding  Apollo  and  Diana 
in  her  arms.) 

15.  Fragment  (supposed  to  have  belonged  to  a  groupe 

of  female  figures.) 

16.  Fragment  of  the  Neck  and  Arms  rising  out  of  the 

sea,  called  Hyperion  or  the  rising  Sun. 

17.  Torso  of  a  Male  figure  with  drapery  thrown  over 

one  shoulder. 
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The  METOPES. 

B. — 1.  A  Centaur  with  a  long  beard  ;  raising  himself  for 
the  purpose  of  striking  with  a  club  a  Lapitha, 
who  attacks  him. 

2.  A  Lapitha  has  overpowered  a  Centaur,  whose  hands 

are  tied  behind  his  back. 

3.  A  Centaur,  who  has  thrown  down  a  Lapitha. 

4.  A  Centaur  is  carrying  off  a  Woman. 

5.  A  Centaur  has  thrown  down  a  Lapitha,  who  is  still 

defending  himself,  and  holding  up  a  shield. 

6.  A  Lapitha  struggling  with  a  Centaur,  whom  he 

holds  by  the  hair  and  ear. 

7.  A  Centaur  is  nearly  overcoming  a  Lapitha. 

8.  A  Lapitha  seems  to  be  successful  against  a  Centaur. 

9.  A  Centaur  is  throwing  down  a  Lapitha,  whom  he 

holds  by  the  hair. 

10.  A  Lapitha  upon  the  croup  of  a  Centaur,  seizes  his 

neck,  and  endeavours  to  throw  him  down. 

11.  A  Centaur  successful  against  a  Lapitha. 

12.  A  Lapitha,  with  covered  legs,  appears  to  be  suc¬ 

cessful  against  a  Centaur,  who  is  retiring,  and 
holds  a  lion’s  skin  over  his  left  arm. 

13.  Combat  between  a  Centaur  and  Lapitha  quite 

naked. 

14.  A  Centaur  is  rearing  up;  the  figure  of  the  Lapitha 

is  detached  from  the  marble,  but  the  Torso  is 
adjoining. 

The  FRIZE,  representing  the  Procession  for  celebrating 

the  Panathenaean  Festival. 

THE  EAST  END. 

Ci’—] »  The  Slab  which  formed  the  south-east  angle;  re¬ 
presenting  a  Bull  on  the  south,  and  a  Magistrate 
or  Director  of  the  procession  on  the  east  side. 
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2.  Fragments  of  four  Male  figures  moving  to  their 
right. 

3  Six  Female  figures,  moving  to  their  right,  and 
holding  vases  in  their  hands. 

4,  5.  Six  Female  figures,  preceded  by  two  Directors. 

6,  7.  Eight  Figures ;  the  four  which  are  standing  sup¬ 
posed  to  be  four  Directors  ;  the  others  are  called 
Castor  and  Pollux,  Ceres  and  Triptolemus. 

8.  Slab,  on  which  are  five  figures  :  called  respectively, 

beginning  from  the  left,  Victory,  Minerva* 
Jupiter,  two  Canephorae. 

9.  Slab,  on  which  are  five  figures  :  i.  e.  a  Priestess,  or 

the  Archontissa ;  a  Boy  receiving  the  peplum 
from  the  Archon,  or  one  of  the  Directors ; 
Hygseia,  and  Esculapius. 

10.  Two  Directors. 

11.  Five  figures  corresponding  with  those  marked  No  6 

and  7. 

12.  Five  Females;  carryingrespectively,  acandelabrum, 

vases,  and  paterae. 

From  the  NORTH  SIDE  of  the  FRIZE. 

D. — 1.  Two  Scaphephori  moving  towards  the  left. 

2.  A  Female  in  a  car  drawn  by  three  horses,,  with  one 

of  the  Directors. 

3.  A  Female  in  a  car  with  two  horses,  and  one  of  the 

Directors. 

4.  A  Female  in  a  similar  car with  two  Men,  one  of 

them  in  armour. 

3.  Two  Men,  in  a  car  drawn  by  three  horses. 

3.  Fragment  of  a  Car  with  two  Horses;  the  point  of  a 
sceptre  appears  above  the  horses. 

6,  Eight  young  Men  on  horseback,  clothed  in  tunicks, 

which  are  raised  above  the  knee. 

7.  Four  Horses  and  three  Riders. 
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S.  Three  Horsemen  with  tunicks  and  buskins. 

9.  Three  Horsemen  in  the  same  costume. 

10.  Three  Horsemen  ;  one  of  them  is  naked,  the  feet  of 

the  others  are  uncovered. 

1 1.  Three  Horsemen  ;  one  of  which  is  almost  effaced. 

12.  Four  Horsemen;  two  with  helmets,  the  others 

naked. 

13.  Four  Horsemen  with  tunicks :  The  last  has  a  large 

Thessalian  hat  hung  over  his  shoulders. 

14.  North-west  Angle  of  the  Frize : — It  represents  three 

Men  and  a  Boy,  on  the  western  side,  and  one  of 
the  Directors  on  the  north  side. 

THE  WESTERN  END. 

E.  — 1,5  A  single  piece  of  the  Frize,  being  a  continuation 
of  the  foregoing  No.  14  :  two  Horsemen,  the  one 
nearly  naked  ;  the  other  has  a  breastplate :  both 
wear  buskins, 

i 

SOUTH  SIDE. 

F. — 1.  A  Bull,  with  three  Men,  one  of  whom  holds  back  the 
animal. 

2.  Two  Bulls  and  two  Men. 

3.  Two  Bulls  and  four  Men  ;  one  of  the  men  places  a 

crown  on  his  head,  preparatory  to  the  celebra¬ 
tion  of  the  sacrifice. 

4.  Two  Bulls  and  four  Men. 

5.  One  Bullandfour  Men ;  one  of  whom  holds  back  the 

animal. 

6.  A  Car  with  two  Horses  and  four  Figures  :  among 

them  is  a  young  Man,  whose  tunick  is  drawn 
up  above  the  knee,  and  who  holds  a  shield ;  he 
appears  ready  to  mount. 

7.  A  Car  with  four  Horses :  in  it  is  a  Warrior  standing 
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up,  with  helmet,  shield  and  chlamyde;  the 
other  figure  is  seated,  and  drives  the  car. 

8.  A  Car  with  two  Horses  moving  in  the  same  direc¬ 

tion  ;  two  Figures ;  of  which  one,  who  is 
getting  into  the  car,  holds  a  large  shield. 

9.  Fragment  of  another  Car,  moving  in  the  same 

direction. 

10.  Fragment  of  a  similar  subject. 

11.  Two  Horsemen  ;  one  nearly  naked,  seems  to  have 

a  Thessalian  hat  thrown  over  his  shoulders. 

12.  Three  Horsemen,  all  clothed  intunicks. 

13.  Two  Horsemen,  one  with  buskins. 

14.  One  Horseman,  with  several  Horses. 

Detached  Parts  of  the  FRIZE  of  the  Celia  of  the 
PARTHENON,  the  exact  situations  of  which  are  not 

yet  ascertained. 

G.— a.  A  Quadriga  in  slow  motion  ;  a  Youth  in  the  tunick^ 
with  a  shield,  accompanies  it ;  another  points 
behind  him,  with  his  arm  naked. 

b.  Three  Horses  in  quick  motion  towards  the  right  ; 

the  Riders  wear  the  tunick. 

c.  Three  Horses  ;  the  Riders  are  all  clothed  in  tunicks. 

d.  Three  Horsemen  in  armour. 

e.  Two  Horsemen  in  tunicks;  one  has  his  right  hand 

on  his  horse’s  head. 

f.  Two  Horsemen  in  armour  :  the  foremost  has  an 

helmet ;  the  other  appears,  from  the  holes  which 
are  in  the  Marble,  to  have  had  some  ornament 
of  metal  fixed  on  the  head. 

G.  Two  Horsemen  in  tunicks ;  part  of  three  Horses. 

h.  Part  of  three  Horses,  and  three  Riders  in  cuirasses. 

i.  Fragment  of  Horsemen  and  Horses. 

j.  Fragment  of  four  Horses  and  two  Riders. 
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From  the  TEMPLE  of  VICTORY. 

H. — 1.  Bas-relief,  representing  a  Combat  between  Greeks 
and  Barbarians, 

2.  Another,  representing  the  same  subject. 

3.  Another,  representing  the  same  subject. 

4.  Similar  Bas-relief,  representing  a  Combat  between 

Greeks  anti  Amazons. 


FRAGMENTS  of  ARCHITECTURE, 

From  the  PARTHENON,  PROPYLiEA,  and  other 

Doric  Buildings. 

I. — 1.  A  Doric  Capital  from  the  Parthenon,  in  two  pieces. 

2.  One  layer  of  a  Doric  column,  from  the  same. 

3.  Fragments  of  the  Frize  ofthe  Parthenon. 

4.  Fragments  of  the  Architrave  of  Ditto. 

5.  Doric  Capital  from  the  Propylaea. 

6.  Part  of  a  Doric  Entablature,  plain. 

7.  Two  Tiles  from  the  roof  of  the  Ambulatory  of  the 

Temple  of  Theseus. 

From  the  TEMPLE  of  ERECTHEUS  and  adjoining 
Buildings  ;  also  Specimens  of  Ionic  Architecture. 

J.  — 1  •  One  of  the  Caryatides  which  supported  a  roof, 

under  which  the  olive-tree  sacred  to  Minerva 
was  supposed  to  have  been  preserved. 

2.  Part  of  a  Column  from  the  Temple  of  Erectheus,  of 

the  Ionic  order. 

3.  Base  of  Ditto. 

4.  Capital  of  Ditto. 

5.  Detached  part  of  the  rich  Frize,  from  the  same 

Temple. 

6.  Four  fragments  of  ornamented  Tonic  Entablature. 

7.  Three  large  Ditto. 

8.  One  small  Ditto. 
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9.  One  large  Fragment,  "with  inscriptions. 

10.  Ditto,  Ditto,  Ionic  Entablature. 

11.  Th  ree  upper  parts  of  Columns  of  the  Ionic  order. 

12.  Three  large  pieces  of  fluted  Ionic  Shaft. 

13.  One  Ditto,  short. 

14.  Two  pieces  of  small  Ionic  Shaft,  fluted  and  reeded. 

15.  One  Capital  of  Ionic  pilaster. 

16.  T  wo  Ionic  Capitals. 

17.  Two  parts  of  Ionic  Entablature, 

18.  One  large  Ionic  Capital. 

MONUMENTS  appertaining  to  the  Worship  and  the 

Theatre  of  BACCHUS. 

K.  — 1.  A  colossal  Statue  of  Bacchus,  which  was  placed 

over  the  Theatre. 

2.  A  Sun-dial,  from  the  same. 

3.  A  complete  Series  of  Casts  from  the  Bas-reliefs  on 

the  Choragic  Monument  of  Lysicrates. 

4.  A  Bas-relief  with  four  figures,  representing  a  Bac¬ 

chanalian  Dance. 

DETACHED  HEADS. 

L. ~ L  Portrait,  larger  than  nature,  with  long  beard  and 

deeply  cut  eyes,  a  diadem  round  the  hair  ; 
perhaps  Sophocles. 

2.  Portrait,  somewhat  similar  to  the  preceding  one. 

3.  Fragment  of  Augustus. 

4.  Fragment :  the  style,  times  of  the  Republic. 

5.  A  bearded  Hercules. 

6.  Same  subject,  smaller  size. 

7*  Bacchus  crowned  with  ivy. 

8.  Female  Head. 

9.  One-half  of  a  Head,  without  any  beard,  with  long 

hair,  in  the  costume  of  Alexander,  or  of  the 
Dioscuri. 
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10.  Fragment  of  an  old  Head,  larger  than  nature. 

11.  Fragment  of  a  Head  with  a  beard  ;  it  has  a  conical 

cap :  perhaps  Ulysses  or  Vullcan. 

12.  Female  Head,  smaller  than  nature :  the  head-dress  of 

one  of  the  Muses. 

13.  Female  Head,  smaller  than  nature. 

DETACHED  PIECES  OF  SCULPTURE. 

M. — 1.  Small  Figure  erect,  in  the  costume  of  the  Muse 
Polymnia :  Found  at  Thebes. 

2.  Torso  of  a  Male  figure  found  at  Epidauria. 

3.  Statue;  supposed  to  be  Cupid. 

4.  A  Choragic  Bas-relief  on  which  is  represented  a 

Temple  of  Apollo,  with  two  figures. 

5.  Bas-relief  of  a  Quadriga,  in  which  is  a  Female 

figure ;  a  Victory  in  air  is  approaching  to  crown 
her. 

6.  Female  Figure,  without  a  head  ;  small  size. 

7.  Figure  of  a  Telesphore,  attendant  of  Esculapius  ; 

without  a  head. 

8.  Fragment  of  a  Bas-relief,  on  which  is  a  young  Man, 

who  appears  to  be  on  a  chariot  led  by  Victory. 

9.  Fragment  of  a  Boy  in  alto  relievo. 

10.  Bas-relief,  representing  a  young  Wrestler  with  his 

Preceptor. 

11.  Bas-relief,  representing  Minerva  in  armour,  and  a 

young  Athenian. 

12.  Fragment  of  a  Bas-relief ;  a  Sacrifice,  of  which  a 

Hog  is  the  victim. 

13.  Ditto,  in  which  the  victim  is  a  Ram. 

14.  Two  divinities — Jupiter  seated,  a  Goddess  stand¬ 

ing  up. 

15.  Two  Goddesses  taking  a  young  Athenian  under 

their  protection. 

16.  Fragment  of  a  Bas-relief,  on  which  are  two  young 
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Greeks,  one  holding  an  instrument  of  sacrifice, 
called  by  the  Romans  capeduncula, 

17.  Small  round  Altar :  four  Female  figures  sculptured 

on  the  four  sides  of  it,  are  dancing,  holding 
each  others  hands ;  the  first  seems  to  be  playing 
on  a  lyre. 

18.  Torso  of  a  Female  figure  in  drapery. 

19.  Figure  of  a  Horseman,  apparently  an  ancient  imi¬ 

tation  of  part  of  the  Frize  of  the  Parlhenon,  in 
smaller  proportions. 

20.  Figure  of  a  young  Divinity,  probably  Bacchus, 

taking  an  Athenian  under  his  protection  ;  the 
latter  of  smaller  dimensions. 

20  b.  Minerva,  standing  up  in  a  kind  of  small  temple. 

21.  Figure  of  Hygeia  :  she  is  offering  her  cup  to  the 

serpent,  which  is  her  symbol ;  she  is  holding  in 
her  left  hand  a  kind  of  fan  in  the  form  of  leaves 
of  ivy ;  her  head  is  covered  with  the  high  dress 
called  tutulus. 

22.  Bas-relief,  on  which  are  represented  five  Figures  : 

in  the  midst  is  a  Goddess  on  a  kind  of  throne, 
the  other  four  are  smaller  ;  three  of  them  are 
imploring  the  Goddess  on  behalf  of  their  chil¬ 
dren,  whom  they  carry  in  their  arms  ;  the  fourth 
is  bringing  oblations  and  votive  offerings.  This 
bas-relief  is  from  Cape  Sigeum  near  the  plain  of 
Troy. 

23.  Fragments  similar  to  Nos.  12  and  13.  There  are 

five  figures,  of  which  two  are  Youths  preparing 
to  celebrate  a  sacrifice:  the  last  of  the  large 
figures  has  a  basket  on  its  head. 

24.  One  small  Bas-relief:  one  sitting,  two  standing 

figures. 

25.  One  Female  figure  sitting  (much  mutilated.) 

26.  One  trunk,  with  drapery  (a  youngMan.) 
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27.  Two  fragments  of  Grecian  ornaments. 

28.  One  Grecian  fragment,  with  Vase  in  bas-relief. 

29.  One  fragment,  with  two  Figures  in  high  relief. 

30.  One  Grecian  Pilaster,  with  Corinthian  Capital. 

31.  Fragment  of  a  Female, 

32.  Fragment  of  a  Female  figure  enveloped  in  drapery. 

33.  Sundry  small  fragments. 

34.  Egyptian  Scarabaeus,  brought  from  Constantinople^ 

URNS  a.  (Marble.) 

N.— 1.  Solid  Urn,  withGroupe  in  bas-relief,  superscribed. 


2.  Ditto 

Ditto 

Ditto. 

3.  Ditto 

Ditto 

Ditto. 

4.  Ditto 

Ditto 

Ditto. 

5.  Ditto 

Ditto 

Ditto. 

6.  Ditto 

Ditto 

Ditto. 

7.  Ditto 

Ditto 

Ditto. 

S.  Ditto 

Ditto 

Ditto. 

9.  One  Ditto  Ditto  ornamented  Sepulchral  Urn. 

10.  Small  fragment  of  a  Vase,  with  figures. 

11.  Spherical  Sepulchral  Urn,  broken  in  pieces. 

N.  B. — This  contained  the  Bronze  Urn  (No.  12.) 

URNS  b.  (Bronze.) 

12.  Richly  wrought  Urn,  from  the  tomb  called  u  of 

Aspasia,”  in  the  plain  of  Attica. 

13.  Two  bronze  Urns,  of  rude  shape  and  work  mans  It  ip. 

URNS  c.  (Earthen.) 

14.  Some  hundreds  of  large  and  small  earthenware 

Urns  or  Vases,  discovered  in  digging  in  the 
ancient  Sepulchres  round  Athens  :  none  of  great 
beauty,  or  richly  ornamented. 
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ALTARS. 

O.  — 1 ,  Altar,  with  female  Figure  and  Child. 

2.  Smaller  Altar,  with  figures  and  inscription. 

3.  Fragment  of  a  small  Bacchanalian  Altar ;  on  one 

side  is  a  Bacchante,  on  the  other  a  Fawn- 

4.  Small  Altar,  with  inscription  and  figures. 

5.  Ditto. 

6.  Ditto. 

7.  Ditto. 

8.  Ditto. 

CIPPI,  or  SEPULCHRAL  PILLARS. 

P,  — ].  One  large  Sepulchral  Pillar,  with  inscriptions. 

2.  One  smaller  Ditto  Ditto  Ditto. 

3.  One  small  Sepulchral  Pillar. 


4. 

One  Ditto 

Ditto. 

5. 

One  Ditto 

Ditto. 

6. 

One  Ditto 

Ditto. 

7. 

One  Ditto 

Ditto. 

8. 

One  Ditto 

Ditto. 

y. 

One  Ditto 

Ditto. 

10. 

One  Ditto 

Ditto. 

n. 

One  Ditto 

Ditto. 

12. 

One  Ditto 

Ditto. 

1 3.  Three  fragments,  with  circular  Pedestalsand  Festoons. 

CASTS.  . 

Q.— 1.  Eighteen  Casts,  from  the  Frize  of  the  Celia  of  the 
Parthenon. 

2.  Twenty-four  Ditto  from  the  Frize  and  Metopes  of 

the  Temple  of  Theseus. 

3.  Twelve  Ditto  from  the  Choragic  Monument  of 

Lysicrates — (mentioned  above.) 

4.  One  Cast  from  the  great  Sarcophagus  in  the  cathedral 

church  at  Girgenti  in  Sicily# 

[Also  the  MOULDS  of  the  above.] 
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GREEK  INSCRIPTIONS. 

R. — 1.  Epitaph  in  four  lines,  on  two  brothers,  Diotrephes 
and  Demophon. 

2.  Sepulchral  Column  of  Thalia. 

3.  Ditto  of  Theodotus. 

4.  Ditto  of  Socrates. 

5.  Ditto  of  Menestratus. 

6.  Votive  Inscription  of  certain  Sailors. 

7.  Sepulchral  Column  of  an  Athenian. 

8.  Fragment. 

9.  Decree  of  the  People  of  Athens  in  favour  of 

Isacharas. 

10.  Votive  Inscription  of  Antisthenes. 

11.  Votive  Inscription  of  Polyllus. 

12.  Sepulchral  Column  of  Anaxicrates* 

13.  Votive  Inscription  of  a  Woman. 

14.  Agonistic  Inscription. 

15.  Fragment  of  Sepulchral  Inscription. 

16.  Choragie  Inscription  in  the  Doric  dialect. 

17.  Epitaph  in  Verse,  in  two  parts.  Fide  No.  34. 

18.  Votive  Monument  to  Mercury  and  Hercules. 

19*  Sepulchral  Stele  ofHieroclea. 

20.  Ditto  of  Callis. 

21.  Ditto  of  Callimachus. 

22.  Fragment  of  a  Decree,  probably  an  ancient  Treaty 

between  Athens  and  some  other  People. 

23.  Catalogue  of  Athenians  who  died  in  battle  in  the 

year  424  B.  C. 

24.  Epitaph  on  Plutarch  us. 

25.  Fragment  of  a  Decree. 

26.  Ditto  from  Tenos. 

27.  Fragment  of  a  Stele  of  Euphrosynus. 

28.  Ditto  of  a  Sepulchral  Stele  of  Musonia, 

29.  Fragment  of  an  Epitaph  in  honour  of  Briseis. 
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SO.  Fragment  of  an  Address  to  Hadrian. 

31.  Ditto  of  a  Decree  of  the  People  of  Athens* 

32.  Decree  of  the  general  Council  of  Basotia. 

33.  Inscription  of  the  Gymnasiarch  Gorgias. 

34.  The  other  part  of  No.  17. 

35.  Catalogue  of  the  Public  and  Sacred  Treasures  at 
Athens. 

36.  Ditto  of  Ditto 

37.  Ditto  of  Ditto. 

38.  Ditto  of  Ditto. 

39.  Fragment  of  a  Treaty  between  Athens  and  Rhegium. 

40.  Ditto  of  a  Column  which  supported  the  Statue  of 
Pison. 

41.  Antient  Sepulchral  Inscription. 

42.  43.  Catalogue  of  precious  objects  in  the  Opistbo- 
domus. 

44.  Treaty  between  Erchomenos  and  Elafaaa. 

45.  Similar  to  Nos.  42,  43. 

46.  Similar  to  the  preceding. 

47.  Fragment  of  a  Decree. 

48.  Ditto  of  a  Decree  from  Corinth. 

49.  Ditto  with  the  name  of  Hiera  Pytna. 

50.  Catalogue  of  Public  Treasures,  more  recent  than 

Nos.  42 ,  43,  &c. 

51.  Decree  in  honour  of  Bacchus  and  Antoninus  Pius. 

52.  Sepulchral  Stele,  with  the  names  of  Hippocrates 

and  Baucis. 

53.  Sigasan  Inscription,  commonly  called  the  Boustro- 

phedon. 

54.  Sepulchral  Inscription  on  an  Entablature. 

55.  Sepulchral  Column  of  Biotius. 

56.  Ditto  -  -  -  -  ofThysta. 

57.  Ditto  -  -  -  -  ofThrason. 

58.  Stele  of  Asclepiodorus. 

59.  Sepulchral  Column  of  Aristides. 
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60.  Eleven  votive  Inscriptions  consecrated  to  Jupiter 
Hypsistos,  bearing  respectively  the  names  of 
Claudia  Prepousa,  Evhodus,  Pmderos,  Phile- 
matium,  Onesime,  Isias,  Eutychis,  Olympius, 
Teriia,  Syntrophus. 

61.  Fragment  of  a  Decree  between  Athens  and  some 

other  People. 

62.  Sepulchral  Column  of  Bofrichus* 

63.  Public  Act  of  Athens  respecting  the  Roads. 

64.  Epitaph  in  twelve  elegiac  verses9  in  honour  of 

those  Athenians  who  were  killed  at  the  Siege  of 
Potidaaa  in  the  year  432  B.  C. 

65.  Sepulchral  Stele  in  honour  of  Aristocles. 

66.  Ditto  in  honour  of  Aphrodisias  of  Salamis. 

FOR  a  Description  of  the  preceding  Inscriptions,  reference 
is  given  to  the  printed  Catalogue  drawn  up  by  Mons» 
Yisconti :  the  numbers  of  which  are  here  preserved® 
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DRAWINGS. 

S, —  1.  Plans  and  Elevations  of  the  Temples  of  Minerva  and 
Theseus  at  Athens. 

2.  Architectural  details  of  the  Temples  of  Minerva  and 

Theseus ;  of  Minerva  at  Sunium ;  Plan  of  the 
Pnyx ;  Plans  and  Drawings  of  the  Theatre  of 
Bacchus. 

3.  Drawings  of  the  Sculpture  on  the  Temples  of 

Minerva  and  Theseus;  on  the  Temple  of  Victory ; 
on  the  Choragic  Monument  of  Lysicrates. 

4.  Ground-plan  of  Athens,  marking  the  Walls,  and  the 

site  of  the  existing  Ruins :  Drawings  of  the  Tower 
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of  Andronicus  Cyrrhestes;  of  the  Propylaea;  of 
the  triple  Temple,  of  Minerva  Polias,  Erectheus 
and  Pandrosus. 

5.  A  series  of  Drawings  and  Plans  of  ancient  Remains  in 
many  parts  of  Greece,  taken  in  the  year  1802. 


ADDENDA: 

One  Lyre  in  Cedar  wood  ;  and. 

Two  Flutes  of  the  same  material ;  found  during  the  exca¬ 
vations  among  the  Tombs  in  the  neighbourhood  of 
Athens. 
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N.  B.  The  Theseus  and  Hercules  are  used  in  the  Evi¬ 
dence  and  the  Index  with  reference  to  the  same  statue, 
which  was  at  first  called  Theseus  ;  and  the  appella¬ 
tion  of  Ilissus  or  the  River  God  is  also  given 
indifferently  to  another  statue,  which  was  sometimes 
called  Neptune. 


Aberdeen*  Earl  of,  his  opinion  respecting  the  Elgin  Marbles,  7? 
— valuation  of  them,  13,  120.-— His  Lordship’s  evidence  before 
the  Committee,  117. — at  Athens  in  1803.— a  considerable  part 
of  the  ElginMarbles  then  removed. — the  inhabitants  of  Athens 
indifferent  about  their  removal — state  of  the  Western  Pediment 
at  the  above  period,  117-— no  apparent  difference  between  the 
head  or  figure  called  Hadrian,  and  the  rest  of  the  work  of 
that  pediment,  118. — the  best  of  the  Elgin  Marbles  of  the  high¬ 
est  class  of  art— unquestionably  of  the  age  to  which  they  are 
usually  attributed — the  Metopes  necessarily  of  the  same  age,  118. 
— the  Marbles  in  great  danger,  previous  to  their  removal,  and 
why. — the  draped  Female  Figures  of  the  first  class  of  art — the 
best  of  the  Elgin  Bas-reliefs  equal  or  superior  to  those  of  the 
Townley  collection,  as  works  of  art,  119. — the  sculpture  from 
the  Parthenon  extremely  valuable— the  Greek  inscriptions 
valuable  in  a  national  point  of  view — value  of  the  Elgin  col¬ 
lection  35,OQOZ. — data  on  which  that  value  is  given,  120.— a 
much  higher  sum  would  probably  be  offered  by  some  of  the 
sovereigns  of  Europe — the  collection  of  importance  both  as 
objects  of  art  and  of  antiquity,  121. — no  private  individual 
could  have  accomplished  their  removal — (unsuccessful  attempt 
of  Lord  A,  to  explore  some  of  the  barrows  in  the  Plain  of 
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Troy,  122.)—  None  of  the  sculptures  the  work  of  Phidias,  but 
executed  under  his  direction,  125. — no  undoubted  work  of 

v 

Phidias  extant. — The  Phygalian  Marbles  of  the  same  scale  of 
excellence  as  Lord  Elgin’s,  but  less  interesting,  126. — the 
workmanship  inferior  to  the  best  of  the  Elgin — of  much  less 
value  than  the  Elgin — the  style  of  work  much  the  same,  127. 

iEgina  Marbles  sold  to  the  Prince  Royal  of  Bavaria,  14. — valu¬ 
able  only  for  their  antiquity,  15. — account  of  their  discovery 
and  sale,  62,  63. — prove  that  the  ancients  painted  and  gilded 
their  statues,  134. — not  valuable  as  models  for  art — of  the  age 
of  Etruscan  art.  —  detail  of  circumstances  respecting  their 
removal  from  Athens,  135.— few  specimens  of  that  art  in 
Greece,  135. — sum  offered  for  them,  136. 

Agelades,  a  sculptor  in  the  age  of  Phidias,  20. 

Agoracritus  of  Paros,  one  of  Phidias’s  most  celebrated  scholars  ; 
his  name  inscribed  on  the  statue  of  the  Rhamnusian  Nemesis, 
19. 

Alcamenes  of  Athens,  one  of  the  most  celebrated  of  Phidias’s 
scholars,  19. 

Apollo  Belvidere,  comparative  excellence  of  that  statue  with 
some  of  the  finest  of  the  Elgin  Marbles,  8,  67,  72,  81,  85, 
87,  90,  93,  101,  137,  151. — a  copy  from  bronze,  72,  73. 

Apollo  Ale&icacos,  a  bronze  statue  of,  at  Athens,  by  Calamis,  the 
original  of  the  Belvidere  Apollo,  73. 

Aristotle  cited,  19. 

Aristophanes  cited,  18. 

Bankes,  Henry,  Esq.  Chairman  of  the  Select  Committee,  SI. — 
Letter  to  him  from  Lord  Elgin,  App.  xxvii. 

Barbarini  Faun,  statue  of,  bought  for  the  Prince  Royal  of 
Bavaria,  but  prevented  leaving  Rome,  139.— inferior  to  the 
Theseus  and  llissus,  139,  140. 

Barrows  in  the  Plain  of  Troy,  unsuccessful  attempt  of  the  Earl 
of  Aberdeen  to  explore  some  of  them,  122. 

Barry,  M.  his  works,  noticed,  25. 

Bas-relief  of  Bacchus  and  Icarus  in  the  Townley  collection,  very 
inferior  to  the  Elgin  Bas-reliefs,  80. 

Bas-reliefs  in  Lord  Elgin’s  collection,  (see  Frieze  and  Metopes.) 


f. 

INDEX. 

Bavaria,  Prince  Royal  of,  purchases  the  ALgina  Marbles,  62.— 
and  the  statue  called  the  Barbarini  Faun,  139. 

Bickerton,  Sir  R.  requested  to  take  part  of  Lord  Elgin’s  Mar¬ 
bles  to  England,  55. 

British  army,  its  victories  in  Egypt  productive  of  a  great  change 
in  the  conduct  of  the  Turks,  3,  40. 

Bronzes,  Mr.  Knight’s  collection  of,  of  the  first  class,  152. 

Calamis,  the  worker  of  the  bronze  statue  of  Apollo  Alexicacos 
at  Athens,  73. 

Callicrates  executes  the  work  of  the  Parthenon,  in  conjunction 
with  Ictinus,  17. 

Callon,  a  sculptor  in  the  age  of  Phidias,  20. 

Canova,  Chev.his  opinion  of  the  Theseus  and  Neptune,  80.-— his 
letter  to  Lord  Elgin,  App.  xxiii. 

Carpion,  the  author  of  a  book  describing  the  Parthenon,  23. 

Casts  and  moulds,  list  of,  in  Lord  Elgin’s  collection,  App.  xxxviii. 

Catalogue  of  Lord  Elgin’s  collection  of  Marbles,  &c.  &c.,  App. 
xxviii. 

Catulus  carries  some  of  Phidias’s  works  to  Rome,  19. 

Critias,  a  rival  of  Phidias,  mentioned,  20. 

Chauntry,  Francis,  Esq.  his  evidence  before  the  Committee, 
84. — places  the  Elgin  Marbles  in  the  first  class  of  art,  84. — the 
Theseus  and  the  River  God  in  a  style  of  art  different  from 
the  Apollo  Belvidere— the  Bas-relief  of  the  first  class  of  art ;  in 
a  style  different  from  the  Alto-relievo — of  the  same  age,  85.— 
the  draped  Female  Figures  of  the  first  class  of  art  under  certain 
considerations  ; — effect,  the  principal  aim  in  all  the  works  in  the 
collection — their  relative  excellence  to  the  Townley  Marbles 
- — the  Phygalian  Marbles  inferior  in  design  and  execution  to 
the  Elgin  Marbles — the  Monte  Cavallo  figures  much  in  the 
same  style  as  the  Theseus,  86. — the  Elgin  Marbles  objects  of 
the  first  consideration  in  a  national  point  of  view,  87. 

Choiseul,  (see  Gouefier.) 

Christ  in  the  Temple,  and  Christ  Rejected,  two  paintings  by  Mr. 
West,  referred  to  by  him  for  evidence  whether  he  has  profited 
by  the  study  of  the  Elgin  Marbles,  152. 

Cippi,  list  of,  in  Lord  Elgin’s  collection,  App.  xxxviii. 
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Cockerell,  Mr.,  one  of  the  discoverers  of  the  Phygalian  and 
iEgina  Marbles,  58,  62. — sends  to  England  drawings  of  some 
of  the  former,  59. — his  liberal  offer  in  regard  to  the  latter,  136. 

Coins  in  Lord  Elgin’s  collection — an  enumeration  of  the  most 
rare  and  valuable,  115,  116. 

Colotes,  a  scholar  of  Phidias,  20. 

Committee,  Select,  Report  of,  on  the  Earl  of  Elgin’s  Marbles,  1. 
— its  opinions  on  the  excellence  and  value  of  the  collection, 
10-16. — its  observations  on  the  age  and  authenticity  of  the 
Marbles,  17  et  seqq. 

Combe,  Taylor,  Esq.  sent  to  Malta  to  purchase  the  iEgina 
Marbles,  62. — His  evidence  before  the  Committee  respecting 
the  Medals,  115. — their  number,  metal,  and  value — several  of 
them  of  excellent  workmanship— many  of  them  valuable  for 
their  rarity,  115. — about  one-third  of  the  collection  would  form 
duplicates  of  those  already  in  the  British  Museum — of  these 
some  are  better,  others  worse — few  of  the  gold  coins  would  be 
duplicates — value  of  the  gold  Daric  and  gold  Athenian — the 
collection  would  form  a  valuable  addition  to  that  of  the 
Museum,  and  how — the  Museum  collection  of  Greek  Medals 
very  valuable,  116. — inferior  to  the  French  and  Vienna  col¬ 
lections,  and  that  of  Mr.  P.  Knight ;  but  superior  to  Dr.  W. 
Hunter’s,  116,  117. 

Day,  Alexander,  Esq.  his  evidence  before  the  Committee,  136. — 
knows  nothing  superior  to  the  best  of  the  Elgin  Marbles,  136. 
-—the  Theseus  and  the  Ilissus  of  the  highest  class — superior  to 
the  Apollo  Belvidere,  Torso,  and  the  Laocoon,  and  why — appa¬ 
rently  by  the  same  hand  as  the  Monte  Cavallo  figures — the 
Monte  Cavallo  horses  of  the  same  age  and  class  as  the  Centaurs 
in  the  Metopes,  137. — detail  of  circumstances  relative  to  the 
purchase  of  the  Barbarini  Faun — that  statue  inferior  to  those 
in  the  Elgin  collection — -very  inferior  to  the  Theseus,  139 — 
and  the  Ilissus,  140. 

Dilettanti  Society,  the  singular  declaration  of  one  of  its  members 
respecting  Lord  Elgin’s  Marbles  induced  his  Lordship  to  lay 
them  open  to  public  inspection,  /4pp.  v. — citation  respecting 
the  Marbles  from  one  of  the  publications  of  the  Society,  App.  vi. 

Dion  Cassius  cited,  24, 
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Discobolus,  statue  of  the,  sum  given  for  it  by  Mr.  Townley,  95. 

Drawings,  list  of,  in  Lord  Elgin’s  collection,  App.  xli. 

Etpya^eTo,  that  word  never  employed  by  any  great  sculptor  to 
express  his  share  in  any  work  of  art,  101. 

Elgin,  Earl  of,  artists  engaged  by  him,  and  sent  to  Athens,  2. — 

*  obtains  permission  for  them  to  draw  model,  &c.  there,  3. _ his 

propositions  to  Government,  previous  to  his  departure  for 
Turkey,  5.  his  evidence  before  the  Select  Committee,  31- 
54.  deta»l  of  circumstances  under  which  he  procured  the 
Marbles,  32,  et  seqq. — permissions  granted  by  the  Porte,  34-37. 

channel  through  which  they  were  obtained,  56. — removes  the 
Marbles  to  rescue  them  from  destruction,  40.— indifference  of 
the  Turks  respecting  them— their  removal  known  to  the  Turk¬ 
ish  Government,  42,  43.— character  under  which  he  obtained 
permission  to  remove  the  Marbles,  47— reasons  for  declining 
Mr.  Perceval’s  offers  for  the  purchase  of  the  collection,  52— 
offers  it  to  the  British  Museum  in  deposit,  53. — Letter  to 
Mr.  Vansittart,  relative  to  the  Marbles,  and  their  transfer  to 
the  public,  App.  ii. — Memorandum,  respecting  his  Lordship’s 
exclusive  right  in  the  Marbles,  hi— Memorandum  as  to  the 
delay  in  transferring  them  to  the  public,  v— Copy  of  a  letter 
from  his  Lordship  to  Mr.  Long  relative  to  the  acquisition  of 

the  Collection,  its  contents,  and  expenses  incurred,  vii. _ Letter 

from  his  Lordship  to  Mr.  Bankes,  containing  a  detail  of  ex¬ 
penses  incurred  in  obtaining  the  Marbles,  xvii. 

Elidas,  the  Argive,  Phidias's  master,  19. 

ETTom,  why  inscribed  on  their  works  by  ancient  sculptors,  101. 

Etruscan  Art,  the  AEgina  Marbles  of  that  class,  135— few  speci¬ 
mens  of  it  in  Greece,  ib. 

« 

Faun,  statue  of.  (See  Barbarini .) 

Fauvel,  M.  his  notes  on  the  engravings  from  the  Marquis  de 
Nointel’s  drawings,  26.— detains  some  of  M.  Choiseul's  Mar- 
bles  for  the  French  Republic,  131. 

Fazakerley,  John  Nicholas,  Esq.  M.  P.  his  evidence  before  the 
Committee,  133.  — at  Athens  in  1810-11 — the  Marbles  at 
Athens  in  danger  chiefly  from  travellers— the  iEgina  Marbles 
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more  curious  than  valuable — confirm  the  fact  that  the  ancients 
painted  and  gilded  their  statues,  134. — of  little  value  as  models 
for  art — of  the  age  of  Etruscan  art — detail  of  circumstances 
respecting  their  removal  from  Athens,  135. — endeavours  to 
purchase  them  for  the  British  Museum,  136. 

Feast  of  Icarus,  bas-relief  of,  sum  paid  for  it  by  Mr.  Townley,  95. 

Fermauns ,  nature  of  those  granted  to  Lord  Elgin,  4,  50. — trans¬ 
lation  of  one  from  the  Caimaican  Pasha  to  the  Cadi,  and  to 
the  Vaivode  of  Athens,  granting  Lord  Elgin  permission  to 
remove  marbles,  excavate,  &c.  &c.  App.  xxiv. 

Flaxman,  John1,  Esq.  R.  A.— his  evidence  before  the  Committee, 
70. —  has  drawn  from  the  Elgin  Marbles;  thinks  them  the 
finest  works  of  art  he  has  seen  ;  believes  them  the  work  of 
Phidias  and  his  scholars — superior  to  almost  any  wofks  of  art 
except  the  Laocoon  and  Toro  Farnese,  71.— -the  Theseus 
superior  to  the  Torso  Belvidere,  but  not  to  the  Apollo  Belvi- 
dere,  and  why,  72. — thinks  the  Apollo  Belvidere  a  copy  from 
bronze,  and  why,  72,  73. — the  acquisition  of  the  Elgin  Mar¬ 
bles  an  object  of  great  importance  to  the  arts,  74.  —  the 
Metopes  preferable  to  the  Frieze. — thinks  them  of  the  age  of 
Phidias,  and  why,  75.—  different  hands  employed  on  them, 
77. — superior  to  the  Phygalian  Marbles,  78*  — -  the  Elgin 
Marbles  more  valuable  than  the  Townley  collection. — does  not 
esteem  highly  the  draped  fragments,  except  the  Iris  and 
Victory — reasons  for  it,  77,  78. — -the  Ilissus  inferior  to  the 
Theseus,  SO.  —  the  Townley  bas-relief  of  Bacchus  and  Icarus 
very  inferior  to  the  Elgin  Bas-reliefs,  80. 

Fine  Arts,  the,  contribute  to  the  reputation  and  dignity  of  every 
government,  26,  27. 

Foster,  Mr.  one  of  the  discoverers  of  the  Angina  Marbles,  his 
liberal  offer  regarding  them,  136. 

French,  their  continued  endeavours  to  obtain  the  sculptures  of 
the  Parthenon,  &c.  124. 

Frieze,  the,  different  opinions  as  to  its  age  and  merit,  75,  SO, 
81,  83,  85,  88,  91,  95,  99,  112,  113,  119,  151, 

Guilletiere,  his  account  of  Athens  cited,  23. 

Gorgias,  a  sculptor  in  the  age  of  Phidias,  20. 
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Gouffier,  M.  Choiseul,  removes  some  sculptures  from  Athens,  7, 
44. — a  part  of  these  captured  by  the  English,  and  bought 
by  Lord  Elgin,  45, — had  permission  to  remove  marbles  from 
Athens,  47. — -his  plan  the  same  as  Lord  Elgin’s,  App.  iii. 

Hadrian,  conjectures  respecting  his  statue  in  the  West  pediment 
of  the  Parthenon,  24,  5,  6. — his  works  at  Athens  noticed,  24. 
— his  statue  placed  in  the  temple  of  Olympian  Jupiter,  25.- — 
did  not  repair  the  Parthenon,  ib. 

Hadrianopolis,  a  part  of  Athens  so  named  by  Hadrian,  25. 

Hamilton,  W.  Esq.  engages  artists  at  Rome  forLord  Elgin,  2. — 
his  valuation  of  the  Elgin  Marbles,  13, 65.— his  evidence  before 
the  Committee,  54.— character  under  which  Lord  Elgin  ob¬ 
tained  the  marbles,  55. — at  Athens  during  their  removal,  56. 
— degree  of  degradation  and  destruction  of  the  marbles  since 
1678  :  57,  8. — account  of  the  discovery,  sale,  and  value  of  the 
Phygalia  Marbles,  58,  9. — of  the  AEgina  Marbles,  62,  3. — list 
of  articles  added  to  the  Elgin  collection  since  1812,  d3-5. 

Hardwicke,  Lord,  recommends  the  purchase  of  the  AEgina 
Marbles,  62. 

Harrison,  Mr.  suggests  to  Lord  Elgin  the  idea  of  removing  the 
marbles  from  Athens,  31. — Letter  to  him  from  C.  Townley, 
Esq.  App.  xxii. 

Hercules,  statue  of.  See  Theseus. 

Hercules,  statue  of,  in  Lord  Lansdowne’s  collection,  sum  paid 
for  it,  95. — one  of  the  finest  statues  in  the  world,  114. 

Hippias,  said  to  be  the  master  of  Phidias,  19. 

Hippocrates  cited,  75. 

Howard,  Mrs.,  monument  of,  by  Mr.  Nollekins,  the  best  thing 
ever  done  in  this  country,  104. 

Hunt,  Dr.  Philip,  LL.  D.,  his  opinion  respecting  the  Elgin 
Marbles,  7.  —  his  evidence  before  the  Committee,  140.— 
nature  of  the  Fermauns  granted  to  Lord  Elgin  by  the  Porte, 
140.— substance  of  the  second  one,  141. — Dr.  H.’s  proceed¬ 
ings  at  Athens,  142. — little  opposition  to  Lord  Elgin’s  proceed¬ 
ings. — none  but  an  ambassador  could  have  obtained  a  Fermaun 
of  such  extensive  powers,  144.— granted  as  a  mark  of  per¬ 
sonal  respect  to  Lord  E.— and  of  gratitude  for  our  successful 
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efforts  in  Egypt,  145. — has  no  knowledge  of  Lord  Elgin’s  ex¬ 
penses.  —objects  of  Lord  E.’s  research  in  Greece,  147* 

Ictinus,  united  with  Callicrates  in  building  the  Parthenon,  17. — - 
builds  the  temple  of  Apollo  at  Phygalia,  17,  18.— composes  a 
description  of  the  Parthenon  in  conjunction  with  Carpion,  23. 

Ilissus,  statue  of,  its  comparative  excellence  with  other  statues, 
80,  81,  82,  83,  85,  87,  93,  100,  137,  150,  151. 

Inscriptions,  Greek,  in  Lord  Elgin’s  collection,  highly  interest¬ 
ing,  and  of  great  importance  in  a  national  point  of  view,  120. 
— list  of,  App.  xxxix. 

Jupiter,  statue  of,  at  Elis,  the  most  celebrated  work  of  Phidias, 
IS. 

Knight,  R.  P.  Esq.,  his  opinion  of  the  Elgin  Marbles,  10.— 
his  estimation  of  their  value,  15. — his  evidence  before  the 
Committee,  92. — the  Elgin  Marbles  very  unequal — the  finest 
in  the  second  rank  of  art — do  not  rank  with  the  Laocoon  and 
Apollo,  &c. — those  from  the  Parthenon  executed  by  Callicrates 
and  Ictinus,  and  their  scholars— some  added  in  the  time  of 
Hadrian — the  River  God  of  the  age  of  Callicrates  ;  the  finest 
in  the  collection— the  Theseus  probably  of  the  age  of  Hadrian 
— most  of  the  draped  Female  Figures  added  by  Hadrian— of 
little  value  divested  of  their  local  interest — the  best  of  the 
Metopes  of  the  first  class  of  high  relief— some  of  them  very 
poor— most  of  them  of  the  age  of  the  building— half  of  them 
of  the  hist  class,  93.-' — the  Frieze  of  the  first  class  of  low  relief 
—nothing  finer — co-eval  with  the  building  of  the  temple,  94. 
—valuation  of  the  Elgin  Marbles,  95,  96.— data  on  which  that 
valuation  is  made,  94,  95.— the  Townley  Venus,  or  the  Lans- 
downe  Mercury  worth  any  two  articles  in  the  Elgin  Collec¬ 
tion,  9o.  the  medals  would  sell  in  England  for  the  sum  put 
upon  them.— reasons  for  thinking  great  part  of  the  marbles  of 
the  time  of  Hadrian— authority  of  Spon  and  Wheler— has 
seen,  but  does  not  recollect,  Nointel’s  drawings  of  the  pedi¬ 
ments  Spon  and  Wheler’s  observations  very  incorrect — had 
uot  consulted  them  lately,  97.“**-has  never  examined  into  their 
mistake  respecting  the  subjects  of  the  two  pediments— does 
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mot  recollect  that.  Stuart  proves  the  fact. — the  Theseus  inferior 
to  the  Belvidere  Torso,  which  is  a  copy  of  Lysippus’s  Her¬ 
cules,  98. — valued  the  Lansdowne  Marbles— -sculpture  of  the 
Bacchus  and  Icarus  inferior  to  the  Elgin  Frieze — the  Phygalia 
Marbles  next  in  merit  to  the  Elgin  Metopes — worth  more 
than  the  Metopes,  99. — of  superior  value  foot  for  foot  than  the 
Metopes — not  equal  to  the  best,  but  very  superior  to  the  worst 
of  the  Metopes — the  Elgin  collection  would  not  sell  for  much 
in  this  country— loss  of  surface  has  materially  injured  them, 
as  models  to  artists — the  finish  of  the  River  God  the  effect  of 
polishing,  therefore  of  a  second  rate  to  the  Laocoon  and  those 
originals  which  bear  the  marks  of  the  chisel,  100  —  these  not 
visible  on  the  Venus  de  Medicis,  nor  Apollo  Belvidere — the 
latter  a  copy  from  brass — Phidias,  on  the  authority  of  Plutarch, 
did  not  execute  the  works  of  the  Parthenon — the  work  of 
Ictinus  and  Callicrates,  on  the  same  authority.- — Modes  in  which 
the  ancient  sculptors  inscribed  their  works,  101.  — Phidias 
superintended  the  works  of  the  Parthenon — the  River  God 
inferior  in  value  to  the  Torso  Belvidere  —  superior  to  the 
Theseus — the  latter  considerably  inferior  to  the  Torso,  102. — 
the  Elgin  Marbles  only  valuable  as  forming  a  school  of  art — 
would  not  sell  as  furniture — Lord  Elgin  entitled  to  the  grati¬ 
tude  of  his  country  for  removing  them,  and  ought  to  receive  a 
remuneration  bevond  their  estimated  value,  103. — Messrs. 
Nollekins,  Westmacott,  and  Plaxman,  good  and  competent 
judges  of  ancient  works  of  art. — No  improvement  in  the  art  of 
sculpture  since  the  arrival  of  the  Elgin  Marbles  —  Mr.  Nolle- 
kins’s  monument  of  Mrs.  Howard  the  best  thing  ever  done  in 
this  country— the  Elgin  statues  and  friezes  calculated  to  be 
seen  from  particular  situations,  104. 

Knight,  Mr,  Galley,  endeavours  to  purchase  the  .'Egina  Mar¬ 
bles  for  the  British  Museum,  136. 

Lacon,  a  sculptor  in  the  age  of  Phidias,  20. 

Laocoon,  that  groupe  compared  with  some  of  the  finest  of  the 
Elgin  Marbles,  8,  71 ,  87,  93,  100,  137,  151. 

Lawrence,  Sir  Thomas,  Knt.  R.  A.  his  evidence  before  the 
Committee,  89.  —  the  Elgin  Marbles  in  the  highest  class  of 
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art— will  be  of  essential  benefit  to  the  arts — present  examples 
of  a  higher  style  of  sculpture  than  the  great  works  of  Italy, 
89. — some  of  them  of  a  higher  class  than  the  Apollo  Belvidere, 
and  why — superior  to  the  Townley  Collection  both  in  value 
and  as  forming  a  school  of  art — the  designs  of  the  Phygalian 
Marbles  equal  to  the  Elgin,  but  inferior  in  execution— nearly 
of  the  same  age,  90. — some  of  the  Metopes  equally  valuable  as 
the  Frieze — of  the  same  age — comparison  of  the  Theseus  and 
Torso  Belvidere — the  Lansdowne  Hercules  inferior  to  the 
Theseus  or  Neptune,  91. — and  why,  92. 

Lee,  Mr.,  one  of  the  discoverers  of  the  Phygalian  Marbles,  offers 
to  purchase  them,  61. 

Letter  from  Lord  Elgin  to  the  Rt.  Hon.  N.  Vansittart  respect¬ 
ing  the  transfer  of  the  Marbles  to  the  public,  App.  i. 

Letter  from  Lord  Elgin  to  the  Rt.  Hon.  C.  Long,  relative  to 
the  acquisition  of  his  Collection,  its  contents,  and  expenses 
incurred,  vii. 

Letter  from  Lord  Elgin  to  H.  Bankes,  Esq.  relative  to  his  Lord¬ 
ship’s  expenses  in  forming  his  Collection,  xvii. 

Letter  from  Charles  Townley,  Esq.  to  Mr.  Harrison  respecting 
Lord  Elgin’s  pursuits  in  Greece,  xxii. 

Letter,  translation  of,  from  Canova  to  Lord  Elgin,  on  the  excel¬ 
lence  of  the  Marbles,  xxiii. 

Long,  Rt.  Hon.  C.,  M.  P.  communicates  Mr.  Perceval’s  proposals 

» 

to  Lord  Elgin,  15. — his  evidence  before  the  Committee,  54. — 
letter  to,  from  Lord  Elgin,  App.  vii. 

Lusieki,  Signor,  sent  to  Athens  by  Lord  Elgin,  2. — his  valuation 
of  the  iEgina  Marbles,  14,  136. — his  magazines  at  Athens 
broken  open  and  plundered  by  the  French,  46. 

Lysippus,  the  Belvidere  Torso  a  copy  of  his  Hercules,  98. 

Marbles,  Earl  of  Elgin’s,  their  excellence,  as  compared  with 
other  celebrated  sculptures,  8,  14.— fitted  for  the  promotion 
of  the  Fine  Arts,  8,  9. — sums  expended  by  Lord  Elgin  in 
obtaining  them,  12,  13. — valuations  of  them,  13.  (see  Elgin  ) 

Marbles,  Phygalian,  purchased  for  the  British  Museum,  15.  (see 
Phygalia ) . 

Marbles,  ^Egina,  sold  to  the  Prince  Royal  of  Bavaria,  14.— 
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Lusieri’s  valuation  of  them,  14. — valuable  only  for  their  anti¬ 
quity,  15.  (see  JEgina), 

Medals  collected  by  Lord  Elgin,  Mr.  Combe’s  evidence  respect¬ 
ing  them  : — 8S0  in  number,  1 15. — see  Coins. 

Mercury,  statue  of,  sum  paid  for  it  by  Lord  Lansdowne,  95. 

Metopes,  different  opinions  respecting  their  age  and  excellence, 
75,  ?7,  81,  85,  87,  91,  93,  99,  100,  112,  118,  150,  151. 

Memorandum  as  to  Lord  Elgin’s  exclusive  right  of  property  in 
the  Collection  of  Marbles,  App.  iii. — as  to  the  delay  in  transfer- 
ing  the  Collection  to  the  public.  App .  v. 

Mentor,  the,  some  details  respecting  the  wreck  of  that  vesssel  off 
Cerigo,  and  the  recovery  of  her  cargo  by  divers ,  App.  xviii. 

Minerva,  statue  of,  in  ivory  and  gold,  by  Phidias,  18. 

Monte  Cavallo  figures  compared  with  the  Theseus  and  Ilissus, 
82,  86,  137- 

Monument  of  Mrs.  Howard,  by  Nollekins,  Mr.  P.  Knight’s 
opinion  of  it,  101. 

Morritt,  John  Bacon  Sawrey,  Esq. — his  evidence  before  the 
Committee,  128. — at  Athens  in  1795. — state  of  the  Parthenon 
then,  128. — the  removing  of  marbles  then  prevented  by  the 
Turks,  129. — his  unsuccessful  endeavours  in  that  respect,  130. 
— Greeks  averse  to  the  removal  of  Marbles — circumstances 
relative  to  M.  Choiseul’s  Marbles,  131. — many  of  the  Elgin 
Marbles  in  the  first  class  of  art — of  great  importance  to  the 
arts — their  value  greatly  reduced  by  their  corroded  surface- 
state  of  the  pediments  in  1795,  133. 

Myron,  a  sculptor  of  the  age  of  Phidias,  20. 

Nemesis,  Rhamnusian,  statue  of,  by  Phidias,  19. 

Neptune,  statue  of,  (see  Ilissus). 

Nestocles,  a  rival  of  Phidias,  mentioned,  20. 

Nolleblins,  Joseph,  Esq.  R.  A.  his  evidence  before  the  Com¬ 
mittee,  67. — thinks  the  Elgin  marbles  the  finest  things  in  this 
country — equal  to  the  finest  of  Italy — the  Theseus  equal  to  the 
Apollo  Belvidere — more  valuable  than  the  Townley  marbles, 
for  beauty,  67,  68. — perfectly  useful  to  artists  in  their  present 
state,  69. — thePhygalian  marbles  inferior  to  Lord  Elgin’s,  69. 
— cannot  value  the  latter,  70. 


INDEX. 


Nointel,  Marquis  de,  drawings  of  the  tympans  of  the  Par¬ 
thenon  made  by  his  order,  25. — copies  of  them  published,  by 
M.  Barry,  ib. 

North,  Mr.  Frederick,  brings  to  England  drawings  of  the 
Phygalian  marbles,  59. 

Pacchetti,  Sig.  the  restorer  of  the  Barbarini  Faun,  140. 

Paintings,  two  by  Mr.  West,  (see  Christ.) 

Parthenon,  descriptions  of  the  sculptures  in  its  two  tympans,  20 
— 24. — greatly  injured  by  the  Venetians,  25. — Catalogue  of 
sculptures,  &c.  from  thence  in  Lord  Elgin’s  collection,  App. 
xviii. 

Paulus  iEmilius,  brings  some  of  Phidias’s  -works  to  Rome,  19. 

Pausanias  cited,  17,  20,  25. 

Perceval,  Mr.  proposes  to  purchase  Lord  Elgin’s  collection,  15. 

Perelius,  a  sculptor  of  the  age  of  Phidias,  20. 

Pericles,  appoints  Phidias  to  superintend  the  great  works  at 
Athens,  17. 

Phidias,  superintended  the  great  works  begun  by  Pericles,  17- — 
his  principal  works,  18,  19. — withdraws  to  Elis,  ib. — -his  death 
differently  related,  ib. — some  of  his  works  carried  to  Rome,  19. 
his  master,  19. — his  scholars,  ib. 

Phragmon,  a  sculptor  of  the  age  of  Phidias,  20. 

Phygalia,  marbles  discovered  there,  sold  to  the  British  Museum, 
15. -^-Temple  of  Apollo  there,  built  by  Ictinus,  17- — proper 
pronunciation  of  the  name  Phygalia,  17. 

Phygalian  marbles,  inferior  in  excellence  to  those  of  Lord  Elgin* 
18. — memorandum  by  Mr.  Hamilton  respecting  their  pur¬ 
chase,  58,  etseqq. — their  comparative  excellence  with  the  Elgin 
Marbles,  70,  78,  83,  86,  88,  90,  99,  126,  153. 

Pillars,  sepulchral.  See  Cippi. 

Pliny,  cited,  18,  19,  101. 

Plutarch,  cited,  17,  18,  93,  101. 

Polycletus,  a  sculptor  of  the  ago  of  Phidias,  20* 

Praxiteles,  his  statue  of  Venus  Cnidus  noticed,  74. — the  Venus 
de  Medicis  a  copy  of  a  Venus  by  him,  101. 

Fringe  Regent  anxious  for  the  purchase  of  the  Phygalian 
marbles,  6. 


UPB 


IND  EX. 


Propyleea,  list  of  pieces  of  architecture  removed  thence,  in  Lord 
Elgin’s  Collection,  App.  xxxiii. 

Pythagoras,  a  sculptor  of  the  age  of  Phidias,  20. 

Quintillian,  cited,  19. 

Raphael,  has  imitated  the  energy  of  the  groupes  in  the  . Frieze  of 
the  Parthenon  in  two  of  his  compositions,  151. 

Report  of  the  Select  Committee  on  the  Earl  of  Elgin’s  Marbles,  1 

Rhianus,  a  poet  of  Crete,  mentioned,  17- 

River  God,  statue  of,  (see  llissus). 

Rossi,  Charles,  Esq.  R.  A.  his  evidence  before  the  Committee,  87. 
— the  Elgin  Marbles  the  finest  he  has  ever  seen — the  Theseus, 
the  River  God,  and  the  Torsos  superior  to  the  Apollo  Belvidere 
and  Laocoon — the  Metopes  not  so  fine  as  the  rest  of  the  Bas- 
reliefs,  but  of  the  same  age,  87- — the  Frieze  of  the  Procession 
in  the  highest  class  of  art,  SS. — -the  draped  Female  Figures  in 
the  very  first  class  of  art,  88. — the  Phygalian  Marbles  inferior 
to  the  Elgin — the  latter  the  finest  collection  in  the  world,  and 
of  great  consequence  to  the  progress  of  art — Canova’s  opinion 
of  them,  88. 

Sculptors,  celebrated,  living  in  the  age  of  Phidias,  20. 

Scopas,  a  sculptor  of  the  age  of  Phidias,  20. 

Sculpture  made  great  progress  in  the  age  of  Phidias,  78. 

Sculptors,  ancient,  modes  of  inscribing  their  works,  101. 

Spartian  cited,  24. 

Spon,  his  account  of  the  sculptures  of  the  Parthenon,  20* — 22,  24. 
his  observations  very  incorrect,  97* 

Stephanus  Byzantinus  cited,  17* 

Stuart’s  Athens,  cited,  24. 

Suidas,  cited,  19. 

Temple  of  Erectheus,  list  of  pieces  of  architecture  removed 
from  thence,  in  Lord  Elgin’s  collection,  App.  xxxiii. 

Temple  of  Victory,  catalogue  of  sculptures  removed  from  it  in 
Lord  Elgin’s  collection,  App.  xxxiii. 
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Theatre  of  Bacchus,  list  of  pieces  from  thence  in  Lord  Elgin’s 
collection,  App.  xxxiv. 

Theseus,  statue  of,  its  comparative  excellence,  with  other  statues, 
67,  68,  7 2,  80,  81,  82,  85,  87,  91-93,  98,  102,  139,  150,  151, 
153. 

Torlonia,  a  banker  at  Rome,  endeavours  to  purchase  the  statue 
called  the  Barbarini  Faun,  139. 

Toro  Farnese,  71  • 

Torso  of  the  Belvidere,  compared  with  some  of  the  finest 
of  the  Elgin  Marbles,  8,  71,  98,  100,  102,  137,  151. 

Townley,  Charles,  Esq.  Letter  from  him  to  Mr.  Harrison 
respecting  Lord  Elgin’s  pursuits  in  Greece,  App.  xxii. 

Townley  Collection,  comparative  value,  with  that  of  Lord 
Elgin,  14,  67,  68,  78,  82,  86,  90,  95,  114,  119. 

Troy,  Plain  of,  unsuccessful  attempt  of  Lord  Aberdeen  to  explore 
some  of  the  barrows  there,  122. 

Trustees  of  the  British  Museum,  send  Mr.  Combe  to  Malta  to 
purchase  the  iEgina  Marbles,  62. 

Turks,  their  indifference  respecting  the  removal  of  the  Marbles,  5. 

Turkish  Government,  its  dislike  of  Christians,  3,  39.  —  guided 
entirely  by  caprice,  122. 

Turner,  Mr.  his  reasons  for  declining  to  accompany  the  Earl  of 
Elgin  to  Greece,  32. 

Vaivode  of  Athens,  his  concurrence  in  the  general  tenor  of  the 
Fermauns  granted  to  Lord  Elgin  by  the  Porte,  142,  143. 

Vansittart,  Right  Hon.  Nicholas,  letter  to  him  from  Lord 
Elgin,  App.  i. 

Venus,  statue  of  by  Phidias,  in  the  portico  of  Oct  avia,  19. 

- Celestial,  statue  of,  by  Phidias,  19. 

- of  Cnidus,  statue  of,  by  Praxteles,  mentioned  by  Pliny, 

74. 

- ,  statue  of,  in  Lord  Lansdowne’s  collection,  sum  paid  for 

it,  94. — the  finest  statue  in  the  world,  114. 

— - ,  statue  of,  sum  paid  for  it  by  Mr.  Townley,  25, — why 

sold  so  low,  98. 

Venus  de  Medicis,  supposed  a  copy  from  a  Venus  by  Praxiteles* 

101, 
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Visconti,  Chev.  cited,  73.— Catalogue  of  the  Elgin  collection, 
from  his  MS.  App.  xxvii. 

Vitruvius  cited,  23. 

Urns,  list  of,  in  Lord  Elgin’s  collection,  App.  xxxvii. 

West,  Benjamin,  Esq.  President  of  the  Royal  Academy— ques¬ 
tions  sent  to  him  by  the  Committee,  148. — his  answers,  150. — 
has  drawn  most  of  the  Elgin  Marbles — ranks  them  in  the  first 
class  of  dignified  art — the  Theseus,  Ilissus,  fragment  of  the 
Neptune,  and  horse’s  head  the  most  excellent — the  draped 
Female  Figures  in  the  first  class  of  grandeur — of  the  age  of  the 
Theseus — the  Metopes  in  a  grand  and  simple  style — the  work 
of  different  hands,  150. — the  Frieze  unexampled;  appears  more 
than  human  work — the  Metopes  superior  in  certain  respects — 
the  energy  of  the  groups  in  the  Frieze  imitated  by  Raphael  in 
two  of  his  compositions — the  Frieze  bears  the  marks  of  one 
hand,  which  was  also  capable  of  producing  the  Metopes  and 
larger  statues — comparative  excellence  of  the  Theseus  and 
Ilissus  with  the  Belvidere  Torso,  the  Apollo,  and  the  Laocoon, 
151. — the  collection  of  the  highest  importance  to  the  country, 
151.— likely  to  be  of  great  service  to  the  arts — inestimable  in 
certain  respects — the  Theseus,  Ilissus,  and  the  best  of  the  Me¬ 
topes  of  indescribable  excellence  from  their  close  imitation  of 
nature — has  never  seen  any  sculpture  bearing  such  decided 
marks  of  a  great  master  as  the  Theseus,  Ilissus,  and  some  of 
the  Metopes,  151,  152 — the  same  powers  visible  in  the  Barba- 
rini  Faun,  though  not  equal  to  the  Theseus  and  the  Ilissus — 
the  Phygalia  and  Townley  Marbles  inferior  to  those  from  the 
Parthenon — the  first  a  great  acquisition  to  the  country,  153. 

Westmacott,  Richard,  Esq.  R.  A.  his  evidence  before  the  Com¬ 
mittee,  80. — rates  the  ElginMarbles,  in  the  first  class  of  art — the 
River  God  and  Theseus  unequalled  by  anything  in  art,  80. — the 
two  principal  groups  of  draped  Figures  superior  to  any  thing 
in  this  country,  as  to  execution — the  Metopes  in  the  first  class 
of  art  for  style — the  Frieze  equal  to  any  thing  of  that  class  for 
drawing  and  execution — the  Metopes  and  Frieze  of  the  same 
age,  but  not  by  the  same  hands — the  Metopes  of  high  antiquitv, 
81.— the  Theseus  and  River  God,  superior  to  the  Apollo  Bel¬ 
li 
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.  videre,  81.— and  why,  83. — the  back  of  the  Theseus  the  finest 
thing  in  the  world— the  anatomical  skill  of  the  front  part  of 
the  Ilissus  not  surpassed  by  any  work  of  art — the  Theseus  and 
Ilissus  equal  in  some  respects,  and  superior  in  others,^  to  the 
Monte  Cavallo  figures — the  draped  Female  Figures  of  equal 
excellence  with  the  Theseus  and  the  Ilissus,  and  by  the  same 
hand — the  Elgin  superior  to  to  the  Townley  Marbles,  82.— 
the  Bas-reliefs  superior  to  the  Phygalian  Marbles  in  some 
respects — the  Elgin  Marbles  likely  to  be  of  great  utility  in  the 
improvement  of  art — calculated  to  form  a  school  of  art,  83. 
— more  valuable  than  the  Townley  Marbles  for  artists,  84. 

Wheler,  his  account  of  the  sculptures  of  the  Parthenon,  22,  23, 
24.— his  observations  very  incorrect,  9 7- 

Wilkins,  William,  Esq.  his  evidence  before  the  Committee,  104. 
— Architectural  part  of  the  Elgin  Marbles  of  the  very  highest 
order- — of  great  importance  to  the  public —  previously  known 
by  drawings  or  engravings — no  part  of  the  ceiling  of  the 
Parthenon  in  the  collection,  but  of  the  temple  of  Theseus — 
the  remains  of  the  age  of  Phidias — at  Athens  in  1802 — Lord 
Elgin  then  removing  the  Marbles — drawings  and  models 
would  convey  the  same  information  as  the  fragments  will, 
105,  110. — their  removal  no  diminution  of  their  value,  105.— 
and  why,  106. — Stuart’s  designs  perfectly  correct— the  tem¬ 
ples  themselves  no  way  injured  as  schools  of  art  by  Lord  Elgin’s 
removals — number  of  Metopes  originally — evidence  of  the 
great  accuracy  of  Stuart’s  work,  107,  108.— the  removal  of 
the  Frieze  of  the  Parthenon  has  saved  it  from  destruction — the 
Metopes  and  figures  of  the  tympans  not  in  so  much  danger — * 
a  prevalent  desire  in  the  Turks  to  deface  the  sculplures  at  the 
time  of  Lord  Elgin’s  operations — not  so  at  present,  and  why, 
109. — of  the  ElghPMarbles,  the  figures  of  the  tympans,  the 
best — the  Met#pes  next  in  excellence — some  parts  of  the 
Frieze  very  indifferent,  110. — a  mistaken  notion  that  they  are 
by  Phidias— believes  Phidias  never  worked  in  marble,  and 
why — Plutarch’s  evidence  clear  that  he  had  no  hand  in  the 
works  of  the  Parthenon — furnished  the  designs.  111- — super¬ 
intended  the  whole  work — -designed  the  sculpture — the  sculp¬ 
ture  and  drawing  of  the  Frieze  of  unequal  merit,  112. — alludes 
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to  a  part  not  in  Lord  Elgin’s  collection — the  western  Frieze 
the  finer,  113. — great  difference  in  the  Metopes,  112. — the 
mediocrity  of  the  sculpture  of  the  Frieze  owing  to  its  original 
position  —  difficulty  of  seeing  it — the  collection  valuable  as 
architectural  sculpture,  113.— not  fit  models  for  imitation  as 
detached  subjects— many  things  in  the  Louvre  collection 
superior  to  the  generality  of  the  Elgin  Marbles — much  finer 
statues  in  this  kingdom— the  Townley  Venus  the  finest  statue 
n  the  world — the  Lansdowne  Hercules  equally  fine — the  River 
God  not  equal  to  the  Theseus,  114. 
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